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Announcement 
1923:: THIRTEENTH SEASON :: 1924 


SS 


The Board of Governors of the Musical Association of San 
Francisco takes great pleasure in announcing the thirteenth 
season of the San Francisco Symphony Orchestra. Rehearsals 
will begin on the morning of October |, 1923, and the opening 
concert will be given Friday afternoon, October 19. 

Mr. Hertz is now in Europe selecting new music to be pro- 
duced during the season. The orchestra personnel has been 
strengthened, and the Board of Governors confidently looks 
forward to the most artistic season in the life of the orchestra. 

Soloists will be announced at a later date. 3 

An effort will be made to hold a music festival of four per- 
formances during the two weeks following the regular concert 
season. Announcement will be made covering orchestral 


numbers, chorus and assisting artists as soon as details are 


completed. 

The regular season will consist of twenty-four regular sym- 
phony concerts and ten Peper concerts, divided into three 
series, as follows: 

Twelve Friday Afternoon Symphony Concerts at 3 o'clock. 

Twelve Sunday afternoon Symphony Concerts at 2:45 
o'clock. 

Ten Sunday Afternoon Popular Concerts at 2:45 o'clock. 


THEATRE 


The three regular series of concerts will be given in the 
Curran Theatre, Geary Street near Mason. There are twelve 
splendid loges and twelve boxes of six seats each in this theatre. 
The balcony and gallery are easily accessible—every seat is 
good. A few seats have been taken out on the main floor and 
wider seats provided, which will afford greater comfort to 
patrons. 
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SEASON Soe 


Season ticket purchasers should fill out the enclosed card 
and mail at once. If patron wishes duplication of last year’s 
seats, check space provided for the purpose. Seats will be allot- 
ted according to order established in the drawing last season, 


Ae OTR Re re RE BS 


except in cases where subscription membership has been in- 
' creased. In such cases seats will be allotted under advance class 
| of membership elected. 


Those who subscribed towards the support of the Sym- 
phony for one year, or those whose memberships lapsed with 
last year’s payment, are urged to renew their subscriptions 
before the allotment of season séats is begun. 





CONCERTS 


| Friday Afternoon Series 


This series consists of twelve regular symphony pro- 
srammes given on alternate Friday afternoons at 3 o'clock. 
Aside from being real events in San Francisco's musical life, 
the Friday afternoon concerts, since the beginning of the 
orchestra, have been of outstanding importance in social circles. 


| Sunday Afternoon Series 

These concerts are given on the Sunday afternoons follow-— 
ing each Friday concert, at 2:45 o'clock. Friday's programme 
is repeated at about one-half the price of admission. 


~~ 


Sunday Afternoon Popular Series 


Cn alternate Sundays during the season a Popular Concert 
is given, ten in all. The programmes are made up from the 
better known numbers of good music. The wider appeal of 
these concerts is evidenced by the fact that practically all 

. Popular Concerts during past years have been sold out. Patrons 
are advised to secure season tickets and avoid disappointment. 


EALL SEASON TICKETS AT SHERMAN CLAY & CO, 
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“ALL SEASON TICKETS AT SHERMAN CLAY & CO) 





SEASON TICKET PRICES AND CONCERT DATES 


FRIDAY SERIES 
(12 concerts) 


Lower Floor Balcony Gallery 


Ist Five Rows.....- $24 Ist Four Rows...... $30 Ist Three Rows....$12 
6th to 20th Rows..$30 Next Four Rows..$24 Next Three Rows..$ 9 
Last Four Rows....$18 Last Six Rows...... $ 6 

Boxes (6 seats each), $225. Loges (6 seats each), $250. 


Dates | 
October 19 December 14 February 8 | 
November 2 December 28 February 22 
November 16 January I11 March 7 
November 30 January 25 March 21 


SUNDAY SERIES | 
(12 concerts ) , 
Lower Floor Balcony Gallery | | 


| Ist Five Rows...... $12 Ist Four Rows...... $15 1st Six Rows:.....2.: $9 
6th to 20th Rows..$15 5th to 12th Rows..$12 Last Six Rows........ $6 
: Boxes and Loges (6 seats each), $125. 


| Dates 


| October 21 December 16 February 10 
November 4 December 30 February 24 aa 
| November 18 January 13 March 9 

| December 2 January 27 March 23 


POPULAR SERIES 
) (10 concerts) 


| | 
| Lower Floor Balcony Gallery | 
| Ist Five Rows..$10.00 Ist Four Rows $12.50 Ist Six Rows ....$7.50 
| 6th to 20th 5th to 12th Last Six Rows..$5.00 . 
) Rows 2.02005. < $12.50 Rows ....--.--- $10.00 | 
| Boxes (6 seats each), $100. Loges (6 seats each), $110. | 
| Dates | 
| October 28 January 20 | 
| November | 1 February 3 | 
| November 25 February 17 
December 9 March 2 : 
| January 6 March 16 | 


IBOX OFFICE HOURS 9:00 A.M 
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ANNOUNCEMENT 
SECOND PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, November 2, 3:00 P. M. 
Sunday, November 4, 2:45 P. M. 


Soloist: HORACE BRITT, ’Cellist 





PROGRAMME 
L.. symphony No. 2,-A;-Minor. ss Saint-Saens 





Be CAICHEIMING 2005 ee ee ee Ernest Bloch 
(Hebrew Rhapsody for Solo ‘Cello and Orchestra) 


orace Britt 
3. Suite, “Impressions d'Italie’....................... Charpentier 
Serenade 
At the Fountain 
On Mule-back 
On the Summits 
Naples 


(First time at these concerts) 








ANNOUNCEMENT 
FIRST POPULAR CONCERT 
Curran Theatre 


Sunday, October 28, 2:45 P. M. 





PROGRAMME 
bee lverture.- RayMmonee 22.600 ©), 3. i eee Thomas 
Z. ‘oymphonic-F dem, -(-V Bava’ ~ 2: a 3 ee Smetana 
3 doutte irom - lsat Saltanie:. 3. Rimsky-Korsakow 


(First performance in San Francisco) 





4: June en pther: Croose +2 3. ee ee Ravel 
Jo dA OTIC V 1eROMS.. 2.2 Ribs. | os Kreisler 
6. Overture, “Der Freischutz’............... Weber 








Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Under your own fingers the 


Hlson & Hamlin 


tells a story more convincing and more beautiful than 








that of any piano in the world. 
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Though no piano commands an equal price, the Mason 






& Hamlin is so beautiful and so enduring as to make it 






the most economical of all pianos. We invite a critical 


\ileyBAllen © 


Mason & Hamlin Pianos 
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OAKLAND—1209 Washington 











The San Francisca Sumphony Orchestra 


ALFRED HERTZ. Conductot 


1923—Season—1 924 


FIRST PAIR OF SYMPHONY CONCERTS 
418th and 419th Concerts 
CURRAN THEATRE 


Friday Afternoon, October 19, 3:00 o’clock 
Sunday Afternoon, October 21, 2:45 o’clock 


t. SymphonysNos-—hioica.. 2 Beethoven 
Allegro con brio 
_ Marcia Funebre: Adagio assai 
Scherzo: Allegro vivace 
Finale: Allegro molto 


Intermission 


2. Eclogue: Virgilian Poem for Orchestra.......... Rabaud 


(First time at these concerts) 


3 ahepsodie Wepaenolé oo ce ee ee ....-Ravel 


(First time at these concerts) 


Prelude to the Night 
Malaguena 
Habanera 


La Feria 
(Played without pause) 


Notice.—Patrons desiring programmes sent to them 
in advance of each concert may secure same upon pay- 
ment of $1.00, which will cover the entire season. Names 
and remittance may be sent to A. W. Widenham, 457 
Phelan. Building, or to the Symphony Box Office, 
Sherman, Clay & Co. 








Every home needs a 





THE INSTRUMENT OF QUALITY 


ONOT 


CLEAR AS A BELL 




















Nothing exerts so great an influence for the home enjoy- 
ment of music as Sonora. It will play whenever you wish, 
responsive to every mood, a true companion of the hours. 





The Queen Ann, embodying the many distinctive features 
of Sonora construction—its unexcelled tone and hand- 
some appearance, merits your careful consideration. 





Models $60 to $3000. Terms arranged. 


onogr aph Shop 


109 Stockton Street 





Sonoras Victor Records Victrolas 














PROGRAMME NOTES 


Symphony No. 3 in E. Flat Major, “‘Eroica”’ - : Beethoven 


Anton Schindler wrote in his ‘‘Life of Beethoven”: “First in the 
fall of 1802 was his [Beethoven's] mental condition so much bettered 
that he could take hold afresh of his long-formulated plan and make 
some progress: to pay homage with a great instrumental work to the 
hero of the time, Napoleon. Yet not until 1803 did he set himself 
seriously to this gigantic work, which we now know under the title of 
‘Sinphonia Eroica.. On account of many interruptions it was not 
fnished until the following year. The first idea of this symphony is 
said to have come from General Bernadotte, who was then French 
Ambassador at Vienna, and highly treasured Beethoven. I heard this 
from many friends of Beethoven.’’ Schindler also wrote, with refer- 
ence to the year 1823: ‘““The correspondence of the King of Sweden 


led Beethoven’s memory back to the time when the King, then General 


Tue San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 
$86,255,685.28 


De IIORIES oe ot nea oS aia eel ape DETR ORNs 82,455,685.28 
Capital Actually Paid Up 1,000,000.00 
Reserve and Contingent Funds 2,800,000.00 
Employees’ Pension Fund 414,917.52 


PWG ce TE ashy SYLAR (i & att SMa in ee OES MO eR ON, Pre pin or ror Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH d 7th Ave. 
HAIGHT STREET BRANCH 

WEST PORTAL BRANCH 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 

















PROGRAMME NOTES—Continued 


Bernadotte, Ambassador of the French Republic, was at Vienna, and 
Beethoven had a lively recollection of the fact that Bernadotte indeed 


first awakened in him the idea of the ‘Sinphonia Eroica. 


Of this symphony Wagner wrote: ‘““The designation ‘heroic’ is to 
be taken in its widest sense, and in nowise to be conceived as relating 
merely to a military hero. If we broadly connote by ‘hero’ the whole, 
the full-fledged man, in whom are present all the purely human feel- 
ings—of love, of grief, of force—in their highest fill and strength, then | 
we shall rightly grasp the subject which the artist let appeal to us in 
the speaking accents of his tone-work. The artistic space of this work 
is filled with all the varied, intercrossing feelings of a strong, a consum- 
mate individuality, to which nothing human is a stranger, but which 
includes within itself all truly human, and utters it in such a fashion 
that, after frankly manifesting every noble passion, it reaches a final 


rounding of its nature, wherein the most feeling softness is wedded 


ESTABLISHED 1852 


Ee WBS as ne ay bed S 


CONSISTANT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 








PROGRAMME NOTES—Continued 


with the most energetic force. The heroic tendency of this art work 
is the progress toward that rounding off.” And Wagner explained 
on these lines each movement. As the second shows the “deeply, 
stoutly suffering man,’’ so the scherzo reveals the “gladly, blithely doing 
man,” while the finale shows us finally “the man entire, harmoniously 
at one with self, in those emotions where .the memory of sorrow 
becomes itself the shaping force of noble deeds.’ 


Eclogue: Virgilian Poem for Orchestra - - - Rabaud 


Henri Rabaud’s Eclogue was produced for the first time in Paris 
at a Lamoureaux Concert, November 2, 1902. Three lines from the 
first of Virgil’s Eclogues are quoted in the score; the first two are of 
the opening stanza and the last of the final stanza, the following being 
Fairclough’s prose translation: 


You, Tityrus, lie under your spreading beech’s 


covert, wooing the woodland Muse on slender reed; 
% % Es Es Es 


longer shadows fall from the mountain heights. 





S26,089.000 Yearly 


San Francisco adds another 


MOST MeO DARING Pay ALE? 


to her leading industry 









INSPECTION. INVITED 


The 


Engraving . Printers . Publishing 


619 California Street Kearny 1878 









































PROGRAMME NOTES—Continued 


Lawrence Gilmas has briefly analyzed the composition as follows: 

‘‘Rabaud’s music is an idyl of the simplest content and construc- 
tion, scored for a modest orchestra of two flutes, two oboes, two 
clarinets, two bassoons, two horns, tympani, harp and strings. The 
strings (except the double-basses) are muted throughout, and are 
frequently divided. The oboe begins at the third bar, ‘the rural strain 
to Tityrus’ pipe renewed,’ as, stretched at ease, he ‘sings his happy 
loves,’ while the muted strings, divided into ten parts, weave a drowsy 


pianissimo accompaniment above a double pedal-point of the ‘cellos. 


Rapsodie Espagnole " : - - - - - Ravel 
The following analysis of the Rapsodie Espagnole is by Philip H. 
Goepp: 
‘“‘A tremulous air (as of suppressed anticipation) pervades the 
opening Prelude to the Night. An insistent soft phrase plays to a 
delicate tang of harmonies and, anon, a flash of rippling harp and 


strings, as the phrase turns to melodic song. A warm, full chord 


A WORD TO YOU WHO ENJOY MUSIC,— 
AND GOOD FOOD 


HEN people are away from home to fend the 
Symphony Concert or the theatre, they hunger for a 
place where they can enjoy home-cooked food with- 
out the fuss of preparing it at home. 

Wilson’s has made the name Confectaurant mean something much 
different and better than Restaurant. The Food at Wilson's is cooked 
simply and carefully, in a way that brings out the full flavor. Many 
guests are telling us it is the most delicious food in town. Wilson's 
is in the next block. 


cs oy 





Special Dinner Party___________ 
Special Luncheon ath: 


As many helpings as you like 






HE CANDY WITH 
CLLEGE EDUCATIO 


CONFECTAURANT 
333 Geary Street 
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PROGRAMME NOTES—Continued 


starts the clarinets softly caroling on a wonderful roulade. Yielding 
to the opening phrase, it returns in the bassoons. The scene ends 
vaguely as it began and forthwith beats the lively soft trip of the 
Malaguena on a lilting tune of the basses, with its strange rhythm of 
three bars,—carried on to rippling arpeggios of the reeds and spark- 
ling runs of the flutes. With a bright chord the muted trumpets sound 
on high an answering tune, echoed by violins and followed by a 
shower of fragrant harmonies. The heavy bass carry the theme against 
a rich train of ascending chords to a climax of rhythm. Out of the 
sudden pause, in sheerest contrast, the English horn sings a free strain 
of meditation that continues through the returning first scene with pale 
harmonies and is lost in the recurring lilt of the Lalaguena, in softest 
strings and wood. 


“On a languorous trip the Habanera begins in a swaying of 
strings between two harmonies that clash sweetly with the persistent 
note of high reeds. Presently a tune starts in the wood, answered in 
strings. Later the tune grows to a climax in the full chorus and returns 
to the soft trip. 





Manhvim, Dihbern & Co. 


Established 1869 
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Members, Insurance Brokers Exchange 
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Members, San Francisco Stock and Bond Exchange 
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M1. Anthony Linden 


Orchestral Conductor 
and Flute Virtuoso 


Soloist—T eacher—Lecturer 





Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


| 
Serie 
| 
} 


Address all communications to 


457 Phelan Building, San Francisco 





“gi FLUTE is generally considered the oldest of musical instru- 
ments, and is supposed to be of Egyptian origin. 


It was very popular among the ancients, especially in Greece; and is 
| others. 

| In more recent years, European gentlemen of high birth considered 
their education incomplete without a knowledge of the flute. Frederick 
the Great was the most distinguished European dilettante performer, 
while in our own country Paul Jones and the immortal Washington were 


numbered among the devotees of the instrument. 


| frequently mentioned in the writings of Plato, Aristotle, Plutarch and 
) 


The popularity of the flute, which is greater now than ever, is easily 
i accounted for. Its beautiful quality of tone, so much more pleasing than 
1 | that of any of the other wood-wind, renders it especially fine for solo 
work; while in the parlor or drawing room it is far more desirable than a 
brass instrument. Another important feature is the fact that with the same 
i} amount of study, a better performance is possible on the flute than on the 
stringed instruments or piano. 

| The fact that the flute is growing in favor among ladies as well as 





gentlemen is proof sufficient that it is splendidly adapted to the feminine 
performer. 














PROGRAMME NOTES—Continued 


‘The Feria begins with a pure strumming as of instruments 
tuning for the dance, with a new clash of rare dissonance. A mere 
jingle of the high reed, later of the flute, is followed by a rush of harp 
and strings. A tuneful lilt starts the basses as they hum their summons 
to the dance. At last the trumpets break out on high with the main 
melody, echoed by the flutes and answered by the jingling phrase. 
The tune is borne to a height on a united rhythm of all the voices, to a 
full chorus of cymbals and drums, and then proves to. be a mere foil 
and counter-theme to the ascending melody in strings and reeds that 
soon holds all the voices in its sway. And now it rises in a new warm 
harmony of passionate dissonance. To be sure, the charm seems anon 
to lie in the mere rhythmic lilt, or even in the jubilant first melody, 
when the gay castanets and the triangle are joined in the din of cym- 
bals and drums. Before the closing tempest of revel is an intimate 
scene. The halting rhythm returns to the former phrase of the basses, 
in a subtlest slow lilt, with delicate harmonies of over-tones. A free 
strain of tender discourse sings in the English horn, and again in the 
clarinet in a strange swaying between the dance and the halting rhythm. 
In the midst of the scene returns softly the melody of the Prelude to 
the Night.”’ 


Orley See 


Violinist and Teacher 





Concert and Recital 
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48 Wildwood Avenue, Piedmont 
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COMPILED BY SAN FRANCISCO PUBLIC LIBRARY 


The following Beethoven literature is recommended for 
the use of those whose pleasure it is to gain by the reading of 
them: 

Beethoven. By Alexander Thayer (in German and 
English). 

The Letters of Ludwig Van Beethoven. Edited by Dr. 
A. C. Kalischer. 

Beethoven. By Romaine Rolland (in Spanish and English). 

Beethoven's Nine Symphonies. By Hector Berlioz. 

Beethoven and His Nine Symphonies. By Sir George 
Grove. 

Besides these books, there is the full score of the symphony 
to be played today, which may be studied at the library, and 
arrangements for piano solo, piano ensembles and violin and 
piano. 

The commencement of a new season is a good time to seek 
help for a better appreciation of the symphony orchestra and 
a keener delight in its beauties. The books here listed will help 
one to this understanding. 

The Listener's Guide to Music. By P. A. Scholes. 

Symphonies and Their Meaning. By P. H. Goepp. 

What Music Can Do for You. By Harriet Seymour. 

Orchesiral Instrumentsand What TheyDo. By D.G. Mason. 
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| Personnel 





Che San Sraiseao Sumplony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

Cardona, F. 

See, Orley 

Polak, S. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Creitz, F. 
Heft, A. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R: 

Schwarzmann, J. 

Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, 0: E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Salz,.H. E. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary- Manager 
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This new Victrola 


Exquisite craftsmanship! The new Period 
Victrolas ($250 and $300) are faithful to 
the ideals of Chippendale, Sheraton, and 
Hepplewhite even as they are to Caruso, 


Galli-Curci, or McCormack. 


Divided flat top; record albums; many new 
features to examine. Terms cordially arranged. 
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{VRCrEE Ae 
The Musical y, 
Association of |e 
oan Peoncisey 


FIRST POPULAR 


| 1925 O24: 
) Thirbeenth Season 








ANNOUNCEMENT 
SECOND PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 2, 3:00 P. M. 
Sunday, November 4, 2:45 P. M. 


Soloist: HORACE BRITT, ’Cellist 








PROGRAMME 
l.Syniphony No=Z: A ‘Minor. 8 ee Saint-Saens 
(First time at these concerts) 

2. Schelomo SPE Peete subtieete ss Sans ec Ernest Bloch 
(Hebrew Rhapsody for Solo Cello and Orchestra) 
Horace Britt 
3. Suite, “Impressions d’Italie’’_........................... Charpentier 

Serenade 


At the Fountain 
On Mule-back 
On the Summits 
Naples 
(First time at these concerts) 








ANNOUNCEMENT 
SECOND POPULAR CONCERT 
Curran Theatre : 
Sunday, November 11, 2:45 P. M. 








PROGRAMME 
|. Elegie to an Unknown Hero............................ Paul Martin 
(First performance anywhere) 
| 2. Prelude to ‘““The Mastersingers’’............................ Wagner 
Fi Na ANTOSIENNE SUES ING. 2.2. hk | ee Bizet 
| (First time at these concerts) 
i 4, “Heart Wounds’’...... | 
1 | ik “Lact Sprine’” ‘< rte (For String Orchestra) --...- Grieg 
5. Aubade (For Wind Instruments and Harp) ...----- ee Bee Luigini 
i 6:-— Overture" ‘Satcuntala”” oS A ee ee Goldmark 











preceding concert, hours 9 to 5; and at Curran Theatre from 


7 
| | Tickets on sale at Sherman, Clay & Co., on Monday 
; 10 A. M. on day of concert. 

| 








Musical Association of San Hrancisen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKes, President 
J. B. Levison, Vice-President EK. R. Dimonp, Treasurer 
A. W. WiwENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
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Though no piano commands an equal price, the Mason 


& Hamlin is so beautiful and so enduring as to make it 






the most economical of all pianos. We invite a critical 
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OAKLAND—1209 Washington 





The Sau Francisco Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


FIRST POPULAR CONCERT 
420th Concert 
CURRAN THEATRE 


Sunday Afternoon, October 28, 2:45 o’clock 


PROGRAMME 
|< “Overture, "Raymond: hie a ee ee Thomas 
2 Symphonic. Basanti Vien ee Gractane 
3. Suite from “Tsar Saltan’’....00.000.0- 2. Rimcky-Korsakow 


(First performance in San Francisco) 


Intermission 


4. : Mother: Goose: Sultesqe ks ose. Sn es ae Ravel 
Pavene of the Sleeping Beauty 
Hop O’ My Thumb 
Laideronnette, Empress of the Pagodes 
Beauty and the Beast 
The Fairy Garden 


5 # Capmce vanes Gaeta orto: stiles, ancemeegcs teen Kreisler 


6. Overture. Der ‘Freischutz 32) ss ks oe eee Weber 





Notice.—Patrons desiring programmes sent to them 
in advance of each concert may secure same upon pay- 
ment of $1.00, which will cover the entire season. Names 
and remittance may be sent to A. W. Widenham, 457 
Phelan Building, or to the Symphony Box Office, 
Sherman, Clay & Co. 
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Every home needs a 


THE INSTRUMENT OF QUALITY 


CLEAR AS A BELL 


Nothing exerts so great an influence for the home enjoy- 
ment of music as Sonora. It will play whenever you wish, 
responsive to every mood, a true companion of the hours. 








The Queen Ann, embodying the many distinctive features 
of Sonora construction— its unexcelled tone and hand- 
some appearance, merits your careful consideration. 


Models $60 to $3000. Terms arranged. 


onegraph Shon 


109 Stockton Street 


Sonoras Victor Records Victrolas 








PROGRAMME NOTES 


Overture, ‘‘Raymond”’ ee S = ‘ : Thomas 


Although Ambroise Thomas is known to music-lovers principally 
by his operas ‘Mignon’ and “Hamlet,” particularly the former, the 
overture to his opera “Raymond” has been a favorite on concert 
programmes ever since the opera was produced in 1851. 


Ambroise Thomas was born at Metz, August 5, 1811, and died 
at Paris, February 12, 1896. He studied in Paris at the Conservatoire, 
won the Roman prize, composed, became professor and later head of 
the Conservatoire at Auber’s death in 1871. On the occasion of the 
one thousandth performance of ““Mignon’’ at Paris in 1894, Thomas 
was decorated with the Grand Cross of the Legion of Honor. 


Symphonic Poem, ‘‘Vitava” - - . ~ - Smetana 
ymp 


‘“Vitava,’’ written more than a month after Smetana had become 
stone deaf, is the second of a cycle of six similar works. The score is 
prefixed by the following explanatory program: “Iwo springs pour 
forth their streams in the shade of the Bohemian forest, the one warm 


Tue San Francisco Savings ano Loan Society 


(THE SAN FRANCISCO BANK) 
Cc 


INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


SAVINGS OMMERCIAL 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 
$86,255,685.28 


Deposits 82,455,685.28 
Capital Actually Paid Up 1,000 ,000.00 
Reserve and Contingent Funds. . 2,800,000.00 
Employees’ Pension Fund 414,917.52 


MISSION BRANCH Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH Clement St. and 7th Ave. 
HAIGHT STREET BRANCH 

WEST PORTAL BRANCH 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 
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PROGRAMME NOTES—Continued 


and gushing, the other cold and tranquil. Their waves, joyfully flow- 
ing over their rocky beds, unite and sparkle in the morning sun. The 
forest brook, rushing on, becomes the River Moldau, which with its 
waters speeding through Bohemia’s valleys, grows into a mighty 
stream. It flows through dense woods in which are heard the joyous 
sounds of the hunt, and the notes of the hunter’s horn are heard ever 
nearer and nearer. It flows through emerald meadows and lowlands, 
where there is being celebrated with song and dancing a wedding 
feast. At night in its shining waves the wood and water nymphs hold 
their revels, and in these waves are reflected many a fortress and castle 
—of days that are no more. At the Rapids of St. John the stream 
speeds on, winding its way through cataracts and hewing the path for 
its foaming waters through the rocky chasm into the broad river-bed 
in which it flows on in majestic calm toward Prague, welcomed by 
time-honored Vysehrad, to disappear in the far distance from the 


poet's gaze.”’ 


ESTABLISHED 1852 


OO AETEY 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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PROGRAMME NOTES—Continued 


Suite from “The Tsar Saltan”’ - Rimsky-Korsakow 

Although Rimsky-Korsakow is known chiefly to symphony 
patrons through his Scheherazade, Spanish Caprice and Russian Easter 
Overture, he composed more than twenty operas, the best known ones 
being ‘““The Snow Maiden,” “The Tsar's Bride’ and “‘La Coq d’Or.”” 
The suite played today is taken from the “Tsar Saltan,”’ produced in 
Moscow in 1900. - | 


As in the case of several of the greater composers, Rimsky- 


Korsakow’s earlier education was not planned to fit him to follow 
music as a profession. As a youth, he was a naval cadet, at St. 
Petersburg; however, he devoted considerable time to music. His 
first symphony was composed during spare moments on a long cruise. 
At the age of seventeen he took up the serious study of music, becom- 
ing a member of the coterie of young Russian composers, which 
included Cesar Cui, Borodin, Moussorgsky and Balakirew, whose pur- 
pose was to establish a national school of Russian music that would not 
allow itself to be influenced by other music. Although in time their 
art outgrew these geographical boundaries, a characteristically Russian 
type of music resulted. 


S$ 26,089.000 Yearly 


San Francisco adds another 


MDS Le DMADAD Poke Ts dkoots NoL 


to her leading industry 


TNO ECL ION SINT Io 


The 


Engraving * P rinters ° Publishing 


619 California Street Kearny 1878 
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PROGRAMME NOTES—Continued 


_ Suite, “Mother Goose’? (Ma mere I’Oye) » - - Ravel 


The five little pieces which Ravel named ‘‘Mother Goose’ were 
originally composed for piano (four hands) and for the edification of 
two children—Mini and Jean Godebski—to whom the work was dedi- 
cated. The first performance of the work in its original form took 





place in Paris, April 10, 1910. The orchestral version was first pro- 
duced by the New York Symphony Orchestra in 1912 and was per- 
formed by the San Francisco Symphony Orchestra during the same 
season. 


The following is a condensed description of the five numbers, by 


Carlo Fischer: 


“The Pavane was a graceful and stately dance popular at the 
court of Henry XIV., in this case the form being utilized to give an 
impressionistic sketch of the Sleeping Beauty. We all remember Hop 
o My Thumb, who scattered crumbs to find his way, but the birds ate 
them up. In the third movement we have the picture of the little 
pagodas bobbing their heads as they play and sing for their empress 
as she takes her bath. In the next number Beauty (clarinet), after 





A WORD TO YOU WHO ENJOY MUSIC,— 
AND GOOD FOOD 


HEN people are away from home to attend the 
Symphony Concert or the theatre, they hunger for a 
place where they can enjoy home-cooked food with- 
out the fuss of preparing it at home. 

Wilson’s has made the name Confectaurant mean something much 
different and better than Restaurant. The Food at Wilson’s is cooked 
simply and carefully, in a way that brings out the full flavor. Many 
guests are telling us it is the most delicious food in town. Wéilson’s is in 
the next block. 3 


Special Dinner Party ............. $1.25 
Special Luncheon................. 45 
As many helpings as you like 








COLLEGE | EDUCATION) 


Beas 


CONFECTAURANT 
333 Geary Street 








PROGRAMME NOTES—Continued 


el} arguing with the Beast (contrabassoon), finally consents to marry him, 
re whereupon he turns into a beautiful prince (solo violin and ‘cello). 
of The final number presents merely a general picture of the fairy 
i- garden. 

k . 

R Caprice Viennois - - . ‘ 2 a Kreisler 
r Fritz Kreisler, the eminent violinist, was born in Vienna in 1875. 
e His talent manifested itself at an early age, and under his father’s 


‘nstructions the boy made such progress that at the age of seven he 
was admitted to the conservatory, where he started under Auber and 
Hellmesberger, and in 1885 won the gold medal. After a tour of the 
United States in 1889 he abandoned music and took up the study of 
medicine and art. He again appeared in the concert field in 1899. 

The Caprice Viennois (Cradle Song) is one of his best known 
violin compositions, possessing the touch of sadness and graceful 
rhythm, characteristic of his other Viennese pieces. 

Although originally a violin solo, the composer has also arranged 
it for piano solo, while the orchestration played today was arranged 


by Alfred Hertz. 
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Manheim, Pibbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 
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M1. Anthony Linden 


Orchestral Conductor 
and Flute Virtuoso 


Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 


HE FLUTE is generally considered the oldest of musical instru- 
ments, and is supposed to be of Egyptian origin. 


It was very popular among the ancients, especially in Greece; and is 


frequently mentioned in the writings of Plato, Aristotle, Plutarch and 
others. 

In more recent years, European gentlemen of high birth considered 
their education incomplete without a knowledge of the flute. Frederick 
the Great was the most distinguished European dilettante performer, 
while in our own country Paul Jones and the immortal Washington were 
numbered among the devotees of the instrument. 


The popularity of the flute, which is greater now than ever, is easily 
accounted for. Its beautiful quality of tone, so much more pleasing than 
that of any of the other wood-wind, renders it especially fine for solo 
work; while in the parlor or drawing room it is far more desirable than a 
brass instrument. Another important feature is the fact that with the same 
amount of study, a better performance is possible on the flute than on the 
stringed instruments or piano. 


The fact that the flute is growing in favor among ladies as well as 
gentlemen is proof sufficient that it is splendidly adapted to the feminine 
performer. 
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PROGRAMME NOTES—Continued 


Overture to “Der Freischutz’’ set z ‘ 2 a Weber 


lt is a kind of distinction of the “Freischutz’’ Overture that it gives 
a most vivid sense of the whole spirit and of the very events of the 
opera, without a loss of musical unity. It seems not to give a mere 
taste of contrasted melodies—rather to mirror in pure, instrumental 
play, the whole struggle of the opposing elements or motives. The 
minor episode, with ragged rhythm, after the aria of the beginning, in 
the opera accompanies the appearance of Zamiel, the huntsman’s 
Mefistofeles, in the first act, in the midst of the hero's despair. Then 
we have a glimpse of the horrors at midnight in the Wolf's Glen, where 
the magic bullets are cast in a storm of thunder, lightning and hail. 
White flames are starting from the earth and the cries of the Wild 
Hunt are heard all about. The joyful strains that interrupt the storm 
and end the whole are from the ending of the famous aria of Agathe 
and from the final chorus that hails the pardon of Rudolph and the 


happiness of the lovers. 


Orley See 


Violinist and Teacher 


Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 5737-J 
(Tuesday) Douglas 1678 




































































COMPILED BY SAN FRANCISCO PUBLIC LIBRARY 


The following Beethoven literature is recommended for 
the use of those whose pleasure it is to gain by the reading of 
them: 

Beethoven. By Alexander Thayer (in German and 
English). 

The Letters of Ludwig Van Beethoven. Edited by Dr. 
A. C. Kalischer. 

Beethoven. By Romaine Rolland (in Spanish and English). 

Beethoven’s Nine Symphonies. By Hector Berlioz. 

Beethoven and His Nine Symphonies. By Sir George 
Grove. 

Besides these books, there is the full score of the symphony 
to be played today, which may be studied at the library, and 
arrangements for piano solo, piano ensembles and violin and 
piano. 

The commencement of a new season is a good time to seek 
help for a better appreciation of the symphony orchestra and 
a keener delight in its beauties. The books here listed will help 
one to this understanding. 

The Listener's Guide to Music. By P. A. Scholes. 

Symphonies and Their Meaning. By P. H. Goepp. 

What Music Can Do for You. By Harriet Seymour. 
Orchestral Instrumentsand What They Do. By D.G. Mason. 


Life Insurance 


is the most beneficent scheme of finance 
that the human mind has evolved 


West Coast Life is a home 
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complete and liberal serv- 
ice of Protection, includ- 
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The Sau Franciseo Symphony Orchestra 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W. F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 

Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 






ALFRED HERTZ, CONDUCTOR | 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 


Hranek, C. 


BASSES 
Lahann, J. 


Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 


Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


~ Addimandao, C. 


Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


A. W. WIDENHAM, Secretary-Manager 
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BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R.E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 
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This new Victrola 


Exquisite craftsmanship! The new Period 
Victrolas ($250 and $300) are faithful to 
the ideals of Chippendale, Sheraton, and 
Hepplewhite even as they are to Caruso, 


Galli-Curci, or McCormack. 


Divided flat top; record albums; many new 
features to examine. Terms cordially arranged. 





LS — ie Ed i ai 
ae THE CITY OF SAN FRANCISCO PRESENTS , 


‘SAN FRANCISCO === 
SYMPHONY ORCHESTRA 


Rae lfed Hertz«~~Conductor 


IN A 


POPULAR CONCERT 


EXPOSITION AUDITORIUM. 


WEDNESDAY, OCTOBER 81st, 1923 
8:20 P. M. 








WITH 


Mmeg. CLAIRE DUX, Soprano 


GUEST ARTIST 


AUSPICES 


Mayor JAMES ROLPH, JR., AND BOARD OF 
SUPERVISORS 


DIRECTION——AUDITORIUM COMMITTEE - 
J.-EMMET HAYDEN, CHAIRMAN 











NEXIS POR CONCERT 





San Francisco 
Symphony Orchestra 


ALFRED HERTZ, Conductor 


Albert Spaulding, Solozst 


FOREMOST AMERICAN VIOLINIST 


EXPOSITION AUDITORIUM 


Tuesday Evening, December 11th 
8:20 p. m. 


Tickets on sale at Sherman, Clay & Co., Monday, Nov. 5th. 
Prices—$1.00, 75c, 50c, 25e (No Tax). 








Direction —AUDITORIUM COMMITTEE — J. EMMET HAYDEN, CHAIRMAN 
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NExT FRIDAY, 3:00 P.M. 
NEXT SUNDAY. 2240" 420M. 





CURRAN THEATRE. 
San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 





Soloist: HORACE BRITT, ’Cellist 





PROGRAMME 
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Tickets on sale at Sherman, Clay & Ce. 
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NATIONAL ANTHEM 
1. Symphony No. 5, “From the New World”..... Dvorak 


Adagio—<Allegro molto 
Largo 

Scherzo: Molto vivaee. 
Allegro con fuoco 


Dvorak, the most prominent composer of Bohemia, came to America 
in October, 1892, and while in this country published his belief that the 
future of a national American expression in music lay in the tunes of the 
negroes and the Indians, to the study of which he devoted himself with 
great energy. As a result we have the “New World” Symphony. Dvorak 
has exhibited rare taste and musical invention in the manner in which 
he has adapted the negro melodies and woven them into the fabric of his 
symphony. The result is a creation which is not only appealing, but 
which also is an artistic manifestation of a sincere musician’s convictions. 


IN TER MIES 5:1 ON 


2. Aria, ‘Deh vieni non tardar”’ 
from “The Marriage of Wicaro’ Mozart 


MME. Dux 


Mozart’s “Marriage of Figaro,” first produced at Vienna in 1786, is 
one of the most delightful of comic operas. The scene is laid in Spain, 
in the seventeenth century, and the action is a direct continuation of “The 
Barber of Seville,” for which Rossini wrote the music at a later period. 
The famous soliloquy “Deh vieni non tardar’ (Oh, Come My Heart’s 
Delight) is sung by the countess’ maid, Susanna, disguised as her mis- 
tress. It is a passionate address to an imaginary lover with the purpose 
of arousing the jealousy of Figaro who is in hiding nearby. 
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PROGRAM—vcontinued 


a. (a) “Liebeslerd: ot See ee Kreisler 
ony Caprice V tennols =o. ee eee Kreisler 


Fritz Kreisler, the eminent violinist, was born in Vienna in 1875. 
His talent manifested itself at an early age, and under his father’s instruc- 
tions the boy made such progress that at the age of seven he was admitted 
to the conservatory, where he started under Auber and Hellmesberger, 
and in 1885 won the gold medal. After a tour of the United States in 1889 
he abandoned music and took up the study of medicine and art. He again 
appeared in the concert field in 1899. 

The Caprice Viennois and Liebesleid are two of his best known violin 
compositions, possessing the touch of sadness and graceful rhythm char- 
acteristic of his other Viennese pieces. Although originally a violin solo, 
the composer has also arranged these two pieces for piano solo, while the 
orchestrations played tonight are by Alfred Hertz. 


4. Aria of Agathe from “Der Freischutz’’.......... W eber 
MME. Dux 


Weber completed his opera “Der Freischutz” in 1820, but the first 
conception of the story as a dramatic composition came to him ten years 
before; for in 1810 Weber had been fascinated by the legend of the hunter, 
whose bullets winged an unerring flight through the influence of Satan’s 
power. In 1821 “Der Freischutz”’ came to its first production at Berlin, 
under the composer’s conductorship. The aria sung this evening is drawn 
from the second act of the opera, and is sung by Agathe as, waiting for 
her lover, she looks out upon the night. 


by oarch from: Pannpauser’ oo a 5 Wagner 


The plot of “Tannhauser” was taken from an old German tradition 
which centers about the castle of Wartburg, in the Thuringian Valley, 
where the landgraves of the thirteenth century instituted peaceful singing 
contests between the Minnesingers and the knightly poets. The “March” 
occurs during the second act, the scene being the Hall of Song. Eliza- 
beth has concluded her noble song of greeting when Tannhauser enters 
and kneels at her feet. Elizabeth bids him arise. There is a scene of 
reconciliation interrupted by the entrance of the Landgrave, her father. 
The company now gathers for. the singing contest, their entrance being 
accompanied by the strains of the familiar festive march. 
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They are exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the zew console types in 
genuine Victrolas. They will probably 


surprise and delight you. 
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Victrola No. 405 is sturdily, gracefully made 
of walnut. There is no instrument of its kind 
that can compare with this new Victrola, in 
either beauty of design or beauty of perform- 
ance, at this price—$250. The lid is flat, 
divided so that one half stays down while 
the other is raised for putting a record in 
place. The right-hand doors give forth the 
- music; the left-hand doors 

nae Open into a convenient rec- 
‘ord cabinet. This new Vic- 
trola, as with all others, may 
be bought from us on read- 
ily-arranged terms. 
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Sherman, |Play & Co. 


Victrola No. 410, 
shown here, is made 
in mahogany. Its 
price is $300. Terms 
cordially arranged. 
Avery beautiful in- 
strument. 
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Nothing that can affect the beauty of Victor 
musical performance has been admitted into 
these new, exquisitely designed “console” 
Victrolas. The same Victor fidelity to the 
artist, the fidelity that has made the genuine 
Victrola so overwhelmingly the choice of 
artists themselves, issues as always from the 
opened Victrola doors. 


400, a mahog- 
priced $250. 
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San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 


SEASON 1923 


FIRST BERKELEY CONCERT 


HARMON GYMNASIUM 


THURSDAY EVENING, NOVEMBER 1, 1923 


8:15 O'CLOCK 


SOLOIST: 
HORACE BRITT, ’Cellist 


PROGRAMME 


- Symphopy Novo, Ae Miner fas eae eee Saint-Saéns 


Allegro mareato—Allegro appassionato 
Adagio—Scherzo 
Prestissimo 


INTERMISSION 


>:  Sehelowmie! £242... 6. 2 ee a) Sal oaitegsh. ae Ernest Bloch 


(Hebrew Rhapsody for Solo ’Cello and Orchestra) 
HoracE Britt 


Pe MUILG.  TWinressi0ls Groane ween eh nee Charpentier 


Serenade 

At the Fountain 
On Mule-back 
On the Summits 
Naples 











Symphony No. 2, in A Minor .....................-..-.......1-...Samt-Saens 

This sypmphony has been given a splendid analysis by Philip H. Goepp 
as follows: 

‘‘The symphony begins (after two opening chords) with a phrase in 
arpeggio of unison strings that suggests a rare chord of the fifteenth, though 
later it is treated in two harmonies. It is the main text of the movement 
of which the first part is in declamatory vein, with the opening figure now 
in this voice, now in that. Presently the arpeggio phrase in changed 
rhythm rings out, Allegro appassionato, as fugal theme with an added 
phrase, and is answered each in turn by three other voices. Not content 
with the strict design the composer rears a double fugue, taking as second 
theme a phrase of the counterpoint which is at first treated freely and then 
combined with the main theme, reversed and direct. The whole movement 
is in the spirit of classic counterpoint with modern feeling; it might indeed 
be called a modern ricereare. It is one more instance of the vitality of the 
fugue. 

‘‘The Adagio is a gem of instrumental song that in spirit is clearly 
based on French folk-song. The second subject, in minor, is in a freer 
manner while the coda is developed from a cadence of the main melody. 
The Scherzo, in lightest vein, is singular in design. The main part in 
minor, where we can hear suggestions of the theme of the former fugue, 
merely leads to the second part, in the (tonic) major, and is not repeated 
in the usual way. Somehow the Finale in the simplicity of its humor and 
the quality of the melody seems to begin where the Scherzo left off. Indeed 
the whole melody of the Scherzo, together with the arpeggio strain, appears 
in the Finale where it seems to flow most naturally from the other themes. 
‘And here may lie the reason why the Scherzo proper» was not repeated 
in its usual place. The second melody with a vigorous unison phrase has 
a richness of humor in the constant chase of answering voices. With the 
Scherzo melody and the original theme the whole movement deepens in 
mood and broadens in design. Indeed they are the main text of the 
discussion with a fortissimo climax in the fugal theme in thirds, answered 
in reverse motion. Yet the whole is framed in the idyll of the main purling 
melody. There is a quiet, intimate episode, Andantino, just before the final 
revel in the Prestissimo pace.’’ 


Sehelomo, Hebrew Rhapsody for Solo ’Cello and Orchestra 
PAN SESE Ge Reape CEES eee eee Nee Bn Ws oes RC Ernest Bloch 


In an article on ‘‘The Music of Ernest Bloch,’’ Paul Rosenfeld says 
the following of Schelomo’’: 

‘<The Rhapsody for ’cello and orchestra, which Mr. Bloch finished not 
long ago, is a work of great originality. It is entitled ‘Schelomo’ or 
‘Solomon.’ Mr. Bloch, while refusing a programme, permits us to picture 
in it the weary old king who built the great temple yet»called all things 
vanity, who composed the Ecclesiastes while collecting his thousand wives 


and coneubines from foreign lands, who amused himself with poetic cyni- 
cisms in the midst of all his splendors. He is almost a comie figure, this 





Solomon; certainly one who can see the humor of his situation. - His robe 
glitters with many colors, his beard waves pompously in the wind, but in his 
eye is a twinkle of cynical amusement. The ’cello part is brilliant and 
difficult, and the orchestra shimmers with all sorts of colors and half-formed 
pictures which tease the imagination. ’’ 


« 


Suite,-; “Tmpressions. d Italie os Gustave Charpentier, 


The score of the ‘‘Impressions d’Italie’’ contains the following expla- 
nation of the five numbers: 

Serenade: It is almost midnight; coming from the osterie, the young 
fellows of the district sing long, ardent songs beneath the windows of their 
betrotheds; at times they sing sadly, often with wild accents. To these 
lovesick phrases come the answers of mandolins and guitars. Then the 
songs of the young men are heard again, slowly dying away. 

At the Fountain: Toward the ravine where the cascades flow, go the 
peasant girls, barefooted and with bare arms. Gravely and peacefully with- 
out speech and without thought, they move on with a pace that is calm and 
almost religious; bronze pitchers on their heads, and with graceful balancing 
of the body. They are like priestesses, superb and passive, unrolling beneath 
the burning luminosity of the sun their silent cortege; while, at intervals, 
coming down from the mountain, resound the gay refrains of the shepherds. 

On Mule-back: Toward evening, on the road that winds around the 
Sabina mountains, the mules trot with uniform step to the clear rhythm 
of their bells. The melody of the violoncello is the song of the muleteer, 
intoned in full voice; and the sweet tones of the flutes (in thirds) which 
follow, the tender song: murmured by the beautiful girls sitting—or rather 
kneeling—in the large carts that ascend to the village. 

On the Summits: It is noon. From the high solitudes in the ‘‘ Desert 
of Sorrento,’’ which overlook the town, the gaze wanders over the islands 
and the sea. Here the quartet, with its prolonged drone bass, describes the 
scenery—the expanse of land parched by the sun, the scorching atmosphere. 
A horn simulates the far distant bell of the monastery; the flutes, clarinets 
ant harps describe the chattering of the birds; and the violas and vio- 
loncellos also join in the song, gradually enlarging the melody. The solitude 
is filled with sounds, echoed from the bells of, Sorrento, Massa and Malfi. 
It wakes the hills; the melodies mingle together and pass over the desert 
of summits, losing themselves far away o’er the blue sea.’’ 

Naples: Here is pictured the bustling, joyous out-of-door life of Naples. 
At first only scattering sounds are heard. Then the murmur of the crowd 
increases until it seems as if each street were overflowing with songs and 
dancing. Call answers call, military bands play proudly, and the dancing 
girls—tapping the ground with their feet—move from group to group in 
the undulation of the tarantelle. It is like the great song of the people, 
the hymn of Naples bordered by its gulf of azure with the intermittent 
roaring of Vesuvius. Evening comes, with its artifice of fireworks, bursts 
of light and masses of stars, which float in the atmosphere and become 
extinguished far away over the infinite reflecting waves. 








UNIVERSITY OF CALIFORNIA 
GREEK THEATRE 


SAMUEL J. Humes, Director 


ANNOUNCEMENTS 


The first concert of the series offered by The Musician’s Choral Ensemble 
of San Francisco, Madam Mackay-Cantell conducting, will be given on Tues- 


Way evening, November 6, in the Wheeler Auditorium. The programme for 


this concert will consist mostly of songs by Russian composers. There will be 
five other concerts during the season, three of which will offer one-composer 
programmes by Mrs. H. A. A. Beach, Louis Victor Saar, and Edward Mac- 
Dowell. The remaining two will represent the very modern of all countries. 
Season tickets, $5.00; student tickets, $3.00. Single admission, $1.00; 
student’s single admission, 75 cents (no war tax). 

Ashley Pettis, the well known pianist, will give a concert on Tuesday 
evening, November 13, in the Wheeler Auditorium. Admission, 75 cents 
(no war tax). 

The fourth Wheeler Hall Production, ‘‘Chains,’’ by Elizabeth Baker, 
will be given on Friday, November 9; Saturday, November 10, and Monday, 
November 12, at 8:15 o’clock. Singe admission, 75 cents (no war tax). 


SECOND BERKELEY CONCERT 
THURSDAY EVENING 


NOVEMBER 15, 1923 


1. Symphony No. 4, E Minor 
Allegro non troppo 


Shp ee ae yee erase ee Brahms 


Andante moderato 
Allegro giocoso 
Allegro energico e passionato 


INTERMISSION 


2. Four Old Flemish Folk-Songs -_................... Arthur de Greef 


8 “Wantasia: ‘The Tempest’ ..2.225.2-22......2 3k ee Tschakowsky 
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ANNOUNCEMENT 
THIRD PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 16, 3:00 P. M. | 
Sunday, November 18, 2:45 P. M. 


PROGRAMME 


Symphony No. 4, E Minor Brahms 
Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico e passionato 


Four Old Flemish Folk-Songs Arthur De Greef 
(First time at these concerts) 

Fantasia, ‘““The Tempest’’ Tschaikowsky 
(First time at these concerts) 


ANNOUNCEMENT 


SECOND POPULAR CONCERT 
Curran Theatre 


Sunday, November 11, 2:45 P. M. 


PROGRAMME 


Elegy to an Unknown Hero 
(First performance anywhere) 


Prelude to ‘““The Mastersingers’’ 
L’ Arlesienne Suite No. 2 


(First time at these concerts) 


ze de” | 
33 Wee eae : (For String Orchestra) Grieg 
Aubade (For Wind Instruments and Harp) Luigini 
Overture, ““Sakuntala’’ Goldmark 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. | 











Musical Assuciation of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKazez, President 
J. B. LEvISON, Vice-President | EK. R. Dimonp, Treasurer 
A. W. WIpENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker E. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 


| 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J.B. Levison | 
Wm. H. Crocker E. S. Heller William Sproule 





MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Miss Lena Blanding, Chairman 
Mrs. J. A. Donohoe, Vice-Chairman 
Mrs. M. C. Sloss, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P.M. Telephone Garfield 2819 
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Under your own fingers the 


Miso d Hamlin 


tells a story more convincing and more beautiful than 


that of any piano in the world. 


[Tn LL 


Though no piano commands an equal price, the Mason 
& Hamlin is so beautiful and so enduring as to make it 
the most economical of all pianos. We invite a critical 


test. 


WileyBAllen ©. 
Mason & Hamlin Pian0s 


135 KEARNY 


OAKLAND—1209 Washington 








Che San Hranciseo Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


SECOND PAIR OF SYMPHONY CONCERTS 
423d and 425th Concerts 


CURRAN THEATRE 


Friday Afternoon, November 2, 3:00 o’clock 
Sunday Afternoon, November 4, 2:45 o’clock 


Soloist, HORACE BRITT, ’cellist 


PROGRAMME 


1. Symphony Hom2. A Mitineen] ee. 4s Saint-Saens 


Allegro marcato—Allegro appassionato 
Adagio 

Scherzo 

Prestissimo 


(First time at these concerts) 
Intermission 


Le SCRCVOURS en ee eas eee ek eee, eee Ernest Bloch 
(Hebrew Rhapsody for Solo ’Cello and Orchestra) 
Horace Britt 


3. Suite, “Impressions d' Italie” ...............0¢.2..... Charpentier 


Serenade 

At the Fountain 
On Mule-back 
On the Summits 
Naples 


(First time at these concerts) 
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THE INSTRUMENT OF QUALITY 


OND 


CLEAR AS A BELL 














Nothing exerts so great an influence for the home enjoy- 
ment of music as Sonora. It will play whenever you wish, 
responsive to every mood, a true companion of the hours. 


The Queen Ann, embodying the many distinctive features 
of Sonora construction—its unexcelled tone and hand- 
some appearance, merits your careful consideration. 






Models $60 to $3000. Terms arranged. 


109 Stockton Street 


Ssnoras Victor Records Victrolas 
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PROGRAMME NOTES 


Symphony No. 2, in A Minor - : ~ - Saint-Saens 


This symphony has been given a splendid analysis by Philip H. 
Goepp as follows:. 7 
“The symphony begins (after two opening chords) with a phrase 


in arpeggio of unison strings that suggests a rare chord of the fifteenth, 
though later it is treated in two harmonies. It is the main text of the 
movement of which the first part is in declamatory vein, with the 
opening figure now in this voice, now in that. Presently the arpeggio 
phrase in changed rhythm rings. out, Allegro appassionato, as fugal 
theme with an added phrase, and is answered each in turn by three 
other voices. Not content with the strict design the composer rears 
a double fugue, taking as second theme a phrase of the counterpoint 
which is at first treated freely and then combined with the main theme, 


reversed and direct. The whole movement is in the spirit of classic 


Tue San Francisco Savines aNd Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by merégers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 
$86,255,685.28 


Deposits 82,455,685.28 
Capital Actually Paid Up 1,000 ,000.00 
Reserve and Contingent Funds............... 2,800,000.00 
Employees’ Pension Fund. .- 414,917.52 


MISSION BRANCH Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH Clement St. and 7th Ave. 
HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 








PROGRAMME NOTES—Continued 


counterpoint with modern feeling; it might indeed be called a modern 


ricercare. It is one more instance of the vitality of the fugue. 


‘The Adagio is a gem of instrumental song that in spirit is clearly 
based on French folk-song. The second subject, in minor, is in a 
freer manner, while the coda is developed from a cadence of the main 
melody. The Scherzo, in lightest vein, is singular in design. The main 
part in minor, where we can hear suggestions of the theme of the 
former fugue, merely leads to the second part, in the (tonic) major, 
and is not repeated in the usual way. Somehow the Finale in the _ 
simplicity of its humor and the quality of the melody seems to begin 
where the Scherzo left off. Indeed the whole melody of the Scherzo, 
together with the arpeggic strain, appears in the Finale where it seems 
to flow most naturally from the other themes. And here may lie the 
reason why the Scherzo proper was not repeated in its usual place. 
The second melody with a vigorous unison phrase has a richness of 


humor in the constant chase of answering voices. With the Scherzo 
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OUALERLTT FY 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 
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PROGRAMME NOTES—Continued 


melody and the original theme the whole movement deepens - mood 
and broadens in design. Indeed they are the main text of the discus- 
sion with a fortissimo climax in the fugal theme in thirds, answered in 
reverse motion. Yet the whole is framed in the idyll of the main 
purling melody. There is a quiet, intimate episode, Andantino, just 


before the final revel in the Prestissimo pace.’ 


Schelomo, Hebrew Rhapsody for solo ’cello and orchestra ~ 
: > Z a 2 = - . - Ernest Bloch 


In an article on ‘““The Music of Ernest Bloch,” Paul Rosenfeld 


says the following of “‘Schelomo”’: 


‘‘The Rhapsody for cello and orchestra, which Mr. Bloch finished 
not long ago, is a work of great originality. It is entitled Schelomo’ 
or ‘Solomon. Mr. Bloch, while refusing a programme, permits us. to 


picture in it the weary old king who built the great temple yet called 


5 26,089.000 Yearly 


San Francisco adds another 


MOST: MOD ERS PL AINE 


to her leading industry 


INSPECTION _ INV 


The 


Engraving ° P Tinters * Publishing 


619 California Street Kearny 1878 
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PROGRAMME NOTES—Continued 


all things vanity, who composed the Ecclesiastes while collecting his 
thousand wives and concubines from foreign lands, who amused him- 
self with poetic cynicisms in the midst of all his splendors. He is 
almost a comic figure, this Solomon; certainly one who can see the 
humor of his situation. His robe glitters with many colors, his beard 
waves pompously in the wind, but in his eye is a twinkle of cynical 
amusement. The ‘cello part is brilliant and difficult, and the orchestra 


shimmers with all sorts of colors and half-formed pictures which tease 


the imagination.’ 


Suite, “Impressions d’Italie” - ~ “ Gustave Charpentier 


The score of the ‘Impressions d'Italie’’ contains the following 
explanation of the five numbers: 

Serenade: It is almost midnight; coming from the osterie, the 
young fellows of the district sing long, ardent songs beneath the win- 


dows of their betrotheds; at times they sing sadly, often with wild 


A WORD TO YOU WHO ENJOY MUSIC,— 
AND GOOD FOOD 


HEN people are away from home to attend the 
@ Symphony Concert or the theatre, they hunger for a 
| place where they can enjoy home-cooked food with- 
” out the fuss of preparing it at home. 

Wilson’s has made the name Confectaurant mean something much 
different and better than Restaurant. The Food at Wilson’s is cooked 
simply and carefully, in a way that brings out the full flavor. Many 
guests are telling us it is the most delicious food in town. Wéilson’s is in 
the next block. 


Special Dinner Party pe eee see $1.25 
Special Luncheon. .........-...-------------- 75 
As many helpings as you like 


BUN GY PoulariOn 
LEO id & 
“Wilsons 


CONFECTAURANT 
333 Geary Street 
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PROGRAMME NOTES—Continued 


accents. To these lovesick phrases come the answers of mandolins 
and guitars. Then the songs of the young men are heard again, slowly 


dying away. 


At the Fountain: Toward the ravine where the cascades flow, go 
the peasant-girls, barefooted and with bare arms. Gravely and peace- 
fully without speech and without thought, they move on with a pace 
that is calm and almost religious: bronze pitchers on their heads, and 
with graceful balancing of the body. They are like priestesses, superb 
and passive, unrolling beneath the burning luminosity of the sun their 
silent cortege; while, at intervals, coming down from the mountain, 


resound the gay refrains of the shepherds. 


On Mule-back: Toward evening, on the road that winds around 


the Sabina mountains, the mules trot with uniform step to the clear 


rhythm of their bells. The melody of the violoncello is the song of 


the muleteer, intoned in full voice; and the sweet tones of the flutes 


Manheim, Bihbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 














PROGRAMME NOTES—Continued 


(in thirds) which follow, the tender song murmured by the beautiful 
girls sitting—or rather kneeling—in the large carts that ascend to the 


village. 


On the Summits: It is noon. From the high solitudes in the 
‘Desert of Sorrento,’ which overlook the town, the gaze wanders over 
the islands and the sea. Here the quartet, with its prolonged drone 
bass, describes the scenery—the expanse of land parched by the sun, 


the scorching atmosphere. A horn simulates the far distant bell of 


the monastery; the flutes, clarinets and harps describe the chattering 


of the birds; and the violas and violoncellos also join in the song, 
gradually enlarging the melody. The solitude is filled with sounds, 
echoed from the bells of Sorrento, Massa and Malfi. It wakes the 
hills; the melodies mingle together and pass over the desert of sum- 


mits, losing themselves far away o'er the blue sea. 


ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 


REDFERN Mason— 

He played admirably. 
There uas no_ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 


stant response from his é 
San Francisco Examiner. 


musicians.—Pacific Coast 
Musical Review. 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Solois‘'——T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, Minneapolis Symphony Orchestra 
Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 








Whenadollar 
costs more than a dollar 


When Uncle Sam’s Tax Collectors 
sell the very heart of an estate to 
obtain cash to pay Inheritance and © 
Estate Taxes—a forced sale means 
the sacrifice of the best securities at 
a loss. 

We will provide the cash without dis- 
turbing a single security—we will 
make the securities secure. 


Wesr Coast Lire 


INSURANCE COMPA 
HOME OFFICE-SAN FRANCISCO 





Orley See 


Violinist and Teacher 





Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 5737-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 





i. Naples: Here is pictured the bustling, joyous out-of-door life of 
Hy Naples. At first only scattering sounds are heard. Then the murmur 
‘|| of the crowd increases until it seems as if each street were overflowing 


with songs and dancing. Call answers call, military bands play 





proudly, and the dancing girls—tapping the ground with their feet— 
move from group to group in the undulation of the tarantelle. It is 
like the great song of the people, the hymn of Naples bordered by its 
gulf of azure with the intermittent roaring of Vesuvius. Evening 
comes, with its artifice of fireworks, bursts of light and masses of stars, 
|| which float in the atmosphere and become extinguished far away over 


the infinite reflecting waves. 


COMPILED BY SAN FRANCISCO PUBLIC LIBRARY 


Musical Memories. By Saint-Saens. 780.2 Sa25. 


Camille Saint-Saens, His Life and Art. By Watson Lyle. 
780.2 Sa25L. 


Saint-Saens. By Arthur Hervey. 780.2 Sa25h. 


Ernest Bloch, A Sketch. By Guido M. Gattie. Musical 
Quarterly, v. 7. 





Some additions since last symphony program: 


Cooke, J. F. Great Singers on the Art of Singing. 
784.9 C775g. 


Daubeny, Ulric. Orchestral Wind Instruments, Ancient 
and Modern. 788 ZD26. 





_ Eisenberg, Jacob. Weight and Relaxation Method for the 
Pianoforte. 786.3 ZEi83. 


Heacox, A. D. Ear Training. 781 H34. 


Istel, Edgar. The Art of Writing Opera-Librettos. 
782 Zils7. 


Martens, F. H. Leo Ornstein, The Man—His Ideas—His 
Work. 780.2 Or6m. 


Swan, A. J. Scriabin. 780.2 Scr3 Is. 
Van Vechten, Carl. Music and Bad Manners. 780.4 V37m. 
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The Sau Fraucisea Symphony Orchestra 


FIRST VIOLINS 
Persinger, Louis 
Concert Master and 


Assistant Conductor 


Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W. F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 


Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


ALFRED HERTZ, CONDUCTOR 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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| Waiting for you 

Ht Here is Victrola No. 400, 2 mahogany 
console instrument, priced $250. It too, 
as with all instruments sold here, can be 
il| bought on terms convenient to you. 
Nt Your Victrola is waiting for you here. 
Come in and claim it. 


| Kearny and Sutter Streets 
Oakland » Fourteenth & Clay Sts. 
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ANNOUNCEMENT 
THIRD PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 16, 3:00 P. M. 
Sunday, November 18, 2:45 P. M. 





PROGRAMME 


Sympnony No. 4, oNanore:.....- 23025 reese eee Brahms 
Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico e passionato 


Four Old Flemish Folk-Songs.................. Arthur De Greef 
(First time at these concerts) 
Fantasia, The Tempest 2.70.22] S.- Tschaikowsky | 


(First time at these concerts) 








ANNOUNCEMENT 
THIRD POPULAR CONCERT 
Curran Theatre 
Sunday, November 25, 2:45 P. M. 





PROGRAMME 
Overture, ‘“‘Russlan and Ludmila’’......................-.-- Glinka 


Symphonic Poem, “Le Rouet d’;Omphale’’...... Saint-Saens 


Ballet Suite from “Herodiade ’....................-...-.-- Massenet 
(First time at these concerts) 

(a) Norwegian Bridal Procession................-.---------- Grieg 

(by Two Norwegian: Dances 2 32.2222. ee Grieg 

“On the Steppes of Middle Asia’’..................-.-.---- Borodin 

Valse dé;Concert; Op. 47 1-0 22526 2 es Glazounow 


Tickets on sale at Sherman, Clay & Co., on Monday 


preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 


62 








Musical Association of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 





| OFFICERS 
JOHN D. McKezs, President 
J. B. Levison, Vice-President KE. R. Dimonp, Treasurer 






A. W. WipENHAM, Secretary-Manager 
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J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker E. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 







EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 









MUSIC COMMITTEE 







J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 
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Miss Lena Blanding, Chairman 
Mrs. J. A. Donohoe, Vice-Chairman 
Mrs. M. C. Sloss, Vice-Chairman 












EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 










Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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Under your own fingers the 


HHlasond Hamlin 


tells a story more convincing and more beautiful than 


that of any piano in the world. 








Though no piano commands an equal price, the Mason 
& Hamlin is so beautiful and so enduring as to make it 


the most economical of all pianos. We invite a critical 


Wiley BAllen ©, 
Mason & Hamlin Pianos 


135 KEARNY 


test. 


OAKLAND—1209 Washington 








Che San Francisen Symphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


SECOND POPULAR CONCERT 
426th Concert 


CURRAN THEATRE 


Sunday Afternoon, November 11, 2:45 o’clock 


PROGRAMME 


1. Elegy to an Unknown Hero... 
(First performance anywhere) 


2. Prelude to ‘The Mastersingers’.....__. oe eon Wagner 
3.  Suite,-“L’Arlesienne,’ No: 2.5... eee Bizet 
Pastorale 
Minuet 
Farandole 


Intermission 


4. Fs chee ks (For String Orchestra) ......... Grieg 
5. Aubade (For Wind Instruments and Mar) See Luigini 
Goldmark 


6." Overtare Sakuhtala; 02 a ee ee 








THE INSTRUMENT OF QUALITY 





CLEAR AS A BELL 


Nothing exerts so great an influence for the home enjoy- 
ment of music as Sonora. It will play whenever you wish, 
responsive to every mood, a true companion of the hours. 


The Queen Ann, embodying the many distinctive features 
of Sonora construction—its unexcelled tone and hand- 
some appearance, merits your careful consideration. 


Models $60 to $3000. % Terms arranged. 


109 Stockton Street 


Sonoras Victor Records Victrolas 








PROGRAMME NOTES 


‘Elegy to an Unknown Hero,” Op. 14 - “ W Paul Martin 


There is none to tell the way of his life or of 
his death, of whence he came or of what he 
was, save that he died in France at his 
country's call. 


This Elegy was inspired by the ceremonies connected with the 
burial of America’s Unknown Soldier at Washington on Armistice 
Day, November |1, 1921 (two years ago today). In mood it is 
characterized by dramatic intensity and somber harmonic coloring, 
while its inflexible rhythm suggests the slow, solemn movement of the 
funeral cortege. The tone-picture is made very realistic by the boom- 
ing of the salute of twenty-one guns, the tolling of the bells, and the 
final sounding of ““Taps,’’ bidding farewell to the Unknown Hero, and 


to the others whom he typifies, that fell in the service of country. 








Tue San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by merégers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 
JUNE 30th, 1923 


ASSO@ES) 558k hack eas oo ke ee eee $86,255,685.28 
Depnosite sé 5 oe oe CE eee 82,455,685.28 
Capital Actually Paid Up..................... 1,000 ,000.00 
Reserve and Contingent Funds............... 2,800,000.00 
Employees’ Pension Fund.................... 414,917.52 
MISSION BRANCH......... a eee ae eee Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th Ave. 
HAIGH T-STREET BRANCH... xcst meas Haight and Belvedere Streets 
WEST PORTAL BRANGH. 3.2: ee eee ae West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 
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PROGRAMME NOTES—Continued 


Paul Martin was born at Franklin, Indiana, in 1867, and was 
educated at Wheaton College and the University of California. He 
received his early musical instruction from his father, but aside from 
that he has been almost entirely self-taught. He resides in Oakland, 


California. 


Mr. Martin has composed a number of meritorious works for 
piano solo, among which are the Donner Sonata, in four movements, 
and a group of eight characteristic pieces, the “California Scenes.” 


Prelude to “‘The Mastersingers”’ - - - - - Wagner 


The prelude to ‘““The Mastersingers,’” which ranks today as one 
of the most popular and impressive concert numbers, is built on five 
themes, the first one being the grandiose theme of the mastersingers 
themselves, after which comes the motive of ““Waking Love.” This is 
followed by the pompous “‘Banner’’ motive, a march-like theme which 
accompanies the marching of the guild as its banner with St. David 
and the harp is carried before them. The ‘‘Love Confessed’’ motive, 


ESTABLISHED 1852 


Dae Ses bs Be ok Be 


CONSISTENT 
PRICES 


Shreve and Company 


Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 








PROGRAMME NOTES—Continued 


derived from the famous Prize Song, comes next, followed by the 
‘Impatient Ardor’ theme. After these melodies have been stated 
and developed, the magnificent climax approaches, the famous in- 
stance in which the three themes—numbers one, three and four—are 
employed simultaneously. This overwhelming example was Wagner's 
defying reply to his critics, who claimed he could not write counter- 


point. 


Suite, ‘‘L’Arlesienne,’’ No. 2 - - - - - ‘ Bizet 


““L’Arlesienne’’ (The Woman of Arles), a drama, was produced 
in Paris on October |, 1872, it being the work of Alphonse Daudet, 
with incidental music by Georges Bizet, twenty-seven musical num-- 
bers having been provided. Although the play was not successful, the 
music is considered among the finest of Bizet’s writings. Bizet ar- 
ranged the Suite No. 1, which has often been heard at these concerts, 
but the second suite played today did not appear until after the com- 
posers death, it having been arranged by Ernest Guiraud. 


3 26,089.000 Yeany 


San Francisco adds another 


MOS TM:O DER MN, Pl 


to her leading industry 


INSPECTION: TNVIFED 


The 
MARGARET MARY MORGAN Ce 


bbb ttt EI EELLLLLLLLLL Lili ililiititiiiliti titi trier iri ttt itt 


Lengraving ” P Tinters ° Publishing 


619 California Street Kearny 1878 
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PROGRAMME NOTES—Continued 


The principal theme of the Pastorale is given out by the strings 
and oboes, and repeated by the woodwind. A new theme appears in 
the woodwind, and there is a duet between the flute and English horn 
over a drone bass in the bassoons. The time changes to 3-4, and an- 
other subject is heard in the flute and clarinet with a rhythmical accom- 


paniment on the tambourine. 


The first part of the Minuet is almost entirely a duet for the flute 
and harp. After a Trio in the full orchestra, the material of the 
Minuet returns in the flute and harp, but with a saxophone added. 


/ “The Farandole,” says William Barclay Squire, “consists of a 


ff 


/ long string of young men and women, sometimes as many as a hun- 
dred in number, holding one another by the hands, or by ribbons or 


handkerchiefs. The leader is always a bachelor, and he is preceded 
by one or more musicians playing the galoubet (a small wooden flute), 
and the tambourine. With his left hand the leader holds the hand of 
his partner, in his right he waves a flag, handkerchief or ribbon, which 
serves as a signal for his followers. As the leader proceeds with his 








A WORD TO YOU WHO ENJOY MUSIC,— 
AND GOOD FOOD 


1HEN people are away from home to attend the 

@ Symphony Concert or the theatre, they hunger for a 

RS place where they can enjoy home-cooked food with- 
a out the fuss of preparing it at home. 

Wilson’s has made the name Confectaurant mean something much 
different and better than Restaurant. The Food at Wilson’s is cooked 
simply and carefully, in a way that brings out the full flavor. Many 
guests are telling us it is the most delicious food in town. Wilson's is in 
the next block. | 


Special Dinner Party ..............---.---- $1.25 
Special Luncheon. ..............---.--------- wo 
As many helpings as you like 


ae aa é 
“Wikons 


CONFECTAURANT 





333 Geary Street 
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PROGRAMME NOTES—Continued 


column through the streets of the town he makes it go through all 


manner of evolutions. 
‘Heart Wounds” and “‘Last Spring” _ - : H : Gree 


Grieg, the Norwegian composer, suffered greatly with poor 
health, and on this account was seldom in a creative mood during the 
last two decades of his life, yet there were hours when: he longed to 
exercise his creative faculties. On these occasions he would arrange 
his piano pieces and songs for orchestra. The two pieces played to- 
day are arrangements for string orchestra of two songs, the original 
titles of which were ‘““The Wounded Heart’’ and ‘‘Spring Tide.’”’ The 
first of this pair is a tender and poignant theme, expressive of sorrow 
and suffering; the second is a sort of melancholy revery on a happy 
springtide that will never return. 


Aubade_ - ~ - “ m - ” ~ - Luigini 


~ Alexander Luigini was a celebrated French conductor and com- 
poser of distinction, though his orchestral works were more or less con- 


Manheim, Dibbern & Co. 


Established 1869 


INSURANCE. BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 

















PROGRAMME NOTES—Continued 


fined to the smaller forms and ballets. The Aubade is an early work, 
and is written for three flutes, one oboe, two clarinets, one horn, one 
bassoon and harp. In form it is a playful, lively serenade, “Aubade’’ 
meaning a morning serenade to be played in the open as opposed to 


‘Serenade’ or evening music. 


Overture, ‘‘Sakuntala” - . ~ - “ - Goldmark 


The following preface is printed on the score, and tells the story 
of the Sakuntala Overture: 3 


“Sakuntala,” the daughter of a nymph, is brought up in a peni- 
tential grove by the chief of a sacred caste of priests as his adopted 
daughter. ~The great King Dushianta enters the sacred grove while 
out hunting; he sees Sakuntala, and is immediately inflamed with love 
for her. A charming love scene follows, which closes with the mar- 
riage of both. The king gives Sakuntala, who is to follow him later 
to his capital city, a ring by which she shall be recognized as his wife. 
A powerful priest, to whom Sakuntala has forgotten to show due hos- 
pitality, in the intoxication of her love, revenges himself upon her by 


Whena dollar 
costs more than a dollar 


When Uncle Sam’s Tax Collectors 
sell the very heart of an estate to 
obtain cash to pay Inheritance and 
Estate Taxes—a forced sale means 
the sacrifice of the best securities at 
a loss. 


We will provide the cash without dis- 


turbing a single security—we will 


make the securities secure. 


West Coast Lire 


INSURANCE COMPANY 


Lia j S) 
922 we 
< &Y west coast © HOME OFFICE -SAN FRANCISCO 





ALFRED METzZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. _ ae 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—T eacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 


Orley See 


Violinist and Teacher 


Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 5737-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


depriving the king of his memory and of all recollection of her. 
Sakuntala loses the ring while washing clothes in the sacred river. 
When she is presented to the king by her companions as his wife, he 
does not recognize her, and repudiates her. Her companions refuse 
to admit her, as the wife of another, back into her home, and she is 
left alone in grief and despair; then the nymph, her mother, has pity 
on her, and takes her to herself. The ring is then found by some 
fishermen, and brought back to the king. On seeing it, his recollec- 
tion of Sakuntala returns. He is seized with remorse for his terrible 
deed; the profoundest grief and unbounded yearning for her who dis- 
appeared, leave him no more. Ona warlike campaign against some 
evil demons, whom he vanquished, he finds Sakuntala again, and now 


there is no end to their happiness. 


COMPILED BY SAN FRANCISCO PUBLIC LIBRARY 


Musical Memories. By Saint-Saens. 780.2 Sa25. 


Camille Saint-Saens, His Life and Art. By Watson Lyle. 
780.2 Sa25L. | 


Saint-Saens. By Arthur Hervey. 780.2 Sa25h. 


Ernest Bloch, A Sketch. By Guido M. Gattie. Musical 
Quarterly, v. 7. , 


Some additions since last symphony program: 


Cooke, J. F. Great Singers on the Art of Singing. 
784.9 C775g. 


Daubeny, Ulric. Orchestral Wind Instruments, Ancient 
and Modern. 788 ZD26. 


Eisenberg, Jacob. Weight and Relaxation Method for the 
Pianoforte. 786.3 ZEi83. 


Heacox, A. D. Ear Training. 781 H34. 


Istel, Edgar. The Art of Writing Opera-Librettos. 
782 Zls/7. 


Martens, F. H. Leo Ornstein, The Man—His Ideas—His 
Work. 780.2 Or6m. 


Swan, A. J. Scriabin. 780.2 Scr31s. 
Van Vechten, Carl. Music and Bad Manners. 780.4 V37m. 


74 








FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W. F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
' Gold, J. 
Paterson, J. A. 
Heft, A. 
Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


{lersonnel 


Che San Fraucisen Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


VIOLONCELLOS 


Ferner, W. V. 
Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. . 
Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, 5S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R.E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M.A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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Waiting for you 


Here is Victrola No. 400, a mahogany 
console instrument, priced $250. It too, 
as with all instruments sold here, can be 
bought on terms convenient to you. 
Your Victrola is waiting for you here. 
Come in and claim it. 


Kearny and Sutter Streets 
Oakland» Fourteenth & Clay Sts. 


’ 4 Ae = a! SiS 
\\. “HIS MASTERS VOICE’ - 
REG USPATOFF. 
Sey BS : - 


pe ~ <a 
__ 








: 
: 
; 








Roce cke dhe dfn clin cn dln cla cle cc co ct cl i le le ls 6 
SYMPHONY 


IN OAKLAND 


1923—SECOND SEASON-—1924 


S$ 
i 
: 
i 
if 
if 
ie 
: 
if 
i 
i 
i 
i 
i 
if 
i 
i 
i 
i 
= 
© 
i 
s 
i 
i 
i 
= 
i 
i 
fe 
§ 
- 
= 
= 
if 





ALFRED HERTZ, Conductor 


San Francisco | 
ios Li aac Orchestra 
AUDITORIUM OPERA HOUSE 


Saturday “Night, “November 3, 1923 


€ight-thirty o’clock 





Management ZANNETTE W. POTTER 
Box Office at Sherman, Clay & Co., Oakland, Cal. 


Telephone Lakeside 6700 


Se 








PROGRAM 
Saturday Night, November 3, 1923, 8:30 P. M. 


OVERTURE. TO-“DER FREISCHUT2 "nb aan Weber 
The romantic opera, “Der Freischutz” was first produced 

in the year 1821 and is still a great favorite with opera- 

eoers. The overture stands out conspicuously, by reason 

of the beauty and virility of its conception, which is carried 

to a close through a treatment that reveais romance, a 

tragic intensity, and a climax of brilliancy and joy. 


SYMPHONIC. POEMG VITA VA oe ee ge Smetana 

Smetana’s symphonic poem, “Vitava”, is the second of a 
cycle of six similar works intended to glorify the country 
of the composer’s birth, Bohemia. The work though con- 
tinuous contains seven subdivisions or scenes, descriptive 
of the source of the river and its course through Bohemia. 
I. Two springs forming the source; united they become 
the mighty river Moldau. II. It flows through dense 
woods in which are heard the sounds of the hunt. 
Ill. Rural wedding procession on the river bank. 
IV. Moonlight on the river, and dance of the nymphs; 
ruins of castles overlooking the stream, scenes of former 
feudal splendor. V. The Rapids of St. John. VI. The 
Broad Stream at Prague. VII. The historic fortress 
Vysehrad. 


Selection from “La Boutique Fantasque”........ Rossini-Res pighi 
(First Performance in America) 


INTERMISSION 


SUITE FROM “THE TSAR SALTAN”...... Rimsky-Korsakow 
Although Rimsky-Korsakow is. known chiefly to sym- 

phony patrons through his Scheherazade, Spanish Caprice 

and Russian Easter Overture, he composed more than 

twenty operas, the best known ones being “The Snow 

Maiden,” “The Tsar’s Bride” and “La Coq d’Or.” The 

suite played this evening is taken from the “Tsar Saltan”, 


produced in Moscow in 1900. 


OVERS URE «FO: SRAY MOND “eek ee ee ee Pigiias 


Although Ambroise Thomas is known to music-lovers 
principally by his operas “Mignon” and “Hamlet”, parti- 
cularly the former, the overture to his opera “Raymond” 
has been a favorite on concert programmes ever since the 
opera was produced in 1851. On the occasion of the one 
thousandth performance of “Mignon” at Paris in 1894, 
Thomas was decorated with the Grand Cross of the Legion 
of Honor. 


(a) “AUBADE onoo.22nns-cc--Sp aban sate te cienes banned tet se cette nnese Luigini 


Alexander Luigini was a celebrated French conductor 
and composer of distinction, though his orchestral works 
were more or less confined to the smaller forms and ballet. 
The Aubade is an early work and is written for three flutes, 
one oboe, two clarinets, one horn, one bassoon and harp. 
In form it is a playful, lively serenade, “Aubade” meaning 
a morning serenade to be played in the open as opposed to 
“Serenade” or evening music. 











PROGRAM 
(b) SERENADE = 22a ie Se RS te 3 ae Moskowski 


This graceful and dainty composition was originally one 
of several piano compositions included in a collection 
carrying the early opus number of 15, and was one of the 
first compositions-to attract attention to the pianist Moritz 
Moskowski as a composer. It is the type of music that all 
| can understand and enjoy. The orchestral transcription 


played this evening is by F. Rehfeld. 
(c) CAPRICE VIENNOJIS. oc. 2s ee Kreisler 


This number by the eminent violinist, Fritz Kreisler, is 
one of his best known violin compositions and is probably 
found in the repertoire of all violinists. The principal 
theme is imbued with the touch of sadness that character- 
istic Viennese rhythm found in many of Kreisler’s other 
compositions. Although originally a violin solo, the com- 
poser has also arranged it for piano solo, while the 
orchestration played this evening was arranged by Alfred 
Hertz. 


6. SYMPHONIC POEM; “THE PRELUDES” 222 a: Liszt 


This work has a preface by the composer, who refers in 
a footnote to the Meditations Poetiques of Lamartine: 

“What else is our life than a series of preludes to that 
unknown song of which the first solemn note is struck by 
death? Love is the morning glow of every heart; but in 
what human career have not the first ecstasies of bliss been 
broken by the storm, whose cruel breath destroys fond illu- 
sions, and blasts the sacred shrine with the bolt of light-— 
ning. And what soul, sorely wounded, does not, emerging 
from the tempest, seek to indulge its memories in the calm 
of country life? Nevertheless, man will not resign himself 
for long to the soothing charm of quiet nature, and when 
the trumpet sounds the signal of alarm, he runs to the peri- 
lous post, whatever be the cause that calls him to the ranks 
of war,—that he may find in combat the full consciousness 
of himself and the command of all his powers.” 


to Sy MPHONS cna 


IN OAKLAND 


Saturday Night, November 17, 1923, 8:30 P. M. 

















PROGRAM 
| In MEMORIAM 

| Elegy to an Unknown Hero—Opus 14................ ...Paul Martin 
| 1. Symphony, “From the New World”...........---------------- Dvorak 

| INTERMISSION 
| 9 «Four Olds French Wolk: SONnS6:— sce ee eee Arthur de Gree] 

(First Time at these concerts) 

3° Wantasia<“Dhes Penipest 220.03 siew nee eee T schaikowsky 
Tickets for remainder of season now on sale at Sherman-Clay 


box office. 


PRICES—$13.50, $9.00, $6.50, $4.50. No tax. 
Single Admission —. — 75c to $2.00 








usic is one of the finest things . 


in the world. But Goop music, 
such as you are hearing to-day, 
should be heard over and over again. 
If music is GOOD music, it grows 
more beautiful and more interesting 
every time you hear it. So LISTEN 
ATTENTIVELY, then take this _pro- 
gramme home with you. Try to learr 
how to play some of these pieces on a 
piano or other musical instrument. 
Ask others in your family to play 
this great music for you. But best of 
all, learn how to play tt yourself. 


UNDERSTANDATLEAST ONE 
MUSFCAL ENSTRUMENT! 





The home of Steinway, Victor and Duo-Art 


Fourteenth and Clay Streets, Oakland 
Kearny and Sutter Streets, San Francisco 
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ANNOUNCEMENT 
FOURTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 30, 3:00 P. M. 
Sunday, December 2, 2:45 P. M. 





PROGRAMME 
Soloist: LOUIS PERSINGER, Violinist 
1. Symphony No. 2, E Minor....-. Ree fee Rachmaninoff 


Largo—Allegro moderato 
Allegro molto 
Adagio 


Finale: Allegro vivace 





2. Variations on a Theme of Tschaikowsky.............. Arensky 
(For String Orchestra) 
a;; Concerto. for; Viohn-k Minor2> = aw. ee ee, Lalo 


Andante—Allegro 
Andantino—Allegro con fuoco 
Louis Persinger 


ANNOUNCEMENT 
THIRD POPULAR CONCERT 
Curran Theatre 


Sunday, November 25, 2:45 P. M. 





PROGRAMME 


1. Overture, “Russlan and Pudmila --<--.--2s--:.-ie-p, a 

2. Symphonic Poem, ‘‘Le Rouet d’Omphale’’...... Saint-Saens 

Ballet Suite from ““Herodiade’’............2222222222...... Massenet 
(First time at these concerts) 

4. (a) Norwegian Bridal Procession..............2......2....-: Grieg 

(b) Two Norwegian Dances.................-----------eee-e--- Grieg 

5. “On the Steppes of Middle Asia’’..........2.2.022.222..... Borodin 


6: *- Valseide. Concert (Op. 47 Si oe es SAL Glazounow 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Musical Association of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKess, President 
J. B. Levison, Vice-President K. R. Druonp, Treasurer 
A. W. WENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker E. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Miss Lena Blanding, Chairman 
Mrs. J. A. Donohoe, Vice-Chairman 
Mrs. M. C. Sloss, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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Under your own fingers the 


MasonX Hamlin | 


tells a story more convincing and more beautiful than | 


that of any piano in the world. 


Al pum ir 





Though no piano commands an equal price, the Mason 
& Hamlin is so beautiful and so enduring as to make it 
the most economical of all pianos. We invite a critical 


test. 


Wiley BAllen ©, 
Mason & Hamlin Pianos 


135 KEARNY 


OAKLAND—1209 Washington 
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Che San Francisen Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


THIRD PAIR OF SYMPHONY CONCERTS 
428th and 430th Concerts 


CURRAN THEATRE 


Friday Afternoon, November 16, 3:00 o’clock 
Sunday Afternoon, November 18, 2:45 o’clock 


PROGRAMME 


Symphony No. 4, E Minor | Brahms 
Allegro non troppo 


Andante moderato 
Allegro giocoso 


Allegro energico e passionato 


Intermission 


Four Old Flemish Folk-Songs Arthur De Greef 


(First time at these concerts) 


Fantasia, ““The Tempest’ Tschaikowsky 
(First time at these concerts) 


Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 


Sutter near Powell. Management, Alice Seckels. 





THE INSTRUMENT OF QUALITY 


ONOTS 


CLEAR AS A BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 








PROGRAMME NOTES 


Symphony No. 4 in E Minor - : - - - Brahms 


This, the last of Brahms’ symphonies, received its first public 
performance at Meiningen on October 25, 1885, under the direction of 
the composer. The work made an immediate and profound impres- 
sion, being pronounced by the most advanced musicians and critics the 
greatest of all the master’s compositions in this form—his orchestral 
masterpiece, in fact. 


The work has been commented on and analyzed by George P. 
Upton as follows: 


‘The Fourth symphony is universally recognized as the most indi- 
vidual of all Brahms’ works of this class. In the simplicity and 
originality of its themes, and in the subjective character of its ideas as 
well as in its development, it bears the unmistakable impress of its 
composer. The same organic unity which characterizes the other three 
symphonies in such marked degree is also found in this, though the 
various movements illustrate different ideas. 


Tue San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mer¢ers or consolidations with other Banks. 



















Member Associated Savings-Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 


ARBOES Se as ie eee LS ERT ae ee $86,255,685.28 
Denasr€s > cae fs ee See ewe eens Soe eee 82,455,685.28 
Capital Actually Paid Up. ioc oni ne sce ss 1,000,000.00 
Reserve and Contingent Funds............... 2,800,000.00 
Employees’ Pension Fund.................+.-. 414,917.52 
MISSION BRANCH........- EEE as ee Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th Ave. 
TAIGHT STREET BRANCH OS .3 i Seal ce es = Haight and Belvedere Streets 


WEST POR FAL; BRANCH. oc oo sos woes wea West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 
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PROGRAMME NOTES—Continued 


‘The first movement opens with a melodious theme of unusual 
length, which is treated in a masterly but intricate style. It is a way- 
ward fancy, now cheerful, and again serious, but coming to a sombre 
close as the second theme enters in the same general manner. As the 
movement draws to an end its melodious character grows more joyous, 
strong, and dramatic, and the development leaves little to desire in 


the way of pleasing variety and artistic effect. 


“The second movement, Andante moderato, is almost akin to the 
Lied in the gracefulness and sweetness of its melody, its warmth of 
tone, and its refined and spirituelle character; and the third, Allegro 
giocoso, in rondo form, is full of animation and good humor, and yet 
is dignified in style and strong in expression, as befits the serious 


purpose of the composer, who always has a lofty object in view. 


‘The Finale, a development of the Passacaglia form, is a model 
of earnest, serious, artistic workmanship, every measure of it revealing 


the conscientious and scientific scholar. It opens with a succession of 


ESTABLISHED 1852 


QUALITY. 


CONSISTENT 
PRICES 


Shreve and Company 


Jewelers:and Silversmiths 


Post and Grant Avenue 


San Francisco 








PROGRAMME NOTES—Continued 


massive chords introducing a stately first theme, which frequently 
reappears. A melodious flute solo intervenes, and then the develop- 
ment begins, in which the subjects are given out in a broad and restfu!] 
manner and treated with a richness of color and refinement of style, as 
well as a perfection in workmanship, which have rarely been excelled.”’ 


Four Old Flemish Folk-Songs ~ - - Arthur de Greef 


Arthur de Greef, who is best known as a pianist, was born at 
Louvain, October 10, 1862, and was for a number of years instructor 
in piano playing at the Conservatory of Brussels. The group of pieces 
played today were arranged by de Greef from old folk-tunes, but were 
not composed by him. These transcriptions were published in London 
in 1915 and were given their first performance in the United States by 


the New York Symphony Orchestra in 1918. 


The fly-leaf of the score contains the following titles and texts for 
the four songs: 


THIRD SEASON ELSIE COOK HUGHES, Pianist 
WILLIAM F. LARAIA, Violinist 


San Hraucigen Grin WILLEM DEHE, ’Cellist 


--Three-- 
Tuesday Evening 
Concerts 


ITALIAN ROOM 
ST. FRANCIS HOTEL 


NOVEMBER 27 
JANUARY - 22 
MARCH -- 18 


FIRST PROGRAM 
Trio, G Major, Op. 1, No.2-Beethoven 


Ballade, A b Major, Op. 47 - Chopin 
Elsie Cook Hughes 


Trio, F Minor, Op. 65 - - - Dvorak 


Subscription Tickets $5.00 


. (Two Tickets for each Concert) 


Single Tickets $1.00 


Tickets now on sale 
SHERMAN, CLAY & CO. 
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S26,089.000 Yearly 


San Francisco adds another 


MOST MODERN PLAS 


to her leading industry 


INSPECTION INVITED 


i The | 
MARGARET MARY MORGAN C0. 


Engraving ° P rinters * Publishing 


619 California Street Kearny 1878 





The Promise Is Fulfilled 


cae ee is the downtown home of home-cooking,— 


Ke full-flavored, abundant, homelike cooking. 





= 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


re 

Wilsons 

CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON | 
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PROGRAMME NOTES—Continued 


I. 


“The Solitary Rose’’ 


I know a rose, in meadow green, 
To solitude resigned, 

Her beauty ruined by a storm 
Before her blossom-time was done. 
This will be the maiden’s fate 


Who has never learnt to love. 


II. 


‘‘Hoepsasa”’ 


Well, Mary Ann, whither away? 
Beyond the town walls, the soldiers to seek. 


Hoepsasa, falhala, our Mary Ann. 


Well, Mary Ann, what will you do there? 
I’ll spin and love the soldier laddies. 
Hoepsasa, falhala, our Mary Ann. 


After all—it’s the wives 
who are to be considered! 


Most men will not allow their wives 
to worry about business, but the re- 
sult is that 80 percent of the widows 
of America are suddenly compelled 
at an age which places them under 
undue hardship to provide for them- 
selves. Each husband should pro- 
vide his wife and family with a 
Guaranteed Life Income. We will 
do it for him! 


West Coast Lire 


INSURANCE COMPANY 
HOME OFFICE - SAN FRANCISCO 





“a 3 
"bee ey WEST COAST ure * 














PROGRAMME NOTES—Continued 


III. 


‘“‘Wounded Is My Heart’’ 


Wounded am I! inwardly, 

So deeply pierced my heart, 

By my great love of you, 

So long since wounded to the core, 
That where’er | go or turn, | 

Nor day nor night I rest; 

That where’er I go or turn, 

You fill my thoughts alone. 


IV. 
‘‘The Duke of Alva’s Statue’’ 


He who would exalt himself 

Is but a sorry wight. 

Duke, your statue, raised against our will, 
Would be better overthrown. 


The evil deed 

Which you have wrought 
Is intolerable to us all. 

It is contrary 

To our country’s custom. 


Manheim, Dibberu & Co. 


Established. 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


AOPJOr 


Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with “the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 








REDFERN Mason— 

He played admirably. 
There uas no self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl._— 
San Francisco Examiner. 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 


Orley See 


Violinist and Teacher 


Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 5737-J 
(Tuesday) Douglas 1678 























PROGRAMME NOTES—Continued 


Fantasia, ‘“The Tempest,”’ Opus 18 - - “ Tschaikowsky 


‘The Tempest,” one of Tschaikowsky’s earlier works, was written 
in 1872 and dedicated to M. Stassov, who suggested Shakespeare's 
‘Tempest’ as the subject for a musical description. The “‘programme’ 


furnished by Stassov is as follows: 


‘The Sea. Ariel, spirit of the air, raising a tempest at the bidding 
of the magician Prospero. Wreck of the vessel conveying Ferdinand. 
The Enchanted Isle. The first shy awakening of love between Ferdinand 
and Miranda. Ariel, Caliban. The enamoured pair give themselves 
up to the magic of love. Prospero divests himself of his power of 


enchantment and quits the island. The sea.” 








COMPILED BY SAN FRANCISCO PUBLIC LIBRARY 


The Music Department here appends a list of some of the 
most interesting biographies in its collection: 


Hector Berlioz. Life and Letters. Especially interesting 


for its frankness and ability to laugh at himself. 780.2 B45d. 


Life of Liszt. By James Huneker. Noted for its humor 
and many-sidedness. 780.2 LO69hu. 


My Path through Life. An inspiration to all other students. 
780.2 L52. 


Early Correspondence of Hans von Biilow. Interesting as 
showing a side of the man which the general public little knew, 


—genial and loving. 780.2 B87. 


Girlhood of Clara Schumann. By Florence May. 
780.2 Sch85m. 


Impressions That Remained. By Ethel Smyth. As inter- 
esting asanovel. 780.2 Sm96. 


Musical Memories. By G. P. Upton. Written by the man 
who wrote the first musical criticism printed in a Chicago 
newspaper. 780.9 Up8. 


Richard Wagner's Family Letters. These letters separated 
from the mass of other correspondence are letters between 


Richard and his brothers and sisters and mother. 780.2 W12Le. 


A Singer’s Pilgrimage. By Blanche Marchesi. An enter- 
taining description of other artists, of musical adventures as 


singer and teacher. 780.2 M332. 
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Jlersunnel 


Che San Francisea Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W. F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 

Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R. 

Schwarzmann, J. 

Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimandao, C. 
Dupuis, A. 


Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R.. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They ave exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the zew console types in 
genuine Vidtrolas. They will probably 
surprise and delight you. 






“e IK “@\) Kearny and Sutter Streets 
; ay 1s 3 ? Oakland Fourteenth and C!s. 
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Alfred ° Mertz 


Gonductor 


San Francisco | 
Vie lane Orchestra 
AUDITORIUM OPERA HOUSE 


Saturday “Night, “November 17, 1923 


€ight-thirty o’clock 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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In MEMORIAM 


“Elegy to an Unknown Hero” Op. 14....... Paul Martin 


There is none to tell the way of his life or of his 
death, of whence he came or of what he was, save 
that he died in France at his country’s call. 


This Elegy was inspired by the ceremonies connected with the 
burial of America’s Unknown Soldier at Washington on Armistice 
Day, November 11, 1921. In mood it is characterized by dramatic 
intensity and somber harmonic coloring, while its inflexible rhythm 
suggests the slow, solemn movement of the funeral cortege. The 
tone-picture is made realistic by the booming of the salute of 
twenty-one guns, the tolling of bells, and the final sounding of 
“Taps,” bidding farewell to the Unknown Hero, and to others 
whom he typifies, who fell in the service of their country. 


Paul Martin, who resides in Oakland, was born at Franklin, 
Indiana, in 1867, and was educated at Wheaton College and the 
University of California. He received his early musical instruction 
from his father, but for the most part entirely self-taught. His 
compositons include a number of meritorious works for piano, 
among which are the “Donner Sonets”, in four movements, and 
a group of eight characteristic pieces, the “California Scenes.” 


Symphony No. 5, “From the New World”........ Dvorak 


Adagio—Allegro molto 
Largo 
Scherzo: Molto vivace 
Allegro con fucco 


Dvorak, the most prominent composer of Bohemia, came to 
America in October, 1892, and while in this country published 
his belief that the future of a national American expression in 
music lay in the tunes of the negroes and the Indians, to the study 
of which he devoted himself with great energy. As a result we 
have the “New World” Symphony. Dvorak has exhibited rare 
taste and musical invention in the manner in which he has adapted 
the negro melodies and woven them into the fabric of his sym- 
phony. The result is a creation which is not only appealing, but 
which also is in artistic manifestation of a sincere musician’s 
convictions. 


INTERMISSION 





THIRD EVENT 


ARTISTS CONCERTS SERIES 


ELENA GERHARDT 


FAMOUS MEZZO-SOPRANO 


Friday ‘Night, December 21, 1923 


Season Prices: $7.50, $5.50, $4.00 inclusive of tax. 


Single admission to any concert 50cts. to $2.00 Ps 
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Four Old Flemish Folk-Songs................Arthur de Greef 


Arthur de Greef, who is the transcriber and not the composer 
of these songs, is best known as a pianist. He obtained his 
training on the piano from Louis Brassin, who-from 1869 until 1879 
was principal instructor in piano playing at the Conservatory of 
Brussels. For a number of years he has been well known to 
Kuropean concert-goers, and he has given recitals in America. 
The transcriptions of the four Flemish Folk-Songs, were published 
in London in 1915 and were given their first performance in the 
United States by the New York Symphony Orchestra in 1918. 

The-numbers are based on simple folk-tunes, the titles being 
“The Solitary Rose’, “Hoepsasa”, “Wounded Is My Heart”, and 
“The Duke of Alva’s Statue.” 


Fantasia; The Tempest. 4 oe T'schaikowsky 


“The Tempest”, one of Tschaikowsky’s earlier works, was 
written in 1872, and is dedicated to M. Stassov who suggested 
Shakespeare’s “Tempest” is a subject for musical description. 
The “programme” furnished by Stassov is as follows: “The Sea. 
Ariel, spirit of the air raising a tempest at the bidding of the 
magician Prospero. Wreck of the vessel conveying Ferdinand. 
The Enchanted Isle. The first shy awakening of love between 
Ferdinand and Miranda. Ariel. Caliban. The enamoured pair 
give themselves up to the magic of love. Prospero divests himself 
of his power of enchantment and quits the island. The sea.” 
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Overture, “Sakuntala”’ 


Le Rouet d’?Omphale 





THIRD SY NMPHON os 6 CONCERT 


IN OAKLAND 
Saturday Night, December 1, 1923, 8:30 P. M. 
PROGRAM 


‘ 


BES eae LR ETc, ie Sl on ane are ope DORE E EOE Goldmark 


AC SESH, SEE ARE UNITE. RO ES Saint-Saens 


“Lr Arlesionné 7; Suitet: Noi.226 otc sa oe ee Bizet 
Pastorale 
Minuet 
Farandole 
INTERMISSION 
“Heart Wounds” 
(For String Orchestra) Grieg 
“Last Spring” 
Norwesian “Bridal :Processions:.2.55 3 0 ak Grieg 
(a) Spring Song 
pote See h AG) 2, RECT Be Ps RNS Mendelssohn 
(b) Spinning Song 
Overture, FF fariavolo eis seit ce ee ea Auber 























SA AT usic is one of the finest things 
in the world. But Goop music, 

such as you are hearing to-day, 
should be heard over and over again. 
If music is GOOD music, it grows 
more beautiful and more interesting 
every time you hear it. So LISTEN 
ATTENTIVELY, ther take this pro- 
gramme home with you. Try to learn 
how to play some of these pieces on a@ 
piano or other musical instrument. 
Ask others in your family to play 
this great music for you. But best of 


all, learn how -to play tt yourself. 


UNDERSTANDAT LEAST ONE 


MUSICAL INSTRUMENT! 





Fourteenth and Clay Streets, Oakland 


Kearny and Sutter Streets, Sam Francisco 
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ANNOUNCEMENT 
FOURTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 30, 3:00 P. M. 
Sunday, December 2, 2:45 P. M. 





PROGRAMME 
Soloist: LOUIS PERSINGER, Violinist 
Ei oympnony* Noo 2, evinor 2. ee Se Rachmaninoff 


Largo—Allegro moderato 
Allegro molto 

Adagio 

Finale: Allegro vivace 





2. Variations on a Theme of Tschaikowsky.............. Arensky 
' (For String Orchestra) 
$2? Goncerto.tor=Violm.— - Minoré=.. ...:28. fk tak Lalo 


Andante—Allegro 
Andantino—Allegro con fuoco 
Louis Persinger - 


ANNOUNCEMENT 
FOURTH POPULAR CONCERT 
Curran Theatre 
Sunday, December 19, 2:45 P. M. 





PROGRAMME | 
1. Overture, “Midsummer Night’s Dream’’........ Mendelssohn 
Dee OVPADODOLRY Iti Gr MIN OF cn rh fo ee ee ae Mozart 
Allegro molto 
Andante 
Menuetto 


Finale: Allegro assai 


3. Prelude to ‘Hansel and Gretel’’.................. Humperdinck 


UTS A et SUG. 2 ot es a ee ek Delibes 


J“ bF Olonalse ino AVinpoN.:.. 6. 8sls bi Oe oe ace aoe Liszt 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 











Musical Association of San Srancisen 


Founded December 20, 1909 Incorporated February 3, 1910 





OFFICERS 
JoHN D. McKzs, President | 
J. B. Levison, Vice-President EK. R. Dimonp; Treasurer 








A. W. WIpENHAM, Secretary-Manager 







BOARD OF GOVERNORS 













J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S: Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker | E. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 







EXECUTIVE COMMITTEE 
John D. McKee,.Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller . William Sproule 

















MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 








WOMEN’S AUXILIARY 






Miss Lena Blanding, Chairman 
Mrs. J. A. Donohoe, Vice-Chairman 
Mrs. M. C. Sloss, Vice-Chairman 







EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 











Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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| Under your own fingers the 


Masons Hamlin 


tells a story more convincing and more beautiful than 


that of any piano in the world. 
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Though no piano commands an equal price, the Mason 
& Hamlin is so beautiful and so enduring as to make it 


the most economical of all pianos. We invite a critical 


Wiley BAllen © 
Mason & Hamlin Pianos 


135 KEARNY 


test. 


OAKLAND—1209 Washington 
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The San Franciseo Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


THIRD POPULAR CONCERT 
431st Concert 


CURRAN THEATRE 
Sunday Afternoon, November 25, 2:45 o’clock 


PROGRAMME 


Overture, “‘Russlan and Ludmilla’”’ 


Symphonic Poem, “Le Rouet d’Omphale”’ 
Ballet Suite from ‘“‘Herodiade”’ 

The Egyptians — 

The Babylonians— 

The Gauls 

The Phoenicians 

Finale 

Intermission 


(a) Norwegian Bridal Procession 


(b) Two Norwegian Dances, Op. 35 
‘On the Steppes of Middle Asia’ 
Valse de Concert, Op. 47 


Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 


Sutter near Powell. Management, Alice Seckels. 





THE INSTRUMENT OF QUALITY 


ONOTE 


CLEAR AS A BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 





The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 





109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Overture, ‘‘Russlan and Ludmilla’’ . . = 2 Glinka 


The second of Glinka’s operas was “‘Russlan and Ludmilla,”’ the 
libretto by the Russian poet, Pushkin. Fortissimo chords for full 
orchestra usher in the introduction. The first theme is announced by 
the violins, violas and flute, accompanied by all the other instruments. 
The woodwinds have a charming and brilliant episode, with string 
pizzicato accompaniment. The second theme appears in a graceful 
melody for the violas, ‘cellos and bassoons, which is taken up by the 
full orchestra. After the reappearance of the first and second themes, 
there is a brilliant coda based on the first theme and enriched by a 
bell-like effect in the brass. 


Symphonic Poem, ‘‘Le Rouet d’Omphale’’ - - Saint-Saens 


In “Le Rouet d’Omphale’’ the Greek fable serves the composer 
as a background of allegorical illustration. Saint-Saens explains the 
poem's meaning in the following words in an introductory note on the 








Tue San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mer¢gers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 
JUNE 30th, 1923 








ASGOLS oy hier es ee ae GS $86,255,685.28 
Deposits 25s ee se a oe eee 82,455,685.28 
Capital Actually Paid Up.........)........... 1,000 ,000.00 
Reserve and Contingent Funds............... 2,800,000.00 
Employees’ Pension Fund.................... 414,917.52 
MISSION BRANCH......... 1 ARE TEX wet ee Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th Ave. 
HAIGH E STREET BRANCH? 3220) [Os so Haight and Belvedere Streets 


WEST PORTAL BRANCH... 225.5 3 = he West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 
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PROGRAMME NOTES—cContinued 


score: ‘The subject of this symphonic poem is feminine seduction, the 
triumphant struggle of weakness over strength. The spinning wheel 
is but a pretext, chosen solely because of the rhythmical suggestions 
that it offers to the lines of the composition. To those who may be 
‘nterested in seeking the details of expression, we may point out the 
groaning of Hercules beneath the bonds which he cannot break, and 
Omphale railing at the vain efforts of the hero.” 


The poem commences with the whirring of the spinning wheel in 
gradually accelerating arpeggios ‘of alternate violins and flutes, the 
rhythm being finally set in the violins. To this is added in the flutes 
and first violins the theme of feminine seductiveness. This theme is 
carried out with charming rhythmical variety, and as the motion and 
shimmer of the rhythm are continued in tremolo of violins the plaint 
of Hercules is portrayed in a melody of basses, ’celli and bassoons. 
This figure is repeated in ever rising protest to die away finally in a 
long drawn groan of despair. We then hear the laughter of Omphale 
in the ripple of the flute. There is then a brief resumption of the 
spinning figure, and after a short coda the rhythm dies away in the 
violins. 


ESTABLISHED 1852 


CALI E 2. 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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PROGRAMME NOTES—Continued 


Ballet Suite from ‘‘Herodiade”’ - - - - Massenet 


‘“‘Herodiade” is one of Massenet’s earlier works, having been 
written in 1877 and first produced December 19, 1881, at Brussels. 
The libretto, by Milliet and Gremont, is based upon Gustave Flaubert’s 
novelette, ‘Herodias,’’ which in turn, though based upon the well- 
known Scriptural story, does not follow the Bible or tradition very 


closely. 


The ballet numbers occur in the second act, when Herod being able 
to think of nothing but his love for Salome, bids the slaves dance to 
distract his mind. They enter in groups and dance, first the Egyptians, 
then the Babylonians, the Gauls, the Phoenicians, the grand finale 
completing the entertainment. 


THIRD SEASON ELSIE COOK HUGHES, Pianist 
WILLIAM F. LARAIA, Violinist 


San HBraucisco Orin | WILLEM DEHE, ’Cellist 


-~T hree-- 
Tuesday Evening 
Concerts 


ITALIAN ROOM 
ST. FRANCIS HOTEL 


NOVEMBER 27 
JANUARY - 22 
MARCH - - 18 


FIRST PROGRAM 
Trio, G Major, Op. 1, No.2-Beethoven 
Ballade, A b Major, Op. 47 - Chopin 
Elsie Cook Hughes 
Trio, F Minor, Op. 65 - - - Dvorak 


Subscription Tickets $5.00 


(Two Tickets for each Concert) 


Single Tickets $1.00 


Tickets now on sale 
SHERMAN, CLAY & CO. 





105 








S26,089.000 Yearly 


San Francisco adds another 


NEO Si! MO DERN Lee 


to her leading industry 


INSPECTION: INVELED 


The 


Engraving ° P Vinters * Publishing 
Kearny 1878 


619 California Street 


The Promise Is Fulfilled 


AIILSON’S is the downtown home of home-cooking,— 


 full-flavored, abundant, homelike cooking. 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


SGtLEGE EDUCATION 
a | a 


CONFECTAU RANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE 


FRESNO 


STOCKTON 
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PROGRAMME NOTES—Continued 


Norwegian Bridal Procession 


Two Norwegian Dances, Opus 35{ : 2 : 2 Grieg 


The nationalistic instinct was particularly vivid in Grieg, and 


nowhere more so than in the three numbers played today. 


A Norwegian wedding is a gay and picturesque affair. The 
ceremony is preceded by the procession from the bride’s home to the 
church and is followed by a procession to the home of the bridegroom. 
All of the relatives and friends of the bridal couple join in the proces- 


sion, which is preceded by: the musicians. 


‘On the Steppes of Middle Asia’’ - - - - Borodin 


The following programme, written on a fly-leaf of the score, 


explains the significance of the music: 


‘Out of the silence of the sandy steppes of Middle Asia come the 
sounds of a peaceful Russian song. There are heard, too, the melan- 


choly strains of Oriental melodies and the stamping of approaching 


After all—iv’s the wives 


who a 


Most men will not allow their wives 
to worry about business, but the re- 
sult is that 80 percent of the widows 
of America are suddenly compelled 
at an age which places them under 
undue hardship to provide for them> 
selves. Each husband should pro- 
vide his wife and family with a 
Guaranteed Life Income. We will 
do it for him! ‘ 


West Coast Lire 


Pr <a INSURANCE COMPANY 
72 Gy west coast Ure HOME OFFICE -SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


horses and camels. A caravan, escorted by Russian soldiers, crosses 


the measureless desert, pursuing its way, free from care, under the 
protection of Russian arms. The caravan moves ever forward. The 
songs of the Russians and those of the Asiatics mingle in common 
harmony, their refrain gradually dying away in the distance.’ 

Montague Nathan’s “History of Russian Music’ contains the 
following explanation of the piece: 

‘This, like the second symphony, derives a great deal from the 
exhaustive research undertaken during the preparation of the literary 
basis of Prince Igor. Borodin’s symphonic poem describes in some 
very vivid music the passage of a caravan across the desert under the 
escort of Russian soldiers. By means of two themes, one Russian and 
one Oriental, which subsequently mingle in the harmonic scheme, the 
composer contrives to effect a musical reproduction of the figures in 
the foreground of his picture. The immensity and monotony of the 


prairie is suggested by a long and persistent note given to the violins.’ 


Manheim, Bihbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 


REDFERN Mason— 


He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist— IT eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 


Orley 


See 


Violinist and Teacher 


Concert and Recital 


“eb fie 


48 iWeldescad Avenue, Piedmont 


Phone Piedmont 5737-J 


(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


Valse de Concert, Opus 47. - - “ - - Glazounow 


Glazounow composed this Valse at Peterhof, near Petrograd, in 
1893, the work, together with an arrangement for piano duet, made 


by himself, having been brought to publication the following year. 


The piece opens with an introduction, which is followed by the 
theme of the dance in the violas and clarinets. This is afterwards 
taken up by the higher strings. A second section is brought forward 
in the clarinet, another in the same instruments with a pizzicato accom- 
paniment in the strings. The first theme then returns in the first violins 
and woodwind, followed by other material of a playful character, 


which leads into a brilliant and effective coda. 


COMPILED BY SAN FRANCISCO PUBLIC LIBRARY 


The Music Department here appends a list of some of the 
most interesting biographies in its collection: 


Hector Berlioz. Life and Letters. Especially interesting 


for its frankness and ability to laugh at himself. 780.2 B45d. 


Life of Liszt. By James Huneker. Noted for its humor 
and many-sidedness. 780.2 L69hu. 


My Path through Life. An inspiration to all other students. 
700:2 L52. 


Early Correspondence of Hans von Biilow. Interesting as 
showing a side of the man which the general public little knew, 


—genial and loving. 780.2 B87. 


Girlhood of Clara Schumann. By Florence May. 
780.2 Sch85m. 


Impressions That Remained. By Ethel Smyth. As inter- 
esting asanovel. 780.2 Sm96. 


Musical Memories. By G. P. Upton. Written by the man 
who wrote the first musical criticism printed in a Chicago 
newspaper. 780.9 Up8. 


Richard Wagner's Family Letters. These letters separated 
from the mass of other correspondence are letters between 


Richard and his brothers and sisters and mother. 780.2 W12Le. 


A Singer’s Pilgrimage. By Blanche Marchesi. An enter- 
taining description of other artists, of musical adventures as 


singer and teacher. 780.2 M332. 
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Che San Francisco Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 
Persinger, Louis 
Concert Master and 
Assistant Conductor 
Argiewicz, Artur 
Assistant Concert 
Master 
Ford, Louis 
Assistant Concert 
Master 
wMVeriz, E. 
Laraia, W. F. 
Gluschkin, M. 
Jensen, T. 
Gordohn, R. 
Hoffman, W. F. 
Marino, P. 
Koenig, H. 
‘See, Orley 
Polak, S. 
Cardona, F. 
Polant, V. 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
— Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W. V. 
Principal 
Dehe, W. 
«King, O. 
Villalpando, W. 
Weiss, A. 
~—eKirs, R. 
Schwarzmann, J. 
«ettIranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


—«eLinden, Anthony 
Newbauer, L. 
yu Oesterreicher, W. 
Orchestral Manager 
Logar,-A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


—dAdimando, C. 
Dupuis, A. 
eweeSchipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
_wwF ragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E, 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
—aeeltvoth, P. 
Huske, F. E. 
welRocco, R. 


TRUMPETS 


Dietzel, E. 

Arriola, A. 
uwmekegel, Otto 

Kress, V. 


TROMBONES 
oeTait, F. W. 
~Clark, O. E. 
w=Bassett, F. N. 


TUBA 
-Murray, R. 


HARPS 
_Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai; J; 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They ave exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the mew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 


A igi — Y : x B\ Kearny and Sutter Streets 
eK < ge Oakland Fourteenth and Clay Sts. 
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Alfred ° Hertz 


Gonductor 





Remaining 
Symphony 
Dates 


Saturday 
Dec. 29, 1923 
Saturday 
Jan. 5, 1924 
Thursday 
Jan. 31, 1924 
Saturday 
Feb. 9, 1924 


Saturday 
Feb. 23, 1924 


Saturday 
Feb. 29, 1924 


Assisting 
Anthony Linden 
Fluist 


Kajetan Attl 
Harpist 


Chester Hazltt 
Saxophonist 


Friday 
Mar. 13, 1924 





AUDITORIUM OPERA HOUSE 
OAKLAND, CAL. 


Saturday “Night, December 1, 1923 


Eight-thirty o’clock 


San Francisco 
se wine ee Ore 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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SATURDAY NIGHT PR@ 


Qvertires— Sakunbatd 6 -6es Se ee ee Goldmark 


This overture, which made its composer famous, was first performed in 
Vienna in 1865. The music is conceived aS a commentary on Kalidassa’s 
famous Indian drama, founded on a legend in Hindu mythology, concern- 
ing the marriage, separation and final reunion of Sakuntala, the daughter 
of a nymph, and King Dushianta. Goldmark, who was a Hungarian by 
birth, had a strong leaning toward oriental subjects, which is reflected in 
the sensuous themes and brilliant coloring of the music. 


Symphonic Poem, “Le Rouet d’ Omphale”’................. Saint-Saens 


In “Le Rouet d’ Omphale”’ the Greek fable serves the composer as a 
background of allegorical illustration. Saint-Saens explains the poem’s 
meaning in the following words in an introductory note on the score: ‘‘The 
subject of this symphonic poem is feminine seduction, the triumphant 
struggle of weakness over strength. The spinning wheel is but a pretext, 
chosen solely because of the rhythmical suggestions that it offers to the 
lines of the composition. To those who may be interested in seeking the 
details of expression, we may point out the groaning of Hercules beneath 
the bonds which he cannot break, and Omphale railing at the vain efforts 
of the hero.” 


ibite= ts dt PIENIENNe,” INGc 2 ses ee ea a ee Bizet 
Pastorale— Obligato by Anthony Linden, Fluist 
Minuet— Kajetan Attl, Harpist 
Farandole— Chester Hazlett, Saxophonist 


“L’Arlesienne’”’ (The Woman of Arles), a drama, was produced in Paris 
on October 1, 1872, it being the work of Alphonse Daudet, with incidental 
music by Georges Bizet. 

The principal theme of the Pastorale is given out by the strings and 
oboes, and repeated by the woodwind. A new theme appears in the wood- 
wind, and there is a duet between the flute and English horn over a drone 
bass in the bassoons. The time changes to 3-4, and another subject is 


Wy 
mM 














heard in the flute and clarinet with a rhythmical accompaniment on the Pp 
tambourine. The first part of the Minuet is almost entirely a duet for the Nention 
flute and harp. After a Trio in the full orchestra, the material of the gi ail 
Minuet returns in the flute and harp, but with a saxophone added. “The 
Farandole,” says William Barclay Squire, “consists of a long string of Orke d in 
young men and women, sometimes as many as a hundred in number, © 4 
holdng one another by the hands, or by ribbons or handkerchiefs. The onli pt— 
leader is always a bachelor, and he is preceded by one or more musicians forym ed 
playing the galoubet (a small wooden flute), and the tambourine. With P 
his left hand the leader holds the hand of his partner, in his right he en) with 
waves a flag, handkerchief or ribbon, which serves as a signal for his fol- he. 
RES. As the leader proceeds with his column through the streets of the cheyst of 
town he makes it go through all manner of evolutions.” tick 10% 
Wwatldress 
THIRD EVENT 7? 


ARTISTS CONCERTS SERIES | sa's 
ELENA GERHARDT a 


FAMOUS MEZZO-SOPRANO | 

Friday ‘Night, December 21, 1923 | 

Season Prices: $7.50, $5.50, $4.00 inclusive of tax. | 
cniaaest oe to any concert 50cts. to ee 00 Plus 


tax 








FOURTH SYMP. L IONY CONCERT | 
Oakland Concert, Dec. 29 | 
is Oy mMmpuOny-) atnehGuere: eo oy a Se ee T schaikowsky | 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace | 
Adagio lamentoso 





INTERMISSION. 
oe pulie stor: tchesira “Ope 19 ase ee eS Dohnanyi 
‘ Scherzo 
Andante con variazioni | 
Romanza | 
Rondo | 


3. Prelude to “The Mastersingers” 


Se ees Sees era eee Wagner 
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gece } (For Stang Orchestta) = 0S Grieg 


Grieg, the Norwegian composer, suffered greatly with poor health, and on 
this account was seldom in a creative mood during the last two decades 
of his life, and during this time he would arrange his piano pieces and 
songs for orchestra. The two pieces played tonight are arrangements for 
string orchestra of two songs, the original titles of which were “The 
Wounded Heart” and “Spring Tide.” The first of the pair is a tender and 
poignant theme, expressive of sorrow and suffering; the second is a sort of 
melancholy revery on a happy-springtide that will never return. 


Norwegian Bridal Procession.............. pede oS Eee Grieg 


The nationalistic instinct was particularly vivid in Grieg, and nowhere 
more so than in this Norwegian Bridal Procession. A Norwegian wedding 
is a gay and picturesque affair. The ceremony is preceded by the proces- 
sion from the bride’s house to the church and is followed by a procession 
to the home of the bridegroom. All of the relatives and friends of the 
bridal couple join in the procession, which is preceded by the musicians. 


Spring Song ..... 
ee : : } wan eee nnn nnn nee nen eee ene Mendelssohn 

Spinning Song 

Of the many brief pieces written by Mendelssohn under the general 

designation “Songs Without Words,” the two most popular are the “Spring 
Sone” and the “Spinning Song.” The first is a melody of appealing beauty, 
said to he derived from an old English folk-song, while the second is a 
gem of descriptive writing, the whirring accompaniment supporting the 
melody and giving the song its title. 


Overture to 1 ra levOloe = eS ee ee ee Auber 


The comic opera, “Fra Diavolo,’ was a tremendous success on the occa- 
sion of its first performance in Paris, January 28, 1830, and has remained 
a popular favorite to this day. The scene of the play is laid in Italy, the 
plot dealing with Fra Diavolo, the celebrated leader of a band of brigands, 
parading under the name of the Marquis of San Marco. The outstanding 
features of the music are the simplicity of treatment, gay and sparkling 
solos and choruses, and a spontaneous humor, all of which is reflected in 
the overture which records the principal events of the play. 











ANNOUNCING 


YOUNG PEOPLES CONCERT 


There will be three young people’s concerts given in Oakland 
again this season by the San Francisco Symphony Orchestra under 
the direction of Mr. Alfred Hertz. 

Again will the music department of the Oakland public schools, 
Glenn H. Woods, director, co-operate with Zannette W. Potter in 
making this popular series of concerts the great success it was last 
year when more than 5000 young people from the schools of this 
city and surrounding territory heard three first-class programs for 
which they had been previously prepared. 

The first concert is scheduled to take place in January. Tickets 
will be on sale in the schools and at the Z. W. Potter box office, 
Sherman, Clay’s. 

Prices: Season ticket (three concerts) 75c; single admission, 35c; 


adults $1.00. No tax. 


Sousa 


Monday, January 7, 1924 
Auditorium Arena Matinee and Night 
Prices—$2.00, $1,50, $1.00 and 50c, Plus Tax 


Monday and Tuesday Nights, January 21 and 22 
P avlowa Oakland ee ea Opera House 


Prices— $4.00, $3.00, $2.50, $2.00, $1.00. Tax Extra 








Schumann Heink  **7Nieh3 Jaa 2 


Prices—$3, $2.50, $1.50, $1, Plus Tax 


s : Monday, May 12 
Galli Curci Oakland “a crboeliies Arena 


Boxes $3, Main Floor and Balcony $3, $2, 1, Plus Tax 
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B ig firm has always held 
that shoddy goods, or ill- 
made goods, or goods sold in 
any other than the very best 
faith, are the most expensive 
goods that the public can 
buy. 

But this does not mean that 
only 47gh-priced pianos are to 
be found here. 

The range of prices on the 
pianos we carry is very large. 
Some are about as high- 
priced as any instruments can 
well be. But others are ex- 
tremely moderately priced. 


Home of Steinway, Duo-Art, Weber, Sohmer, Steinert, 


Sherman, Clay & Co.,Steck, Aldrich, 
and other good pianos. 


Sherman, | 
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ANNOUNCEMENT 
FIFTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, December 14, 3:00 P. M. 
Sunday, December 16, 2:45 P. M. 


PROGRAMME 


Five Sonatas of Domenico Scarlatti arranged in the form 
of a Suite and orchestrated by Vincenzo Tommasini, 
after the ballet, ““The Good Humored Ladies.”’ 

Presto 

Allegro 

Andante 

Non presto in tempo di ballo 
Presto 


2. Symphony No. 4, D Minor Schumann 
Introduction—Allegro 
Romanza 
Scherzo 
Finale 


(Played without pause) 


‘Carnival of the Animals’ Saint-Saens 
A Grand Zoological Fantasia 
(First time at these concerts) 

Introduction and Royal March of the Lion 
Hens and Roosters 

Wild Asses 

Tortoises 

The Elephant 

Kangaroos 

Aquarium 

Persons with Long Ears 

The Cuckoo in the Heart of the Wood 
Aviary 

Pianists 

Fossils 

The Swan 

Finale 


Pianos: Ellen Edwards and Allan Bier 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 





Musical Association of San Francisco 


Founded December 20, 1909 - Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKess, President 
J. B. Levison, Vice-President EK. R. Dimonp, Treasurer 


A. W. WiDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker E. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison’ Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond | Sigmund Stern 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. - Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Miso d Hamlin 


Often we are asked: “Viet is the life of a Mason & 


Hamlin Piano?’’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 


ley BAllen (0. 


Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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The San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 







1923—Season—1924 






FOURTH PAIR OF SYMPHONY CONCERTS 
433rd and 435th Concerts 







CURRAN THEATRE 


Friday Afternoon, November 30, 3:00 o’clock 
Sunday Afternoon, December 2, 2:45 o’clock 






Soloist: LOUIS PERSINGER, Violinist 









PROGRAMME 


|: Symphony No.=2,°E Minor] 4 Rachmaninoff 
Largo—Allegro moderato 







Allegro molto 
Adagio 


Finale: Allegro vivace 










Intermission 
2. Variations on a Theme of Tschaikowsky..__.......... Arensky 
(For String Orchestra) 
3.- Concerto for Vidln~r Minor ee ee Lalo 
Andante—Allegro 






Andantino 
Allegro con fuoco 





Louis Persinger 















_ ee  nSsseses 


Illuminating talks by Victor Lichtenstein on the programmes 






of the San Francisco Symphony Orchestra, illustrated by artists 






of the orchestra, Friday at noon on concert days, Sorosis Hall, 






Sutter near Powell. Management, Alice Seckels. 
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THE INSTRUMENT OF QUALITY 


ONO 


CLEAR AS A BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


ca 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


onegr aph Shon 


109 Stockton Street | 


Sonoras Victor Records Victrolas 








PROGRAMME NOTES 


Rachmaninoff 


Symphony No. 2 in E Minor : : = 


This symphony, which is dedicated to S. Taneieff, was first per- 
formed at Moscow at a concert of the Imperial Russian Music Society 
during the season of 1908-09 under the direction of the composer, and 
was first given by the San Francisco Symphony during the 1912-13 
season. 

The chief motive of the first movement is brought forth by the 
‘cellos and double-basses. Sustained chords of wind instruments 
follow, and over them appears the leading thought of the symphony 
in the violins. The solo for the basses is repeated a third lower, and 
again chords for wind instruments follow. The violin theme is now 
more broadly developed, and after a short crescendo a phrase for the 
English horn leads to the main portion of the first movement. The 
first theme of the first movement enters after four measures of prelude, 


and is given to the violins. A motive in triplets for basses is added. 


Tue San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 


Assetenns ons So sek bk Ee Ee OS oe $86,255,685.28 
DS DOSItS ty Se aa ne 82,455,685.28 
Capital Actually Paid Up..................... 1,000 ,000.00 
Reserve and Contingent Funds............... 2,800,000.00 
Employees’ Pension Fund.................... 414,917.52 
MISSION BRANCH......... ee ee Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th Ave. 
TIATGIT I SLREL LL BORANGET. op civice tee oe oes Haight and Belvedere Streets 
WEST. PORTAL BRANCH ates ck atten West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 
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PROGRAMME NOTES—Continued 


This leads to a section in which, after preluding, a theme in G major 
is sung by violins. This becomes more passionate, and leads to a close 
in G major with a melody for ‘cellos. The chief theme of the sym- 
phony is developed in the working out by solo violin, by the rest of 
the strings, and by wood-wind instruments. There is a noticeable 
rhythmic figure for violas, and this slackening of the pace brings the 
return of the chief theme of the movement with an elaborate crescendo. 
There are fanfares for the brass, and a horn-call is freely used. There 


is an agitated coda. 


The theme of the second movement begins with horns and is 
carried out by violins, while there are characteristic figures for wood- 
wind instruments. The first section is constructed simply and clearly 
from portions of this theme. There is a‘melodious section and then 
the energetic rhythmic figure brings in the repetition of the first portion 


of the movement. The Trio begins with a design for the second violins, 


ESTABLISHED 1852 


ia Sn ay es ey BS Sf 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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PROGRAMME NOTES—Continued 


and its development includes march-like harmonies for the brass. 
There is a free repetition of the scherzo portion, and at the end a 


reminiscence of the theme for brass in the introduction. 


The third movement is in song form, and there are three leading 
melodies in succession. The chief one is given to the first violins; the 
clarinet has an expressive air; the third melody is for oboes and violins. 
In the middle section there is a return to the chief theme of the sym- 
phony. It occurs in dialogue form, and it also appears at the end of 


the repetition of the first section. 


The finale begins with a lively introduction, which is rhythmically 
developed out of the first jubilant motive for full orchestra. There is 
a march theme for wind instruments. The second theme is for strings 
and is in lyric mood. Many of the melodic figures heard before enter 
in the Finale. The climax of passion is reached when the brass sounds 
forth the bass motive of the introductory Largo, and at the end the 


Adagio theme is sung against the dance motive of the Finale. 








CONCERNING LOUIS PERSINGER 


Louis Persinger, whom Pierre V. R. Key (Editor, “Musical 
Digest’) called ‘“‘the first of American violinists,’ was born in 
Rochester, Illinois, February 11, 1888. His early musical studies were 
begun in Leipzig. Later he studied with Eugene Ysaye in Brussels, and 
still later with Jacques Thibaud in Paris. After extraordinary European 
successes, he made an extensive American tour, appearing as soloist 
with leading symphony orchestras and in recitals. Press and public 
alike recognized in him an artist of rarest type and immediately placed 


him among the elect of his confreres. 


The present season is Louis Persinger’s ninth as concertmaster and 
assistant conductor of the San Francisco Symphony Orchestra. He has 
held similar position with the Orchestre du Theatre Royal de la 
Monnaie in Brussels and with the Berlin Philharmonic Orchestra. He 
is also first violinist and musical director of the Chamber Music Society 


of San Francisco. 
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S$ 26,089.000 Yearly 









San Franctsco adds another 


MOST M ODERN oP ds ANT 


to her leading industry 








INSPECTION INVITED 





eo Pe 
MARGARET MARY MORGAN 'Sg8: 






Engraving ° P. rinters * Publishing 










619 California Street Kearny 1878 


The Promise Is Fulfilled 


AITLSON’S is the downtown home of home-cooking,— 
]@ full-flavored, abundant, homelike cooking. 
There's a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


USiecr Ppucon 
Wika 


CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 








PROGRAMME NOTES—Continued 


Variations on a Theme of Tschaikowsky ~ - - - Arensky 


These variations, which first appeared as a quartet for strings, are 
built on a theme from Tschaikowsky’s Opus 54, No. 5. There are 
seven variations with a coda added, which have been analyzed by 


Philip H. Goepp as follows: 


‘‘In the first variation, un poco mosso, the main motive is led in 
successive entering voices from the native minor by a moving turn of 
major; but the original concluding melody is maintained, returning to 
the minor. The second, Allegro non troppo, has the melody in violas 
and higher ‘cellos with a rapid obligato in sixths, mainly in higher 
violins. In the third, Andantino Tranquillo, the theme moves with 
serene charm in the major of the tonic key. The fourth, Vivace, in a 
rapid rush of picking strings, abandons the full melody for a fantasy 
on the two main motives. In the fifth, Andante, perhaps the loveliest 
and most subtly designed, we may hear the theme in long-drawn notes 
of the ‘cellos and basses, while a separate skein of melody is woven of 
a faster figure in the higher voices. In.the middle the latter is reversed; 
where the basic theme rises, the upper figure ascends. Allegro con 


After all—iv’s the wives 
who are 2 to be considered! 


Most men will not allow their wives 
to worry about business, but the re- 
sult is that 80 percent of the widows 
of America are suddenly compelled 
at an age which places them under 
undue hardship to provide for them- 
selves. Each husband should pro- 
vide his wife and family with a 
Guaranteed Life Income. We will 
do it for him! 


West Coast Lire 


an <ul INSURANCE COMPANY 
%2 ay WEST COAST wre HOME OFFICE -SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


spirito, the next variant, hides the themal lines beneath a rush of 
arpeggic and tremolo motion, though in the middle the violas sing the 
clear melody to quieter accompaniment. In the seventh, Andante con 
moto, all the voices are muted but the basses, which play pizzicato 
almost throughout. To a persistent phrase of the violas surging 
through changing shades of harmony, sings a melody of first violins. 
All new it seems till we discover in it the precise reverse of the original 
theme. The Coda, Moderato, begins the theme in harmonics. In the 
middle is a free passage, poco piu mosso, that is repeated with the 


’? 


main motive below in long notes of the basses. 


Concerto for Violin and Orchestra, F Minor - ~ - Lalo 


This concerto was performed for the first time by Sarasate at a 
concert National du Chatelet, Paris, January 18, 1874. Its success 
was immediate. A second performance was given at the Chatelet, 
January 25 of the same year. 


There is a short and sturdy introduction with recitative passages 
for the solo violin. In the Allegro, after a few measures of introduc- 





Manheim, Dihbern & Co. 


Established 1869 







INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 








Ground Floor, California Commercial Union Bldg. 






Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacifie Coast 
Musical Review. 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
| Soloist— TI eacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 





Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 





| 
| 

i chcpeaee | 

Address all communications to 


457 Phelan Building, San Francisco 





Orley See 


Violinist and Teacher 





Concert and Recital 


~ebd] fee 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


tion, the chief theme, passionate in nature, is given to the solo violin. 
A theme of a gentle character (flutes) and a suave motive (solo 
violoncello) with the first motive furnish the chief material for devel- 
opment. 


The Andantino movement is, in effect, a Romance for the solo 
instrument. Besides the vigorous chief theme, in the Allegro con 
fucco movement, there is a motive of charming gayety twice given out 
by the solo instrument, and occurring later in dance rhythm with 
embroidery by the solo violin. 


The orchestral part of this concert is so important and so finely 
worked that, as the late Hugues Imbert well suggested, the composition 
might be entitled ““SSymphony with solo violin.”’ 








ANNOUNCEMENT 
FOURTH POPULAR CONCERT 
Curran Theatre 
Sunday, December 9, 2:45 P. M. 


PROGRAMME 
1. Overture, “‘Midsummer Night’s Dream’’........ Mendelssohn 
2. Symphony i CG Minor nee 6 ee eee Mozart 
Allegro molto 
Andante 
Menuetto 


Finale: Allegro assai 


es ES OE One CLS RTS Re ee ep Humperdinck 
A: ITV BAe SUN: cho so a ee ee ee ee Delibes 
5. «Polonaise ines Majorisitete * bye tie hr ee Liszt 








Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Che San Srancisea Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W. F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F.. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 

Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 


’ Frederick, O. 


Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 
Orchestral Manager 
Logar, A. P 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C, 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They are exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the mew console types in 
| genuine Vidtrolas. They will probably 
| surprise and delight you. 


a | i *S Kearny and Sutter Streets 
=e ae Oakland: Fourteenth and Clay Sts. | 














San Francisco Symphony Orchestra 


ALFRED HERTZ Conductor 


SEASON: 1923 


THIRD BERKELEY CONCERT 
HARMON GYMNASIUM 


THURSDAY EVENING, DECEMBER 6; 1925 
8:15 O’CLOCK 


SOLOIST: 
LOUIS PERSINGER, Violinist 


PROGRAMME 


TSS VAP OINOS oe MIRON lets sao Sec see ee Rachmaninoff 
Largo—Allegro moderato 
Allegro molto 
Adagio 
Finale: Allegro vivace 


INTERMISSION 


2. Variations on a Theme of Tschaikowsky ...................... Arensky 
(For String Orchestra) 


3. COncerto Tor 4 fOr 2 MNO es sie tt Ps AS IER Lalo 
Andante—Allegro 
Andantino 
Allegro con fuoco 


Louis PERSINGER 








Sympnony..No, 2: 1m. minor as ee ee Rachmaninoff 


This symphony, which is dedicated to 8. Taneieff, was first performed at 
Moscow at a concert of the Imperial Russian Music Society during the 
season of 1908-09 under the direction of the composer, and was first given 
by the San Francisco Symphony during the 1912-13 season. 


The chief motive of the first movement is brought forth by the ’cellos 
and double-basses. Sustained chords of wind instruments follow, and over 
them appears the leading thought of the symphony in the violins. The solo 
for the basses is repeated a third lower, and again chords for wind instru- 
ments follow. The violin theme is now more broadly developed, and after 
a short crescendo a phrase for the English horn leads to the main portion 
of the first movement. The first theme of the first movement enters after 
four measures of prelude, and is given to the violins. A motive in triplets 
for basses is added. This leads to a section in which, after preluding, a 
theme in G major is sung by violins. This becomes more passionate, and 
leads to a close in G major with a melody for ’cellos. The chief theme of 
the Symphony is developed in the working-out by solo violin, by the rest 
of the strings, and by wood-wind instruments. There is a noticeable 
rhythmic figure for violas, and this slackening of the pace brings the return 
of the chief theme of the movement with an elaborate crescendo. There are 
fanfares for the brass, and a horn-eall is freely used. There is an agitated 
coda. 

The theme of the second movement begins with horns and is carried 
out by violins, while there are characteristic figures for wood-wind instru- 
ments. The first section is constructed simply and clearly from portions of 
this theme. There is a melodious section and then the energetic rhythmic 
figure brings in the repetition of the first portion of the movement. The 
Trio begins with a design for the second violins, and its development includes 
march-like harmonies for the brass. There is a free repetition of the scherzo 
portion, and at the end a reminiscence of the theme for brass in the intro- 
duction. 

The third movement is in song form, and there are three leading melodies 
in suecession. The chief one is given to the first violins; the clarinet has 
an expressive air; the third melody is for oboes and violins. In the middle 
section there is a return to the chief theme of the symphony. It occurs in 
dialogue form, and it also appears at the end of the repetition of the first 
section. 


The finale begins with a lively introduction which is rhythmically de- 
veloped out of the first jubilant motive for full orchestra. There is a march 
theme for wind instruments. The second theme is for strings and is in 
lyric mood. Many of the melodic figures heard before enter in the Finale. 
The climax of passion is reached when the brass sounds forth the bass 
motive of the introductory Largo, and at the end the Adagio theme is sung 
against the dance motive of the Finale. 





Tariations on a Theme of Tschaikowsky .......................... Arensk 
7 . 3< y 


These variations, which first appeared as a quartet for strings, are built 
on a theme from Tschaikowsky’s Opus 54, No. 5. There are seven variations 
with a coda added, which have been analyzed by Philip H. Goepp as fol- 
lows: 

‘¢Tn the first variation, un poco mosso, the main motive is led in succes- 
sive entering voices from the native minor by a moving turn of major; 
but the original concluding melody is maintained, returning to the minor. 
The second, Allegro non troppo, has the melody in violas and higher ’cellos 
with a rapid obligato in sixths, mainly in higher violins. In the third, 
Andantino Tranquillo, the theme, moves with serene charm in the major of 
the tonic key. The fourth, Vivace, in a rapid rush of picking strings, 
abandons the full melody for a fantasy on the two main motives. In the 
fifth, Andante, perhaps the loveliest and most subtly designed, we may 
hear the theme in long drawn notes of the ’cellos and basses, while a sep- 
arate skein of melody is woven of a faster figure in the higher voices. In 
the middle the latter is reversed; where the basic theme rises, the upper 
figure ascends. Allegro con spirito, the next variant, hides the themal lines 
beneath a rush of arpeggic and tremolo motion, though in the middle the 
violas sing the clear melody to quieter accompaniment. In the seventh, 
Andante con moto, all the voices are muted but the basses, which play 
pizzicato almost throughout. To a persistent phrase of the violas surging 
through changing shades of harmony, sings a melody of first violins. All 
new it seems till we discover in it the precise reverse of the original theme. 
The Coda, Moderato, begins the theme in harmonics. In the middle is a 
free passage, poco piu mosso, that is repeated with the main motive below 
in long notes of the basses. 


Concerto for Violin and Orchestra, F minor ......................... Lalo 


This concerto was performed for the first time by Sarasate at a Concert 
National du Chatelet, Paris, January 18, 1874. Its success was immediate. 
A second performance was given at the Chatelet, January 25 of the same 
year. 

There is a short and sturdy introduction with recitative passages for the 
solo violin. In the Allegro, after a few measures of introduction, the 
chief theme, passionate in nature, is given to the solo violin. A theme of 
a gentle character (flutes!) and a suave motive (solo violoncello) with the 
first motive furnish the chief material for development. 

The Andantino movement is, in effect, a Romance for the solo instru- 
ment. Besides the vigorous chief theme, in the Allegro con fuoco movement, 
there is a motive of charming gayety twice given out by the solo instrument, 
and occurring later in dance rhythm with embroidery by the solo violin. 

The orchestral part of this concerto is so important and so finely worked 
that, as the late Hugues Imbert well suggested, the composition might be 
entitled ‘‘Symphony with solo violin. ’’ 

















SAMUEL J. HumgE, Director 


ANNOUNCEMENTS 


The sixth and last Wheeler Hall Production for the Fall season of 1923 
will be the brilliant satire on marriage, ‘‘Why Marry,’’ by Jesse Lynch 
Williams. Performances Friday, Saturday and Monday evenings, Decem- 
ber 7, 8 and 10, at Wheeler Hall Auditorium. Admission 75 cents (no tax). 


The second programme by the Musical Art Society of San Francisco, 
directed by Mme. Mackay-Cantell, will be given in Wheeler Auditorium 
on the evening of December 11. Admission $1.00, students 75 cents (no 
tax). 


FOURTH BERKELEY CONCERT 
THURSDAY EVENING 


DECEMBER 13, 1923 


SOLOIST : 
WALTER V. FERNER, ’Cellist 


TOV ETRE A PIR DLA, Ocal cor ee eR ee eee cee ee Goldmark 
2 assy phony No. A; 19° mamor e462 sais ts ack eoeloeatan Schumann 
Introduction—Allegro 
Romanza 
Scherzo 
Finale 


(Played without pause. ) 


INTERMISSION 


Oo 


. Symphonie Poem, ‘‘Le Rouet d’Omphale’’............ Sant-Saéns 
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ANNOUNCEMENT 


FIFTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, December 14, 3:00 P. M. 
Sunday, December 16, 2:45 P. M. 





Soloists: ELLEN EDWARDS, ALLAN BIER, Pianists 
PROGRAMME 


1. Five Sonatas of Domenico Scarlatti arranged in the form 
of a Suite and orchestrated by Vincenzo Tommasini, 
after the ballet, ““The Good Humored Ladies.”’ 

Presto 
Allegro 
Andante 
Non presto in tempo di ballo 
Presto 
(First time in San Francisco) 


2c. yanDnony- No. 4, >. Minors i os ea es Schumann 
Introduction—Allegro : 
Romanza 
Scherzo 
Finale 
(Played without pause) 


3. “Carnival of the Animals’’........... BES 2 ere Saint-Saens 
A Grand Zoological Fantasia 
(First time at these concerts) 
Introduction and Royal March of the Lion 
Hens and Roosters 
Wild Asses 
Tortoises 
The Elephant 
Kangaroos 
Aquarium 
Persons with Long Ears 
The Cuckoo in the Heart of the Wood 
Aviary 
Pianists 
Fossils 
The Swan 
Finale 
(Ellen Edwards and Allen Bier at the Pianos) 
TS NE. OE Ee rte: ea. DP ee WO Tae Ae ed SP eer Oe Ravel 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Musical Association of San Hrancisen 


Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
JOHN D. McKss, President 
J. B. Levison, Vice-President EK. R. Dimonp, Treasurer 


A. W. Wwenuan, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J.D. Grant © Robert C. Newell 
Selah Chamberlain E.S. Heller B. F. Schlesinger 
C. H. Crocker E.. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 


E. R. Dimond Sigmund Stern 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond ‘ J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Miso sd Hamlin 


Often we are asked: ‘““‘What is’ the life of a Mason & 


Hamlin Piano?”’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired.. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


WileyBAllen ©. 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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The San Francisen Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


FOURTH POPULAR CONCERT 
437th Concert 


CURRAN THEATRE 
Sunday Afternoon, December 9, 2:45 o’clock 


PROGRAMME 


1. Selections from ““A Midsummer Night’s Dream’’...... 


eae mies eo ens te ee ee Ae ome eg Mendelssohn 


Overture 
Scherzo 


Wedding March | 
223 Walter: Can rit Oe ere tec cs ss Tschaikowsky 
Intermission 


3. Dream Pantomime from “Hansel and *Gretel’’.......... 
is eateuetlt geyser an}i seein eek Humperdinck 


4 -Battet Dthite trons ow vis 2 5 a a ee ee Delibes 
Prelude and les Chasseresses 
Intermezzo and Valse Lento 
Pizzicato 
Cortege de Bacchus 


5. Potinaise ite Wiaior..<.. 3 Fae eee Liszt 
NOTICE! There will be no concert Sunday, December 23, the next 


Popular Concert in the regular series being given Sunday afternoon, 
January 6, 1924. The sixth pair of symphony concerts will be given 
Friday and Sunday afternoons, December 28 and 30. 





Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 


Sutter near Powell. Management, Alice Seckels. 





THE INSTRUMENT OF QUALITY 


UND 


CLEAR AS A BELL 





Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Selections from “A Midsummer Night’s Dream”’ - Mendelssohn 


The overture opens in E major with four prolonged chords for 
the woodwinds, followed immediately by the dainty “fairy music,” 
which constitutes the principal theme—announced by the divided 
violins, the violas contributing occasional pizzicato tones. After a 
prolonged development of this theme and its tributary material, the 
melodious second theme appears in B major, being announced by the 
woodwinds and then taken up by the strings and gradually expanding 
into broader instrumentation. As the movement proceeds, several 


picturesque features come into notice—the “‘Bergomask Dance’ from 


the fifth act of the play, the comical braying of the donkey, and a 
figure which Mendelssohn called his “‘Schoenhauser fly’’—a rapidly 
descending scale-passage for the violoncellos (each tone quickly 
repeated), suggested by the buzzing of a large fly in the Schoenhauser 
garden. The development proper — drawn mainly from the first 
theme— is followed by the orthodox recapitulation of the first part, 
and, after a short coda, the overture closes with four sustained chords 
like those with which it began. 


Te San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 


$86,255,685.28 
82,455,685.28 
Capital Actually Paid Up 1,000,000.00 


Reserve and Contingent Funds 2,800 ,000.00 
Employees’ Pension Fund 414,917.52 


Mission and 21st Streets 

Clement St. and 7th Ave. 

HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 


ee 
— 





PROGRAMME NOTES—Continued 





The Scherzo is a kind of prelude to the second act. It “‘rings 
up the curtain,”’ discloses the fairy world with its chattering elves and 
their mischievous gambols, interrupted now and then by the grief of 
the unfortunate and tormented lovers, and gradually dies away in airy 
lightness. : 


The Wedding March is heard after the conclusion of the fourth act 
of the play and is so familiar to everyone that no mention is required. 


Italian Caprice - - - - - - Tschaikowsky 


The Italian Caprice was written in the period in which 
Tschaikowsky sojourned in Italy in 1880. He worked at the sketches 
of it in Rome in February, and, living at the Hotel Constanzi, next 
door to the barracks of the Royal Cuirassiers, Tschaikowsky intro- 
duced in the Caprice the bugle call which he heard every evening from 
the barracks yard. It would seem that his first title for the work was 
“Italian Fantasia.”’ “‘] am working at the sketch of an ‘Italian Fantasia’ 
based upon folk-songs,’’ he wrote to Nadeshda von Mech, : ‘‘and 
thanks to the charming theme, some of which I have taken from col- 
lections and some of which | have heard in the streets, the work will 
be effective."” The orchestration of the Caprice was not finished when 
Tschaikowsky returned to Russia, and he completed it at Kamenka in 
the summer. 





ESTABLISHED 1852 


CFE FEL BEY. 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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FIRST SAN FRANCISCO 
SPRING MUSIC FESTIVAL 


~ Wanted 
500 Votces! 


An Appeal and an Opportunity 


The organization of a mammoth chorus of 500 mixed 
voices for the First San Francisco Spring Music Festival 
is now under way. This Festival, embracing four im- 
pressive concerts, is planned on a scale never before 
attempted in this country. 


The Festival will be given in the latter part of March 
in the Exposition Auditorium, being presented by the 
City of San Francisco and the Musical Association, 
under the direction of Alfred Hertz. The San Francisco 
Symphony Orchestra, augmented to 125 pieces, and 
four of America’s greatest vocalists will be joined in the 
undertaking. 


All musical clubs! associations, vocal teachers and 
their pupils are urged to support this movement to give 
San Francisco the greatest chorus ever organized. 


Those interested who have not yet joined should send 
their names to Alfred Hertz, 457 Phelan Building, San 


Francisco. 
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Lack of Craftmanship 
Wastes Printing Money— 


FROM 
Experienced Craftsmen—Most Modern Machinery — 
Popular and Exclusive Type Faces— 


RESULTS 
Good Printing Right Prices Exacting Service 








Printing of any grade—from handbills to the finest of 


color work—can have quality. 







THE 
ARGARET MARY MORGAN O. 


Engraving P 1 £ 7 Hi ETS  Pablishing 


619 CALIFORNIA STREET 
DOUGLAS 4633 








The Promise Is Fulfilled 


7 nile ILSON’S is the downtown home of home-cooking,— 
| | é full-flavored, abundant, homelike cooking. 


N 
<a 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


“tid 
“tSONS 
CONFECTAURANT 


333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 












PROGRAMME NOTES—Continued 


The composition is in a single movement in A major and 6-8 
time, with an introduction which, with a trumpet call and a short 
modulatory passage, sinks into the subdued accompaniment over which 
the strings give out a sonorous, song-like melody, of a somewhat mel- 
ancholy nature. After this theme has been worked over at considerable 
length, the oboes propose a new theme in thirds, which, although 
essentially simple of construction and of a popular character, is forth- 
with treated in elaborate fashion. As the tempo changes to Allegro, 
4-4 time, the violins and flutes make another effort to introduce a 
melodious theme, but this is speedily swallowed up in a spirited march 
movement, which at length makes way for the reappearance of the 
sombre opening theme. This in turn leads, through a stringendo 
passage, into a brilliant tarantella movement of considerable length. 
After the presentation of another sprightly melody in triple rhythm 
the concluding Presto sets in over a prolonged organpoint; soon 
breaking into another tarantella episode, which brings the movement 
to a dashing termination. 


Dream Pantomime from “‘Hansel and Gretel’’ - Humperdinck 

Engelbert Humperdinck composed his fairy opera, “Hansel and 
Gretel,’ to a libretto written by his sister, Adelheid Wette, who used 
the familiar Grimm tale for her text. With its production at Weimar, 
December 23, 1893, Humperdinck leaped into fame, and the popu- 
larity of the opera spread throughout Europe and America. 


After all—iv’s the wives 


who are to be considered! 


Most men will not allow their wives 
to worry about business, but the re- 
sult is that 80 percent of the widows. 
of America are suddenly compelled 


at an age which places them under 
undue hardship to provide for them- 
selves. Each husband should pro- 
vide his wife and family with a 
Guaranteed Life Income. We will 
do it for him! 


West Coast Lire 


oY <o INSURANCE COMPANY 
22 BY west const Ue HOME OFFICE -SAN FRANCISCO 























PROGRAMME NOTES—Continued 


Two peasant children, Hansel and Gretel, are sent to the woods 
for strawberries and get lost. The sand man finds the babes and sings 
them to sleep while angels and fairies watch over them. They are 
awakened by the dew man just as the mist clears away, revealing the 
house of a witch. The children approach cautiously and begin to 
nibble at the ginger bread fence when the witch comes out and casts 
a spell over them. She makes a good fire in the stove for the purpose 
of roasting them, but when she opens the oven to see if it is hot enough 
to cook Hansel, she herself is pushed in by Gretel. After the death of 
the witch the ginger bread children come to life and thank Hansel and 
Gretel for releasing them from the spell. Then the father and mother 
of the children arrive to take them home. © 

The scene of the Dream Pantomime played today occurs in the 
second act, and is one of indescribable beauty. The children have 
fallen asleep in the woods and out of the evening mist a golden stair- 
case appears, from which angels descend to keep guard over the 
children while they sleep. 


Ballet Suite, “‘Sylvia’’ - - - - - - Delibes 


One of the expressions of musical art in which the French revel 
is the ballet. Many of their prominent composers have written in. this 
form and supplied the French stage with a number of its greatest ballet 
successes. Among them is “Sylvia, or the Nymphs of Diana.”’ 


Manheim, Dihbern & Cn. 


Established 1869 


INSURANCE, BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 





ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 


M. Anthony Linden 





REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


Orchestral Conductor and Flute Virtuoso 
Soloist—TI eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 


Orley ‘See 


Violinist and Teacher 


Concert and 


“eed fheze- 


Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


The suite which is played today, and which is exceedingly popu- 
lar, is composed of four numbers, taken from the ballet. The first is 
a short prelude followed by a stirring hunting scene. The second is a 
languishing waltz. The third is a charming movement for the strings, 
pizzicato, which has become one of the most popular of all the Delibes 
writings. The finale is a brilliant picture of the celebration of a 
bacchanalian feast. 


Polonaise in E Major - - - - - - - Liszt 


‘Franz Liszt, born in Raiding, Hungary, on October 22, 1811, 
became the greatest figure in the musical world of his day, and while 
still a young man acquired the title of the world’s greatest pianist. To 
Liszt we owe the creation of the symphonic poem form of orchestral 


. writing. 


The musical form polonaise is in 3-4 time, and though originally 
a Polish dance, is in reality a stately march which, in Europe, is often 
used to open formal balls and other festive gatherings. 


ANNOUNCEMENT 
SIXTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, December 28, 3:00 P. M. 
Sunday, December 30, 2:45 P. M. 


PROGRAMME 


Overture to “The Marriage of Figaro” 


Suite for Orchestra, Opus 19 
ndante con variazioni 
Scherzo 
Romanzo 


Rondo 


Symphony No. 6, ‘‘Pathetique’’ Tschaikowsky 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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The San Francisca Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W. F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R. 

Schwarzmann, J. 

Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S._ 
Bell, W. 
Storch, A. E. 
Schulze, E. . 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimandao, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They ave exquisite! 


Sherman, Clay & Co. urge you to come | 
in and look at the mew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 
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aK \ Kearny and Sutter Streets 
: ? Oakland: Fourteenth and Clay Sts. 
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<4) THE CITY OF SAN FRANCISCO PRESENTS 


SAN FRANCISCO ane 
SYMP HONY ORCHESTRA 


NY 


ae | cAlfted Hertz-«~~Conductor 


IN A 


: 
: 
| 
: 
| 
POPULAR CONCERT 


EXPOSITION AUDITORIUM 


TUESDAY, DECEMBER 11, 1923 
8:20 P. M. 





WITH 


ALBERT SPALDING, VIOLINIST 


GUEST ARTIST 


AUSPICES 
Mayor JAMES RoLPH, JR., AND BOARD OF 
SUPERVISORS 
~~ DIRECTION—AUDITORIUM COMMITTEE ~~ ~~ 
J. EMMeEtT HAypDEN, CHAIRMAN 











NEXT AUDITORIUM CONCERT 


bo 


Co 


TUESDAY EVE., JANUARY 15, 1924, 8:20 P. M. 





Ss. F. SYMPHONY 


ALFRED HERTZ, Conductor 


ETHEL LEGINSKA 


Pianist 
SOLOTS T 


TICKETS ON SALE MONDAY, DEC. 17th—$1.00, 75c, 50c, 25¢ 


NEXT FRIDAY, 3:00 P.M. 
NEXT SUNDAY, 2:45 P. M. 


CURRAN THEATRE 
San Francisco Symphony Orchestra 


ALFRED Hertz, Conductor 





jELLEN EDWARDS 


AY i ast: : . a Pa y ots 
Soloists | ALLAN BIER ranists 





PROGRAMME 
Five Sonatas of Domenico Scarlatti arranged in the form 


of a Suite and orchestrated by Vincenzo Tommasini, after 
the ballet, ‘The Good Humored Ladies.” 


Sy INGO y ING. 4.) Minor... oe Schumann 
CALRIVALi Lune: Anima iss uc Sl eee ig te Saint-Saens 
(A Grand Zoological Fantasia) 
Pianos: ELten Epwarps and ALLAN BIER 
EN NERIBG | one, Sate oe 2 ee AAs Mia shes Sete Teta Ah YW Ravel 


Tickets at Sherman, Clay & Co., or at Curran Theatre on day of concert. 





| 








PROGKAM 


i ad 


NATIONAL ANTHEM 


1. Symphony in B Minor, “Unfinished” ee Schubert 


Allegro moderato 
Andante econ moto 


Only the first two movements of Schubert’s eighth symphony, uni- 
versally known as the “Unfinished,” are complete. There are nine bars 
of a third movement, a Scherzo, and there the symphony stops; and yet 
among all the composer’s works not one is more beautiful in ideas or 
perfect in form than this. No more of it has ever been found and the 
reason why Schubert should have left it incomplete has remained a 
mystery to this day. The first page of the score is dated, “Vienna, 
October 30, 1822,” but Schubert himself never heard a performance of 
the work, its first production occurring thirty-seven years after his 
death. For forty-three years it remained unknown, but finally was pro- 
duced at Vienna, December 16, 1865, by Johann Herbeck, a celebrated 
Viennese conductor of that period, who had found it among a lot of 
dusty old manuscripts in the house of one of Schubert’s friends. 


2. Concerto for Violin and Orchestra in 
PN ee ee Wieniawski 


Allegro moderato 
Romanza: Andante non troppo 
Finale: Allegro a la zingara 


ALBERT SPALDING 


Henri. Wieniawski (1835-1880) was a celebrated Polish violinist, 
whose fame as a composer rests entirely on his compositions for violin. 
Most of his life was spent in concert touring, visiting this country in 
1872 with the great pianist, Anton Rubinstein. At one period of his life 
he spent several years in Petrograd as solo violinist to the Czar of Russia. 
In 1874 he became the successor to Vieuxtemps at the Brussels Con- 
servatory. The concerto played this evening is one of his best works, and 
is included in the repertoire of all great solo violinists. This concerto 
is in the traditional three movements, the second movement (Romanza) 
being the gem of the work. 


INTERMISSION 











PROGR AM—continued 


8. suite, “L’Arlesienne,” NO. 2c Bizet 
I. Pastorale 5 III. Intermezzo 
II. Minuet “ IV. Farandole 


“L’Arlesienne”’ (The Woman of Arles), a drama, was produced in 
Paris on October 1, 1872, it being the work of Alphonse Daudet, with 
incidental music by Georges Bizet, twenty-seven musical numbers having 
been provided. Although the play was not successful, the music is 
considered among the finest of Bizet’s writings. Bizet arranged the Suite 
No. 1, which is familiar to all concert-goers, but the second suite played 
this evening did not appear until after the composer’s death, it having 
been arranged by Ernest Guiraud. 


4, (a) Nocturne, EB Flat. ccccccco Chopin-Sarasate 
(b) Hark, Hark the Lark............. Schubert-Spalding 
(c) Introduction and Tarantelle.. Saint-Saens 


Violin Soli, ALBERT SPALDING 


fee UU Verture,. pakuntala. . 32) oe Goldmark 


This overture, which made its composer famous, was first performed 
in Vienna in 1865. The music is conceived as a commentary on Kalidassa’s 
famous Indian drama, founded on a legend in Hindu mythology, con- 
cerning the marriage, separation and final reunion of Sakuntala, the 
daughter of a nymph, and King Dashianta. Goldmark, who was a 
Hungarian by birth, had a strong leaning toward Oriental subjects, which 
is reflected in the sensuous themes and brilliant coloring of the music. 
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They ave exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the zew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 





Sherman, |Z 


Kearny and aaa Streets 
Oakland, Fourteenth & Clay Sts. 








of walnut. There is no instrument of its kind 
that can compare with this new Victrola, in 
either beauty of design or beauty of perform- 
ance, at this price—$250. The lid is flat, 
divided so that one half stays down while 
the other is raised for putting a record in 
place. The right-hand doors give forth the 
music; the left-hand doots 

ee Open into a convenient rec- 

ord cabinet. This new Vic- 
trola, as with all others, may 
be bought from us on read- 
ily-arranged terms. 


Victrola No. 405 is sturdily, gracefully made 























1 eT 
Fill \ / | ba fe genuine 
BN Victrola is the 
AN SO ea. ea artists’ own 
| 2AM SS choice 
















Victrola No. 410, 
shown here, is made 
in mahogany. Its 

rice is $300. Terms | 
cordially arranged. 
Avery beautiful in- 
strument. 





Nothing that can affect the beauty of Victor 
musical performance has been admitted into 
these new, exquisitely designed “console” 
Victrolas. The same Victor fidelity to the 
artist, the fidelity that has made the genuine 
Victrola so overwhelmingly the choice of 
artists themselves, issues as always from the 
opened Victrola doors. 

















Here is Victrola No. 400, a mahog- 
any console instrument, priced $250. 
It too, as with all instruments sold 
here, can be bought on terms con- 
venient to you. Your Victrola is 
‘waiting for you here. Come in and 
claim it. 


hi, 
Sherman, |(7 


Kearny and Sutter Streets 
Oakland » Fourteenth & Clay Sts. 
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San Francisco Symphony 


ALFRED HERTZ Conductor 


SEASON 1923 


Orchestra 


FOURTH BERKELEY CONCERT 


HARMON GYMNASIUM 
THURSDAY EVENING, DECEMBER 13, 1923 


8:15 O’CLOCK 


SOLOIST : 


WALTER V. FERNER, Cellist 


PROGRAMME 


L-Overtare,"“Sakuntala” 20st 3c ee” 


2: Symphony Now) D: minor :.2h2s6ai0.n 22 
Introduction—Allegro 
Romanza - 
Scherzo 
Finale 
(Played without pause.) 


INTERMISSION 


3. Symphonie Poem, ‘‘Le Rouet d’Omphale’’ 


-- A RR Se Goldmark 


"hale Bee Schumann 


ey ES ae Saint-Saens 


Oy Atala, seoala. MOMNOrta of re ee eee Servais 


"Cello Solo, Mr. FERNER 


do. Prelude to ‘‘The Mastersingers’’.................. 








Overtnre<< Sakuntala’?’ 2.3204. oa tees, ER AS ot gamit Oe Goldmark 


The doligwing preface is printed on the score, and tells the story of 
the Sakuntala Overture: 

‘‘Sakuntala,’’ the daughter of a nymph, is brought up in a penitential 
grove by the chief of a sacred caste of priests as his adopted daughter. 
The great King Dushianta enters the sacred grove while out hunting; 
he sees Sakuntala, and is immediately inflamed with love for her. A 
charming love scene follows, which closes with the marriage of both. 
The king gives Sakuntala, who is to follow him later to his capital city, 
a ring by which she shall be recognized as his wife. A powerful priest, 
to whom Sakuntala has forgotten to show due hospitality, in the intoxi- 
cation of her love, revenges himself upon her by depriving the king of 
his memory and of all recollection of her. Sakuntala loses the ring 
while washing clothes in the sacred river. When she is presented to the 
king by her companions as his wife, he does not recognize her, and 
repudiates her. Her companions refuse to admit her, as the wife of 
another, back into her home, and she is left alone in grief and despair: 
then the nymph, her mother, has pity on her and takes her to herself. 
The ring is then found by some fishermen, and brought back to the king. 
On seeing it, his recollection of Sakuntala returns. He is seized with 
remorse for his terrible deed; the profoundest grief and unbounded 
yearning for her who disappeared, leave him no more. On a warlike 
campaign against some evil demons whom he vanquished, he - finds 
Sakuntala again, and now there is no end to their happiness. 


Symphony No:4, in DD: minor: -.2..2.25.0... asd eect eels Schumann 


Robert Schumann (1810-1856) composed almost exelusively for the 
piano until the year 1840. In a letter written in 1839, he said: ‘‘ At 
present it is true that I have not had much practice in orchestral writing, 
but I hope to master it some day.’’ However,.this ambition was never 
quite realized, for he never completely mastered the technique of 
orchestral scoring. There are, however, many moments of extreme 
beauty in his orchestral work. Schumann was married to Clara Wieck 
on September 12, 1840. Their first child was born on September 1, 
1841, and on the thirteenth of the month, his wife’s birthday, the 
child was baptized and the mother received from her husband the score 
of the D minor Symphony. His first, the ‘‘Spring’’ Symphony, was 
written and performed just previously to the D minor, which had its first 
performance December 6, 1841, and was then entitled the ‘‘Second.’’ 
It was not a success, and Schumann thoroughly dissatisfied, cast it aside 
and not until eleven years later did he revise the manuscript, making 
many changes in the scoring as well as structurally. It was finally 
published in 1851 as the ‘‘Fourth,’’ and had its first performance in 
1853, winning a decided success. In form the symphony is original and’ 
highly effective. It consists of four sections, which follow one another 
without any pauses, so that the work has the effect of one great move- 
ment. There is, moreover, a relationship between many of the themes 
of the different parts. Thus, the subject of the Introduction reappears 
in the Romanza, and the principal motive of the first Allegro becomes 
the groundwork of the chief subject of the Finale. 








| 


Symphonie Poem, ‘‘le Rouet d’Omphale’’.................. Saint-Saens 


In ‘fle Rouet d’Omphale’’ the Greek fable serves the composer as a 
background of allegorical illustration. Saint-Saéns explains the poem’s 
meaning in the following words in an introductory note on the score: 
“‘The subject of this symphonic poem is feminine seduction, the 
triumphant struggle of weakness over strength. The spinning wheel is 
but a pretext, chosen solely because of the rhythmical suggestions that 
it offers to the lines of the composition. To those who may be interested 
in seeking the details of expression, we may point out the groaning of 
Hercules beneath the bonds which he cannot break, and Omphale railing 
at the vain efforts of the hero’’ 


Fantasia, ‘‘O Cara Memoria’’:................... PE Reelee aie Wa cae Servais 


Adrien Francois Servais, a great violoncellist, was born at Hal, near 
Brussels, June 6, 1807. His study of music began early, but it was not 
until he heard a solo by Platel on the violoncello, that he fixed on the 
instrument on which he became so famous. He became a pupil of Platel’s 
in the Brussels Conservatory, where he rapidly rose to the first rank. 
He concertized throughout Europe from 1885 to 1848 with tremendous 
success, visiting England, France, Germany, Norway, Russia, Austria, 
and elsewhere. In 1848 he settled at Brussels as professor in the Con- 
servatory. He died in his native village, November 26, 1866. Accord- 
ing to Grove, the supporting peg on the violoncello was the invention 
of Servais, who devised it as a relief in playing as he became very stout 
in his later years. 

His compositions for the violoncello include three concertos and 
sixteen fantasias, the latter being to a great extent arrangements of 
operatic melodies. The Fantasie played this evening is based on a 
melody of Michele Carafa (1787-1872) and bears the opus number of 17. 


Pretade tox: Phe Mastersingers os ee Wagner 
oS 


The sumptuous Prelude is constructed from some of the principal 
themes of the opera, opening with the Mastersinger’s motive, a pompous 
march theme and followed by a short development of a more tranquil motive 
(Awakening Love), which leads to the entrance of another nrarch-theme 
known as the ‘‘Banner’’ or ‘‘King David’’ motive. The latter, which 
reappears throughout the opera at all the important functions of the 
Mastersingers, is developed at considerable length, after which a figure 
from the opening theme is worked up elaborately in the full orchestra. 
A short interludiary episode then leads to a melodious motive (Love 
Confessed) which will be recognized as one of the phrases of the well- 
known ‘‘Prize Song.’’ This is followed immediately by a restless motive 
(Impatient Ardor) which reappears fitfully now and again during the 
succeeding parody of the ostentatious Mastersinger’s motive—worked 
up in the woodwinds in conjunction with a droll counter-figure (the 
apprentices’ derision of Beckmesser) borrowed from the scene of the 
singing contest in the last act. Wagner’s brilliant musicianship and 
originality of invention are illustrated ,forcibly in the conclusion, where 
the three principal motives are worked up in combination—the ‘‘ Master- 
singer’’ motive coming in the basses and tuba, the ‘‘Banner’’ motive in 
the woodwinds, and the ‘‘Love Confessed’’ motive in the first violins, 
violoncellos, and the other wind instruments; the rest of the orchestra 
supplying ingenious and elaborate embellishments, and the whole mount- 
ing steadily to a gorgeous climax. 











SAMUEL J. Hume, Director 


ANNOUNCEMENTS 


Vihjalmur Stefansson, the well-known Arctic explorer, will give an 
illustrated lecture on his experiences in the Far North on Friday, Janu- 
ary 18th, at the Harmon Gymnasium. Mr. Stefansson is famous for the 
work he has done among the Eskimos. This is his only appearance in 
the Bay district. Admission, $1 (no tax). 


The Spring Season of the Greek Theatre Players will consist of FOUR 
specially selected plays instead of six as formerly. These plays are: 
‘‘Androcles and the Lion,’’ by Bernard Shaw; ‘‘Captain Applejack,’’ 
by Walter Hackett; ‘‘Rutherford and Son,’’ by Githa Sowerby, and 
‘‘Major Barbara,’’ by Bernard Shaw. They will be presented on Friday, 
Saturday, and Monday evenings, February 1, 2, and 4; February 21, 22, 
and 25; March 14, 15, and 17; April 11, 12, and 14. Subscription price 
for the four plays is $2; for students, $1.25; single admission, 75 cents 
(no tax). 
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ANNOUNCEMENT 
SIXTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, December 28, 3:00 P. M. 
Sunday, December 30, 2:45 P. M. 


PROGRAMME 

I. Overture to “The Marriage of Figaro’’.................. Mozart 
2... suite for Orchestra, Opus 19........-........2 Dohnanyi 

Andante con variazioni 

Scherzo 

Romanzo 

Rondo 
3. Symphony No. 6, “‘Pathetique’’.................. Tschaikowsky 


Adagic—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 


Adagio lamentoso 


Tickets on sale at Sherman, Clay & Co., on Monday 


preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 





Musical Association of San Hranctsen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKess, President 
J. B. Levison, Vice-President EK. R. Dimonp, Treasurer 


A. W. Wwenuam, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B.C. Dohrmann — John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker E. L. Hueter F. R. Sherman : 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin © William Sproule | 
E. R. Dimond Sigmund Stern | 
| 
| 
| 
| 
| 


~ EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


_ MUSIC COMMITTEE 


J.B. Levison, Chairman 


E. S. Heller | E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Miso d Hamlin 


Often we are asked: “‘What is the life of a Mason & 


Hamlin Piano?’”’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and °their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


~ WileyBAllen @ 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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The San Francisca Symphony Orchestra 
ALFRED HERTZ, Conductor 


1923—Season—1924 
FIFTH PAIR OF SYMPHONY CONCERTS 
440th and 441st Concerts 


CURRAN THEATRE 


Friday Afternoon, December 14, 3:00 o’clock 
Sunday Afternoon, December 16, 2:45 o’clock 


Soloists: ELLEN EDWARDS, ALLAN BIER, Pianists 
PROGRAMME 


1. Five Sonatas of Domenico Scarlatti arranged in the form 
of a Suite and orchestrated by Vincenzo Tommasini, 
after the ballet, ““The Good Humored Ladies.”’ 

Presto . 
Allegro 
Andante 
Non presto in tempo di ballo 
Presto 
(First time in San Francisco) 


2: Symphony Nias Ape anor oe set ae Schumann = 


Introduction—Allegro 
Romanza 

Scherzo 

Finale 


(Played without pause) 
Intermission 


3=.. “Carnival ‘om the animals (2 stk A ec e Saint-Saens 
A Grand Zoological Fantasia 
(First time at these concerts) 
Introduction and Royal -March of the Lion 
Hens and Roosters 
Wild- Asses 
Tortoises 
The Elephant 
Kangaroos 
Aquarium 
Persons with Long Ears 
The Cuckoo in the Heart of the Wood 
Aviary - 
Pianists 
Fossils 
The Swan (‘Cello Solo, Walter Ferner) 
Finale 
(Ellen Edwards and Allen Bier at the Pianos ) 
Bic EES Niel aie eens ee A eae NE racic A See gone oe Ravel 


(The Pianos are Steinways) 
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CLEAR AS 0 BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Five Sonatas of Domenico Scarlatti arranged in the form of a Suite and 


orchestrated by Vincenzo Tommasini, after the ballet, “The Good : 


Humored Ladies.”’ 


Domenico Scarlatti (1685-1757) is generally acknowledged as 
being the founder of modern piano virtuosity and composition. How- 
ever, he did not compose for the piano, but for the harpsichord, the 
piano having been invented in 1711 by Bartolomeo Cristofori. The 
use of the word ‘‘sonata’ by Scarlatti and contemporaries did not 
designate the form now associated with the use of the term. It merely 
was the term used to signify a sound-piece, or music that was played, 
-n distinction to ‘‘cantata,”” or music that was sung. Even in Scarlatti's 
lifetime the sonata was beginning to evolve itself into something of its 
later form—two or sometimes three contrasted movements, but 
Scarlatti himself held to the old significance of the name. 


Vincenzo Tommasini was born at Rome in 1880. He studied 
composition with Max Bruch in Berlin and the violin with Joachim. 
His first published works were three songs for mezzo-soprano, written 
in 1899, while an overture, “La vida es sueno,’ was produced the 
following year. His first appearance as a composer for the theatre 
was in 1911 with his opera “Medea.” 


Tue San Francisco Savines ano Loan Soctety 


2 (THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 
JUNE 30th, 1923 
$86,255,685.28 


Deposits 82,455,685.28 
Capital Actually Paid Up 1,000 ,000.00 
Reserve and Contingent Funds 2,800,000.00 
Employees’ Pension Fund 414,917.52 


MISSION BRANCH .Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH Clement St. and 7th Ave. 
HAIGHT STREET BRANCH 

WEST PORTAL BRANCH 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 





PROGRAMME NOTES—Continued 


“The Good Humored Ladies” is a ballet which, in 1915, 
Tommasini constructed out of music by Scarlatti, and which was per- 
formed for the first time in Rome in 1917. The manner in which 
Tommasini has orchestrated and grouped together these pieces fully 
justifies this adaptation of piano music to the stage, an experiment 
which is but rarely crowned with success. The work is scored for two 
flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, 
kettle drums, triangle, piano (the strings covered with a piece of 
paper so as to reproduce the effect of the old harpsichord), and a small 
body of strings. 


Symphony No. 4inD Minor - - - . Schumann 


Robert Schumann (1810-1856) composed almost exclusively 
for the piano until the year 1840. In a letter written in 1839 he said: 
‘At present it is true that I have not had much practice in orchestral 
writing, but | hope to master it some day.’ However, this ambition 
was never quite realized, for he never completely mastered the 
technique of orchestral scoring. There are, however, many moments 
of extreme beauty in his orchestral works. Schumann was married 
to Clara Wieck on September 12, 1840. Their first child was born 
on September |, 1841, and on the thirteenth of the month, his wife's 
birthday, the child was baptized and the mother received from her 


ESTABLISHED 1852 


QUALITY 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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FIRST SAN FRANCISCO 
SPRING MUSIC FESTIVAL 


Voices Wanted 


Festival Chorus 


The organization of a mammoth chorus of 500 mixed 
voices for the First San Francisco Spring Music Festival 
is now under way. This Festival, embracing four im- 
pressive concerts, is planned on a scale never before 
attempted in this country. 


The Festival will be given in the latter part of March 
in the Exposition Auditorium, being presented by the 
City of San Francisco and the Musical Association, 
under the direction of Alfred Hertz. The San Francisco 
Symphony Orchestra, augmented to 125 pieces, and 
four of America’s greatest vocalists will be joined in the 
undertaking. 


All musical clubs, associations, vocal teachers and 
their pupils are urged to support this movement to give 
San Francisco the greatest chorus ever organized. 


Those interested who have not yet joined should send 
their names to Alfred Hertz, 457 Phelan Building, San 


Francisco. 
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Lack of Craftmanship 
Wastes Printing Money— 


FROM 
Experienced Craftsmen—Most Modern Machinery — 
Popular and Exclusive Type Faces— 


RESULTS 


Good Printing Right Prices Exacting Service 
Printing of any grade—from handbills to the finest of 


color work—can have quality. 
THE 


619 CALIFORNIA STREET 
DOUGLAS 4633 


The Promise Is Fulfilled 


ILSON’S is the downtown home of home-cooking,— 


Va \p 
) EF full-flavored, abundant, homelike cooking. 


There’s a treat for your appetite at Wilson’s, morning, noon and night. — 


PALO ALTO 


And Wilson’s is headquarters 
for that preferred candy. 


Lah sae teenteoie 
“a & 
« Wilsons 


CONFECTAURANT 
333 Geary Street 
Also in 


SAN JOSE FRESNO STOCKTON 








PROGRAMME NOTES—Continued 

husband the score of the D Minor Symphony. His first, the ““Spring’”’ 
Symphony, was written and performed just previously to the D Minor, 
which had its first performance December 6, 1841, and was then 
entitled the “Second. It was not a success, and Schumann, thor- 
oughly dissatisfied, cast it aside and not until eleven years later did he 
revise the manuscript, making many changes in the scoring as well as 
structurally. It was finally published in 1851 as the “Fourth,” and 
had its first performance in 1853, winning a decided success. In form, 
the symphony is original and highly effective. It consists of four 
sections, which follow one another without any pauses, so that the 
work has the effect of one great movement. There is, moreover, a 
relationship between many of the themes of the different parts. Thus, 
the subject of the Introduction reappears in the Romanza, and the 
principal motive of the first Allegro becomes the groundwork of the 
chief subject of the Finale. 


“Carnival of the Animals” - : - - Saint-Saens 
(Grand Zoological Fantasia) 


The “Carnival of the Animals’’ was not published in its entirety 
until 1922, and contains on the score the following note of the 
publisher: 

“The ‘Animals’ Carnival’ was composed in February, 1886. The 
composer wished to present it as a surprise at the annual Mardi-Gras 


After all—iv’s the wives 
who are to be considered! 


KN I... Most men will not allow their wives 

| to worry about business, but the re- 
sult is that 80 percent of the widows 
of America are suddenly compelled 
at an age which places them under 
undue hardship to provide for them- 
selves. Each husband should pro- 
vide his wife and family with a 
Guaranteed Life Income. We will 
do it for him! 


West Coast Lire 


INSURANCE COMPANY 
HOME OFFICE-SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


concert of the violoncellist Lebouc. Saint-Saens had formerly in- 
tended to write the ‘Carnival’ for his pupils at the Niedermyer School, 
but time was wanting. The artists who performed the work with 
Lebouc for the first time were Saint-Saens and Diemer (pianists), 
Taffanel (flute), Turban, Maurin, Priore, Dailly, and Tourcy. 

‘Some days later, performance of the ‘Carnival’ was repeated by 
the Society of La Trompette at Lemoine’s to celebrate Mi-Careme. 
The report came to Liszt’s ears—he was then in Paris—and he asked 
through Madame Viardot if he could hear the work on April 2. The 
performance took place in strictest privacy. 

“The composer, having permitted for some years the hearing of 
the work under special conditions, finally forbade any performance. 
A special article in his last will and testament removed the ban and 
allowed the publication of this charming Fantasia in which exquisite 
music is blended with jocosity of an excellent quality.”’ 

The following brief description of each number is also contained 
in the score: 

I. Introduction and Royal March of the Lion. Andante maestoso, 
4-4, Piu Allegro. Two pianofortes and strings. - I]. Hens and Roost- 
ers. Allegro moderato, 4-4. Clarinet, two pianofortes, violins and 
viola. III. Wild Asses (Hemiones): Horses of Tartary. Presto 
furioso. Two pianofortes. IV. Tortoises. Andante maestoso, 4-4. 


Manheim, Dihbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


HOPJOr 


Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED MetzceER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 


REDFERN Mason— 


He played admirably. 
There uas no_ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 


| stant response from his 
f musicians.—Pacific Coast 
Musical Review. 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 
Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 


Orley See 


Violinist and Teacher 


Concert and Recital 


~~ 


48 Wildwood Avenue, Piedmont 


| Phone Piedmont 8140-J 
| (Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


First pianoforte and strings. Here Saint-Saens utilized two themes 
from Offenbach’s ‘“‘Orphee aux Enfers,’’ ““which he adorned harmonic- 
ally.”’ These extracts are from the final ballet and measures of the 
finale of the first act. V. The Elephant. Allegro pomposo, 3-8. 
Second pianoforte and double-bass. Saint-Saens borrowed some 
measures from Berlioz’s “Ballet of Sylphs’’ (Damnation of Faust) 
with a slight remembrance of Mendelssohn’s ‘“‘Midsummer Night's 
Dream’’ music. VI. Kangaroos. Moderato, 4-4. Two pianofortes. 
VII. Aquarium. Andantino, 4-4. Two pianofortes, flute, celesta, and 
strings (without double-bass). VIII. Persons with Long Ears. Tempo 
ad lib., 3-4. Violins. IX. The Cuckoo in the Heart of the Wood. 
Andante, 3-4. Clarinet (off stage), two pianofortes. X. The Aviary. 
Moderato grazioso, 4-4. Flute, two pianofortes, strings. XI. Pianists. 
Allegro moderato. ‘The pianists should imitate the awkward 
playing of debutants.’’ Two pianofortes and strings. XII. Fossils. 
Allegro ridicolo, 2-2. Clarinet, xylophone, two pianofortes, strings. 
“In this section occur the themes of ‘J’ai du bon tabac,’ ‘Ah, vous 


dirai-je maman,’ Saint-Saens’ ‘Danse Macabre,’ ‘Partant pour la 
Syrie,’ and Rosina’s air in “The Barber of Seville.’ ’’ XIII. The Swan. 
Andantino, 6-4. Violoncello and two pianofortes. -““The Swan’ was 


published for violoncello and one pianoforte in 1887. XIV. Finale. 
Molto allegro, 4-4. Piccolo, clarinet, celesta, xylophone, two piano- 
fortes, and strings. 


Poeme Choreographique, ‘‘La Valse” - - - - Ravel 


The score of ‘La Valse’ contains the following preface: 

“At first the scene is dimmed by a kind of swirling mist, through 
which one discerns, vaguely and intermittently, the waltzing couples. 
Little by little the vapors disperse, the illumination grows brighter, 
revealing an immense ballroom filled with dancers; the blaze of 
chandeliers comes to full splendor. An Imperial Court about 1855.” 


In writing on this composition, Mr. H. T. Parker commented: 
“The waltz sensuous and languorous, the waltz playful and 
piquant, the waltz sentimental, the waltz showy, the waltz strenuous— 
the waltz in as many variants and as many garbs as. Ravel's imagina- 
tion and resource may compass. Like sleepchasings, waltz succeeds 
waltz; yet Ravel is wide-awake in the terseness with which he sums 
and characterizes each, in the vivid and artful instrumental dress every 
one receives. . . .. Of a sudden, the chain of waltzes seems to 
break. Fragments of them crackle and jar, each against each, in the 
tonal air. The harmonies roughen; there are few euphonies; through 
a surface brilliance, harsh progressions jut; that which has been sen- 
suous may, for the instant, sound ugly. As some say, here is the music 
that imaginative minds write in this world of the aftermath of war. 
On the surface, the sensuous glow and glint and neurotic 
rapture— Dance that ye may not know and feel.’ Below the surface, 
and grating rude and grim upon it, are stress and turbulence, despairs 
and angers equally ugly,—and, maybe, nigh to bursting. A troubled 
apotheosis, then, in these culminating measures of the waltz in this 
world of ours.” 
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FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Laraia, W.F. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G, 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Pare; o. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


- 


Jdersunnel 


The San Francisen Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 


Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony’ 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 


Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Hazlett, C. 


BASS CLARINET 
Hazlett, C. 





BASSOONS 


Kubitschek, E. 
La Haye, E. B. | 
Hranek, C. 


CONTRA BASSOON 
Kolb, R.- 





HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 


‘Tait, F. W. 


Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M.A. 


CELESTA 


* Tibbits; 145. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They are exquistte! 


Sherman, Clay & Co. urge you to come 

in and look at the mew console types in 

genuine Victrolas. They will probably 
surprise and delight you. 


; & \\ Kearny and Sutter Streets 
‘ 1 ? Oakland: Fourteenth and Clay Sts. 
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ANNOUNCEMENT 
SEVENTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


|| Friday, January 11, 3:00 P. M. 
| | Sunday, January 13, 2:45 P. M. 








PROGRAMME | | 
fo OVINDHENY PNGGM sa tal hi a oe ee Beethoven | 
| Adagio molto—Allegro con brio 
Larghetto 
| | Scherzo 
Allegro molto 
22° Oriental Suite: “Beni.Mora- oso Gustave Holst 


(First time in San Francisco) 











| 3.3 Déath and Transheuration.2. ts Se eS Strauss 
} 


FIFTH POPULAR CONCERT 


Curran Theatre 
Sunday, January 6, 2:45 P. M. 











PROGRAMME 
Lem Overture to. hienzl 26s. tee ee a eed Wagner 
| 2.) “Andante: Cantabile, Opus<1 425 2... Tschaikowsky 
| (For String Instruments) 
| 3,6 batlet Music: from=. Prince-I¢or och es Borodin 
| 4. Introduction to Act Ill, ‘““Tristan and Isolde’’.....:.. Wagner 


(English Horn Solo, V. Schipilliti) 


(First time at these concerts) 


1} 5. Selections from ‘““The Damnation of Faust’’............ Berlioz 
| | Menuet , 

| Danse des Sylphs 

| Rakoczy March 


6. (a) Irish Tune from County Derry...................... Grainger | 
(bh) =Mvlolly-on the Shore *24 aR, Grainger 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Musical Association of San Franciseo 


Founded December 20, 1909 


OFFICERS 


HK. R. 


Incorporated February 3, 1910 


JOHN D. McKess, President 
J. B. Levison, Vice-President 


DIMOND, Treasurer 


A. W. WipENHAM, Secretary-Manager 


J. K. Armsby 

E. D. Beylard 

Miss Lena Blanding 
Miss Louise A. Boyd 
George T. Cameron 
Selah Chamberlain 
C. H. Crocker 


Mrs. Templeton Crocker 


Wm. H. Crocker 
E. R. Dimond 


E. D. Beylard 
Wm. H. Crocker 


E. S. Heller 


BOARD OF GOVERNORS 


A. B. C. Dohrmann 
John S. Drum 

Milton H. Esberg 
Herbert Fleishhacker 
J. D. Grant 

E. S. Heller 

E.. L. Hueter 

J. B. Levison 

Walter S. Martin 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. R. Dimond 
E. S. Heller 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. D. Beylard 


WOMEN’S AUXILIARY 


John A. McGregor 
John D. McKee 
Seward B. McNear 
L. F. Monteagle 
Robert C. Newell 
B. F. Schlesinger 
F. R. Sherman 
Wm. T. Sesnon 
William Sproule 
Sigmund Stern 


J. B. Levison 
William Sproule 


Robert C. Newell 


Mrs. M. S. Koshland, Chairman 


Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. 
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Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Mison ds Hamtin 


Often we are asked: ‘What is the life of a Mason & 


Hamlin Piano?” 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


Wiley BAllen ©, 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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The San HFrancisen Sumphony Orchestra 


ALFRED HERTZ, Conductor 
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1923—Season—1924 
SIXTH PAIR OF SYMPHONY CONCERTS 
442d and 443d Concerts 
CURRAN THEATRE 


Friday Afternoon, December 28, 3:00 o’clock 
Sunday Afternoon, December 30, 2:45 o’clock 


PROGRAMME 
1. Overture to ‘““The Marriage of Figaro’ ’........-..--...-- Mozart | 
2. Suite for Orchestra, Opus 19.....-........------------+--- Dohnanyi | 
Andante con variazioni | 
Scherzo | 
Romanzo | 
Rondo | 
Intermission | 
3. Symphony No. 6, ‘‘Pathetique’’..............---- Tschaikowsky 


Allegro con grazia 
Allegro molto vivace 


Adagio—Allegro—Andante—Allegro vivo 
Adagio lamentoso 


ee SSS 
OOO errr 


Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 
Sutter near Powell. Management, Alice Seckels. 
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THE INSTRUMENT OF QUALITY 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Overture to “The Marriage of Figaro” - - : > Mozart 


‘The Marriage of Figaro,”’ originally written by Beaumarchais as 
a comedy, attracted the attention of Mozart, when it had been per- 
formed in Vienna in 1784. There had been some sensation created 
by the piece principally because its freedom of tone had induced the 
Emperor—a highly proper individual for his day—to forbid perform- 
ances of it at the National Theatre. The sparkling wit and rapid 
action of the play enchanted Mozart and he requested Lorenzo da 
Ponto to make it the basis of an opera text. In 1785 Mozart com- 
menced work on the music and it was first performed in Vienna, May 
1, 1786, with the composer conducting. 


The overture is written in abridged sonata form, the develop- 
ment section being omitted. 


Orchestra Suite, Opus 19 . . : - Dohnanyi 


The Opus 19 Suite, one of Dohnanyi's most recent compositions, 
is in four movements, the first being an Andante con Variazione in 
F sharp minor, but ending in major. The second is a Scherzo, in 


Tue San Francisco Savines ano Loan Soctery 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1923 
$86,255,685.28 
82,455,685.28 
Capital Actually Paid Up 1,000 ,000.00 
Reserve and Contingent Funds 2,800,000.00 
Employees’ Pension Fund 414,917.52 


Mission and 21st Streets 
lement St. and 7th Ave. 
HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


A Dividend to Depositors of Four and One-quarter (414) 
per cent per annum was declared, Interest compounded 


QUARTERLY instead of Semi-Annually as heretofore. 
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PROGRAMME NOTES—Continued 


A minor, the opening with wood-winds, and then strings, reminding 
one of the familiar ‘“‘Midsummer Night’s Dream’’ Scherzo. But it is 
worked out in a modern fashion, a noteworthy passage being an 
organ-point on A in the violas, and ‘cellos playing rapidly repeated 
sixteenth notes, alternating an open string A with the A on the neigh- 
boring strings. Then there are piquant effects on the harp with 
harmonics from the strings. The third movement is a Romanzo, in 
F major; first an oboe solo, then a ’cello solo; then the key changes 
to F sharp minor, and the romantic qualities of the English horn are 
brought into requisition. The last movement, a Rondo, is built on a 
vigorously rough theme on the strings, in A major; the theme of the 
Andante is quoted towards the close. Asa whole, this work, though 
built on old models, has been given a modern spirit; and there is no 
vain searching after odd and bizarre effects. 


The work is scored for three flutes, two oboes and English horn, 
two clarinets and bass-clarinet, two bassoons and contra-bassoon, four 
horns, two trumpets, three trombones, harp, kettledrums, triangle, 
cymbals, bass drum, snare drum, castanets and the usual strings. 








ESTABLISHED 1852 


PUAETEY 


CONSISTENT 
PRICES 


Shreve and Company 


Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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FIRST SAN FRANCISCO 
SPRING MUSIC FESTIVAL 


Enrollment of Voices 
for Festival Chorus 


Open Until January 1 


Realizing that the Holiday activities have made it diffh- 
cult for many to undertake attendance at rehearsals at 
this time, the Musical Association has extended the en- 
rollment period for those desirous of becoming asso- 
ciated in this mammoth musical event. However, those 
interested in joining the chorus of 500 voices now being 
organized should send in their names at once to receive 
particulars. On account of the tremendous task and the 
short time available for preparation, no enrollments will 
be received after January |. 


The Festival will be given in the Exposition Auditor- 
ium during the latter part of March, being presented by 
the City of San Francisco and the Musical Association, 
under the direction of Alfred Hertz. The San Francisco 
Symphony Orchestra, augmented to | 25 pieces, a quar- 
tette of America’s greatest singers, the magnificent Ex- 
position organ, and the big chorus will join to make this 
undertaking an outstanding event in musical history. 


All musical clubs, associations, vocal teachers and 
their pupils are urged to support this movement to give 
San Francisco the greatest chorus ever organized. 


Those interested, who have not yet joined, should 
send in their names at once to Alfred Hertz, 457 Phelan 
Building, San Francisco. Telephone Garfield 2819. 
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Lack of Craftsmanship 
Wastes Printing Money— 


FROM | | 

Experienced Craftsmen—Most Modern Machinery— : } 

Popular and Exclusive Type Faces— | 
RESULTS 


Good Printing Right Prices _Exacting Service 


Printing of any grade—from handbills to the finest of 
color work—can have quality. 


THE 


Engraving P r 7 HLEEKrS  Pablishing 


619 CALIFORNIA STREET 
DOUGLAS 4633 





The Promise Is Fulfilled 


ATLSON’S is the downtown home of home-cooking,— 


full-flavored, abundant, homelike cooking. 





And Wilson’s is headquarters | 
for that preferred candy. 


UR SY Tove 
"2 & 
“Wilsons 


CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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PROGRAMME NOTES—Continued 


Symphony No. 6, ‘‘Pathetique”’ - - - Tschaikowsky 


Although some of his compatriots deny that he is typically 
Russian, to us of the western world Tschaikowsky is emphatically 
‘Russia incarnate,’ his wonderful music expressing all the woe and 
despair, the substratum of barbarism and the upper layer of refinement 
and culture, and other characteristics of Russia at that time. And 
surely in no other work of his have we such a complete picture of the 
composer's mind and message as in this intensely beautiful symphony. 
It is a human and national document of exceptional fidelity and vivid- 
ness; a profoundly moving picture of the mental agonies of a singularly 
unhappy life. 


It is, perhaps, not too fanciful to say that this symphony expresses 
the dark despair and heart-rending social sufferings of a people pic- 
tured here in music more effectively than they are pictured in the words 
of Tolstoi or Gorky; the same tinge of gloom that we see in the works 
of Russian novelists and poets gives to Tschaikowsky’s musical utter- 
ances such a poignant, personal, heart-rending note, for which surely 
his Russian heredity and environment are responsible. For that 


After all—it’s the wives 


who are to be considered! 


Most men will not allow their wives 
to worry about business, but the re- 
sult is that 80 percent of the widows 
of America are suddenly compelled 
at an age which places them under 
undue hardship to provide for them- 
selves. Each husband should pro- 
vide his wife and family with a 
Guaranteed Life Income. We will 
do it for him! 


West Coast Lire 


ayy <o INSURANCE COMPANY 
922 By WEST COAST Ue HOME OFFICE -SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


reason, the ‘‘Pathetique’’ Symphony has aroused and maintained a 
popular interest almost unparalleled in the annals of musical history, 
and it remains the most profoundly stirring of his works. 

The symphony starts with a short Adagio introduction, the 
melody being in the lowest notes of the bassoon, with a dark accom- 
paniment in the violas and basses. The Allegro begins with a theme 
formed from the introduction and played at first by violas and ‘cellos. 
The flutes and clarinets answer this with a similar phrase and a counter- 
subject is introduced which leads up to a powerful climax. After 
some sinister harmonies in the trombones the beautiful consolatory 
second subject is heard, andante, in violins and ‘cellos. Like the 
principal theme, this second subject has two counter-subjects, of which 
the first is a kind of dialogue between flute and bassoon and the 
second a poignant descending scale, which in one instance, when 
played by the trumpet, fortissimo, becomes menacing. After many 
fluctuating emotions and violent dramatic struggle the consolatory 
theme is again heard, the stress of the movement dies down and a 
beautiful coda, in which the theme is accompanied by descending 


pizzicato scales, ends the movement in an ominous calm. 


Manheim, Bibbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 


Mm. Anthony Linden 


Orchesital Conductor and Flute Virtuoso 
Soloist—T eacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 


Orley See 


Violinist and Teacher 


Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


In the greatest possible contrast to the first movement, which is 
pervaded by an almost unrelieved gloom, stands the second move- 
ment, a peculiar blending of grace and melancholy. It is written in 
the unusual time signature of 5-4, and begins with a graceful dance 
subject in the ‘cellos. Ultimately an interlude, or trio, follows, in 
which an extraordinary effect is gained by the incessant reiterations of 
the low D by the basses and tympani. Over this organ-point, flute, 
violin and ‘cello sing a sweetly complaining tune. The first part is 
repeated, and the movement, despite its evident determination at the 
outset to be cheerful, ends in a rather melancholy spirit. 


The third movement strikes a note of vigorous joy of life. ‘‘It 
is a piece of grand barbaric animalism,’’ writes Neuman, ‘‘reminding 
us of a Tartar horde, galloping madly along the steppes, the sun 
glinting on its arms and full of the primitive joy of life.’ Although 
placed as the third movement in the work, it is really more in the style 
of the sweeping finale of a conventional symphony—a symphonic 
march in which Tschaikowsky gives full sway to his extraordinary skill 
in thematic development and instrumentation. 


The last movement, which might be considered the usual slow 
movement of a symphony misplaced, evokes again the tragedy-laden 
atmosphere of the opening. By the masterly manner of their pres- 
entation and the insistence with which they force themselves upon our 
notice, the composer has made this movement one of the most hugely 
impressive in musical literature. These sadly descending scales, so 
characteristic of Tschaikowsky, assume an-air of profound exhaustion 
against which vainly pulsate the passionate syncopated triplets of the 
accompaniment. An ominous clang of the gong leads to a despairing 
passage in the brass that seems like a descent into the grave itself. 
Now the theme, which at times breathed a spirit of consolation, is 
heard in a minor key, entirely bereft of its former element, and speak- 
ing only of gloom and defeat. It descends lower and lower, and the 
end is like a world “‘from which the last flickering breath of life has 
vanished.”’ 


When the Sixth Symphony was first performed at Petrograd, it 
did not bear the title “‘Pathetique.’’ How it came to be so named is 
related by Tschaikowsky’s brother, Modeste: 


‘The morning after the concert I found my brother sitting at the 
breakfast table with the score of the symphony before him. He had 
agreed to send the score to Jurgenson (his publisher) that very day, 
but could not decide upon a title. He did not care to designate it 
merely by a number, and he had abandoned his original intention of 
entitling it “A Programme Symphony.’ ‘What would Programme 
Symphony mean,’ he said, ‘if I will not give ita programme?’ I sug- 
gested Tragic Symphony as an appropriate title, but that did not please 
him. I left the room while he was still undecided. Suddenly ‘Pathetic’ 
occurred to me, and | went back to the room and suggested it. | 
remember, as though it were yesterday, how he exclaimed: ‘Bravo, 
Modi, splendid. Pathetic.’ And then and there he added to the 


score, in my presence, the title that will always remain.”’ 
198 





’ 





Hersounel 


The San Francisca Symphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R. 

Schwarzmann, J. 

Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They are exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the mew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 


\\ Kearny and Sutter Streets 
Oakland, Fourteenth and Clay Sts. 
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Remaining 
Symphony 
Dates 
Louis £ 
Prrsinger 
Soloist 


Saturday 
an. 5, 1924 
Thursday 
Jan. 31, 1924 
Saturday 
Feb. 9, 1924 
Saturday 
Feb. 23, 1924 
Friday 
Feb. 29, 1924 
Thursday 
Mar. 13, 1924 





| San Francisco | 
mi ic seluca Orchestra 
AUDITORIUM OPERA HOUSE 


Saturday “Night, December 29, 1923 


€ight-thirty o’clock 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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Symphony No. 6, “Pathetique’ - > > + T schaikowsky 





Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace | 


Adagio lamentoso 


It is, perhaps, not too fanciful to say that this sym- ) 
phony expresses the dark despair and heart-rending social P : 
sufferings of a people pictured here in music more effec- T( q 
tively than they are pictured in words of Tolstoi and 

Gorky, the same tinge of gloom that we see in the works 

of Russian novelists and poets giving to Tschaikowsky’s 

utterances a poignant, personal, desperate note, for which, 

surely, his Russian heredity and environment are res- S 
ponsible. For this reason the “Pathetique’ symphony has d 
aroused and maintained a popular interest almost unpar- 

alleled in the annals of musical history, and it remains the t 
most profoundly stirring of his works. 


The first and last movements of the symphony are the 
tragic ones, the first opening with a short, slow introduc- 
tion, the melody being in the lowest notes of the bassoon. WA 
In greatest possible contrast to the first movement, which 
is pervaded by an almost unrelieved gloom, stands the 
second, a peculiar blending of happy grace and melancholy. 
Tt is written in the usual time signature of 5-4, the melody 
of the first part, played by the ’cellos, having the character B 
of a waltz. The third movement strikes a note of vigorous 
joy of life. To quote a celebrated critic: “It is a piece of 
grand barbaric animalism, reminding us of a Tartar horde, 
galloping madly across the steppes, the sun glinting on its 
arms.’ The last movement, which may be considered as the 
usual slow movement of a symphony misplaced, evokes 
again the tragic-laden atmosphere of the opening measures, 
Although built upon two simple themes, yet by the masterly 
manner of their presentation the composer has made this 
movement one of the most keenly. impressive in musical 
literature. 


Intermission 








a 


MUSICAL OFFER: 


Ss EF. SYMPHONY IN OAKLAND 
“POP” PROGRAM—SATURDAY, JAN. 5 











Auditorium Opera House Prices 50c to $1.50 No Tax 
1. Overture to“ Rien i 8 ee ot ce oguer | 
> Andante: Cantabile, Opusitl =< =e 2 T schaikowsky | 
(For String Orchestra) | 
SS allel ssuite: ATOM pe vda ako Sane ene a Delibes mf 
Prelude and les Chasseresses all the jv 
Intermezzo and Valse Lento the SheCl: 
Pizzicato office. |S 
Cortege de Bacchus NOW IL: 
Va bse hesleide. cS a See oe eis eo eee \ Send Mier 
tebecfroudet 2 on = = ee se Ges. | fey Krensier a 
5 hivsn rune irom Gounty Derry 0) 6. -s Mis! | 
Noahlv-on-Hie siote* 2). --e ae re eS Daa Grainger ae 
GAPE: GADTIGG = 2s bees ee ae T schaikowsky care off ( 











Co., 0: 


JOHN PHILIP SOUSA Ant His BAND phoney 
Auditorium Arena—MONDAY, JAN. 7 








Two Performances—Matinee and Night 
Hear the MARCH KING with 85 Noted Players and Soloists 
MISS NORA FAUCHALD, Soprano MR. JOHN DOLAN, Cornet 
MISS RACHEL SENIOR, Violin MR. GEORGE SENIOR, Xylophone 
Prices—Mat. 50c to $1.50 Eve. 50c to $2.00, Plus Tax 
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RES FOR JANUARY 


Concerto ‘for. Viohn FE Minor (22s eek” A ee aialo 


« 


-Andante—Allegro 
Andantino 
Allegro con fuoco 


LOUIS PERSINGER 


This concerto was performed for the first time by 
Sarasate at a Concert National du Chatelet, Paris, January 
18, 1874. Its success was immediate. A second performance 
was given at the Chatelet, January 25 of the same year. 

There is a Short and sturdy introduction with recitative 
passages for the solo violin. In the Allegro, after a few 
measures of introduction, the chief theme, passionate in 
nature, is given to the solo violin. A theme of a gentle 
character (flutes) and a suave motive (solo violincello) with 
.the first motive furnish the chief material for development. 
The Andantino movement is, in effect, a Romance for the 
solo instrument. Besides the vigorous chief theme, in the 
Allegro’con fuoco movement, there is a motive of charming 
gayety twice given out by the solo instrument, and occurring 
later in dance rhythm with embroidery by the solo violin. 

The orchestral part of this concerto is so important and 
so finely worked that, as the late Hughes Imbert well 
suggested, the composition might be entitled “Symphony 
with solo violin.’ 


Prelude to “The Mastersingers’ - - - - - Wagner 


The prelude to “The Mastersingers”, which ranks today 
as one of the most popular and impressive concert numbers, 
is built on five themes the first one being the grandiose theme 
of the mastersingers themselves, after which comes the 
motive of “Waking Love.” This is followed by the pompous 
“Banner” motive, a march-like theme which accompanies the 
marching of the guilt as its banner with St. David and the 
harp is carried before them. The ‘Love Confessed”’ motive, 
derived from the famous Prize Song, comes next, followed by 
the “Impatient Ardor”’ theme. After these melodies have 
been stated and developed, the magnificent climax ap- 
proaches, the famous instance in which the three themes are 
employed simultaneously. This overwhelming example was 
Waener’s defying reply to his critics, who claimed he could 
not write counterpoint. 





1924. 
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Tickets sale for 
all the jiEvents at 
the SheClay box 
office. | SEATS 
NOW ILABLE. 
Send Nders with 
Self-Ad# envelope 
to Mis/. Potter, 
care of Mt, Clay & 
Co., Ot Tele- 
phone lt 6700. 





in Recital at Twentieth Century Club House, Berkeley—Thur. Night Jan. 17 
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Miss Zannette W. Potter will present 
MR. ELWIN A. CALBERG, Oakland Pianist 








ANNA PAVLOWA | pai2’don: 
Two Glorious Nights 


Monday and Tuesday Nights, January 21 and 22 
Oakland Auditorium Opera House 
Prices— $4.00, $3.00, $2.50, $2.00, $1.00. Tax Extra 











MADAME 


ERNESTINE SCHUMANN-HEINK 
Friday, January 25 


Auditorium Opera House 


Prices $1.00 to $3.00 Plus Tax 





Ss FF. SYMPHONY IN OAKLAND 


REGULAR SYMPHONY PROGRAM—THURSDAY, JAN. 31 


Overture to “The Flying Dutchman” - - - - - Wagner 
Symphony No. 4 in D Minor - - - - - - - Schumann 
Suite for Orchestra, Opus 19 - - - - - - - Dohnanyi 


Prices 75c to $2.00 No Tax 
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T is a mistake to suppose 
that quality in merchan- 
dise, and ideals in dealing 
with the public, make‘it nec- 
essary for a piano house to 
charge high prices. 
A“quality’” house need not, 
and in this case is not, a 
“high-priced” house. 
Itisasimple fact that, what- 
ever piano you find for sale 
elsewhere, its equal in price 
—if it is a piano worthy of a 


guarantee —can be found — 


here or certainly will be 
promptly obtained for you. 


Home of Steinway, Duo-Art, Weber, Sohmer, Steinert, 


Sherman, Clay & Co., Steck, Aldrich, 
and other good pianos. 


Sherman, | 


Fourteenth and Clay Sts., 
Oakland, Calif. 





Q9. 2H sh hh oh hs hs es: eG eOe  elte dat? 8S ELS ss eee 











¢ 
| 
| 
| 
' 
| 


$$$ ee LT 





SS diode 






a 


| 


ee 
(ai 


FPP PPS PPP PEE EEEELEREEE: 





\ 


\ 
. 


oh ie 






<a 


yp 


AIS SAR-FRGANCES 
O7\o7 





CO’ 7 


ay re ° Mertz 


San Francisco 


phony Orc 


AUDITORIUM OPERA HOUSE 


onductor 





OAKLAND, CAL. 


Saturday “Night, January 5, 1924 


€ight-thirty o’clock 





Management ZANNETTE W. POTTER 


Remaining 
Symphony 
Dates 


Thursday 
Jan. 31, 1924 
Saturday 
Feb. 9, 1924 


Saturday 
Feb. 23, 1924 


Friday 
Feb. 29, 1924 


Thursday 
Mar. 13, 1924 


Hao 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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SYMPHONY MATINEE SERIES 


Take home with you the enclosed circular telling about the 
SympHony MATINEE SERIES to be given in Oakland again this season 
for the benefit, especially, of the young people in the schools of 
Oakland and vicinity. 

Let the young folks at home see the attractive program, every 
number of which will be explained by the music teachers in the 
schools prior to each concert. Most of the numbers of the program 
may be secured at the music stores of the city for your graphophone. 
These should be heard again and again in some form before being 
rendered by the San Francisco Symphony Orchestra under the direc- 
tion of Mr. ALFRED HERTZ. | 

Because of the congested datings in January al the Oakland 
Auditorium the three concerts are scheduled to take place in 
February, 1924, on the 1, 14 and 29 respectively, at 3:15 P. M. 

Parents may accompany their children or attend these conceits 
singly at $1.00 the ticket. 

Student tickets are only 25 cents if bought in the schools. Tickets no on. 
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. _ JOHN PHILIP SOUSA AND HIs BAND 
Auditorium Arena—MONDAY, JAN. 7 BESISEA’ 
Two Performances—Matinee and Night NOW /AIL 


Hear the MARCH KING with 85 Noted Players and Soloists 
MISS NORA FAUCHALD, Soprano MR. JOHN DOLAN, Cornet 
MISS RACHEL SENIOR, Violin MR. GEORGE SENIOR, Xylophone Send M:Ordet 
Prices—Mat. 50c to $1.50 Eve. 50c to $2.00, Plus Tax Self-Addred er 
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- : Co., Oand. 
Two Glorious Nights phone bide 
Monday and Tuesday Nights, January 21 and 22 | 
Oakland Auditorium Opera House 
Prices— $4.00, $3.00, $2.50, $2.00, $1.00. Tax Extra 
See eS So ee SSS ad ' 
MADAME 
ERNESTINE SCHUMANN-HEINK 
| 
Friday, January 25 | 
Auditorium Opera House | 
a Prices $1.00 to $3.00 Plus Tax 
REGULAR SYMPHONY PROGRAM-—January 31, 1924 
1. Symphony No. 4 in D Minor.......... Se, ee aN Ue HE ec mee en SS SE ayer 
Introduction—Allegro—Romanza—Scherzo—Finale Schumant 
9 “Kol Nidrei”, for Solo "Cello and Orchestra... --.---------- 20+ 20 Bruch : 
WALTER FERNER . 
3 Suite for. Orchestra, Opus 19..... ... -.-.|-.---—---t-1s ees ste te Dohnanyi : | 


Andante con variazioni—Scherzo—Romanzo—Rondo 








ts nor on sale for 
e Janary Events at 


Shernn- Clay box 


BESISEATS 
W AILABLE. 


1 McOrders with 
Added envelope 
Vliss | W. Potter, 
of San, Clay & 
~Odnd. Tele- 
ne side 6700. 





PROGRAM-—" Pop” 


Auditorium Opera House Saturday Night, January 5, 1924 


Overture to Rienzie an ear ao a SR Wagner 


Andante’Cantabile,Opus I> ss. = ace schaikowsky 
(For String Orchestra) 
Ballet Suite from OVIVIG AS Sores osc 2a) Ten Louse fe Dele bes 
Prelude and les Chasseresses 
Intermezzo and Valse Lento 
Pizzicato 
Cortege de Bacchus 


PACH ASlelG sees ee. eh al a kee 


Highestvendcscsrat nc se ee ee a ; Kreisler 


Irish Tune from County Derry - - - 


Molly. onsthe- shore timuts<sfcn vss ts Se = SI 4 Grainger 


jialian Wapricel. tes fs. Gee eyed os eee T'schaikowsky 











Read the review of music events, includin g these concerts 


in the columns of 


“Musical cAmerica,” 
A weekly music newspaper. Subscribe through the local critic 
ADELYN F. SEE, 48 Wild-wood Avenue, Piedmont, or 
Miss Z. W. Potter, care of Sherman-Clay. 
Subscription price $4.00 per year. 











ZANNETTE W. POTTER presents 


EKLWIN A. CALBERG 
is PIANO RECITAL az 


Twentieth Century Club House, Berkeley—Thursday Night January 17, 1924 


—PROGRAM— 
I 
Caprice on Airs de Ballet from “Alceste”....... Gluck-St. Saens 
Sonata Appassionata........ ache bo phes isoes hauvigetts sa. ie Shee nee ee Be UL ENTE 
II 
Ballade tee manor 2205 6 oe No iy ain 4 ea. ee eat Chopin 
Etudes 20s Zo, F:-aiayor cP ee ng eit oe the ti Chopin 
CRPMRO Tia oS ere ye eons Ree, Chopin 
PMApROMIp UA Fubar iia fOr eee Ae be Pee nee pe Sorts AS Chopin 
Polonaistge. Haat Meyer cha 2 at te he oO ha ca a pe ete Chopin 
IIT 
ne God HTT eer dale ns alee et eta Me To aya ae eS en NS ¢ ioe Ravel 
Le Lucciole Scherzo........ .. | See Ae Seas BS one RON DES Leschetizsky 
Nocturne B Flat major........ tae EAE ee SE DEER ene ath oh ee Em EP YE yy 
In  Autumn..........:. pa Re Ste ere eaeke es: Cnt ea sapee Den” BAP M2 Moszkowski 


Milatary. Mang) 38 hs yy, seatecesncateccenaatbnntneeteasa sata seers CRUD EEL QUST 
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Aldrich, then Steinway 


If you can, start with a Steinway. 
(When you own a Steinway you 
know that you will never have to 
buy another piano. ) 


If this is not practicable, start with 
an Aldrich. It ts a good, reliable 
instrument, made carefully and 
backed by our guarantee and rep- 
utation, and is very modestly 


priced. 


Some day your Aldrich can be ex- 
changed in part payment on a 
Steinway Meanwhile you will be 
dealing with the house that sells 
both. 





Sherman, |G 


ay 
The home of Steinway, Victor and Duo-Art 
Fourteenth and Clay Streets, Oakland 


Kearny and Sutter Streets, San Francisco 




















; WGA ON The ICT rn 

















OW™SFA AES ya 


(SAN FRANCISCO 
SYMPHONY = 
5 ORCHESTRA 


4; Marntamean dy ia 
The Mustcal 4 l@ 
Association of |¢ 
oan TEE ED 











“seb fogae- 
FIFTH POPULAR 


| | 
1923 Og i E 
ThirPeenth Season oe | 


ALFRED HERTZ Fein TOR | 








Cerna) 








| 
| 


_ ANNOUNCEMENT 
SEVENTH PAIR OF SYMPHONY CONCERTS _ 


Curran Theatre 
Friday, January 11, 3:00 P. M. 














Sunday, January 13, 2:45 P. M. ‘¢ 
7 PROGRAMME hog 
1. Symphony No, : 2. .1).0....-2--:1:fe-eeeeengeereceees eee Beethoven 
| Adagio molto—Allegro con brio . | - y! 
Larghetto . 
Scherzo | 
: Allegro molto: Tine y 
2. Oriental Suite, ' BeniielM oan ns ttt a-5-- paca sea Gustave Holst  |]' . 
(First time in San Pranceee) | 
i Death and Transfiguration Pee ae t ecae YER Ea RER oA Strauss 
SIXTH POPULAR CONCERT 
Curran Theatre 
Sunday, January 20, 2:45 P. M. 
PROGRAMME 
1. Military March ...........2..40-ce--2--eecee ec ene cece cere ne cee Schubert 
2. Peer Gynt Suite, No. 1.......-....-...2---------2---22se cette Grieg 
3. Song of the Volga Boatmenc cs ae ye oe Stravinsky 
A> Rilssian Dance,  Gropakets 322 kway Moussorgsky 
(First time at these concerts) 
5. Ballet Suite, ‘“The Sleeping Beauty’ ’............ Tschaikowsky 
The Lily Nymphs 
Pas d’ Action | y 
Puss in Boots | 
Panorama 
Waltz 
(First time at these concerts) | 
63°) (a) diabetes tasscice As a a ede Kreisler 
(b) Liebesfreud EPI BOREAS 3S 2 OO oie ie ene Pe Kreisler 


7. - Overture to “The Gypsy Baron’’...-......2----: Johann. Strauss 








Tickets on sale at Sherman, Clay &. Co., oh Monday 
preceding concert, hours.9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 


$$ $< $ $ $< << — << — — — ————————————— Rk?.<}$<hovow1OC1Oosm0 
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Musical Association of San Hraucisen 


Founded December 20 


, 1909 


OFFICERS 


Incorporated February 3, 1910 


JoHN D, McKes, President 


J. B. Levison, Vice-President 
A. W. WIDENHAM, Secretary-Manager 


J. K. Armsby 
E.D. Beylard — 
Miss Lena Blanding 


Miss Louise A. Boyd 


George T. Cameron 


Selah Chamberlain 
C. H. Crocker 


Mrs. Templeton Crocker 


Wm. H. Crocker 
E. R. Dimond 


*In memoriam, 


E. D. Beylard 
Wm. H. Crocker 


E. S. Heller 


BOARD OF GOVERNORS 


A. B. C. Dohrmann 
John S. Drum 

Milton H. Esberg 
Herbert Fleishhacker 


J. D. Grant 
E. S. Heller 


#F. L. Hueter | 
J.B. Levison — 
Walter S. Martin ° 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 
E. R. Dimond 


E. S. Heller 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. D. Beylard 


WOMEN’S AUXILIARY 


K. R. Dimonp, Treasurer 


John A. McGregor 
John D. McKee 
Seward B. McNear 
L. F. Monteagle 
Robert C. Newell 
B. F. Schlesinger 
F. R. Sherman 


- Wm. T. Sesnon 


William Sproule 
Sigmund Stern 


J. B. Levison 
William Sproule . 


Robert C. Newell 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to4 P. M. 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Miso d Hamlin 


Often we are asked: ‘“What is the life of a Mason & 


Hamlin Piano?” 





Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 


36,500 hours of use, an exceptionally fine piano still. | 
Prior to its purchase a new grand piano was bought each 
second year. | 


WileyBAllen ©. 
Mason & Hamlin Pins 


135 KEARNY 
COAKLAND—1209 Washington 
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The San Francisea Sumplhony Orchestra 


ALFRED HERTZ, Conductor 


1923——Season—1924 
FIFTH POPULAR CONCERT 


446th Concert 


CURRAN THEATRE 


Sunday Afternoon, January 6, 2:45 o’clock 


PROGRAMME 


t. -“"Qvwérture to fe Bienes Se se es ae a ee Wagner 
2. Andante Cantabile, Opus 11....2--..4.22--.-:5.-- Tschaikowsky 
(For String Instruments) 


3. Ballet Music from ‘Prince Igor’’...:..........-.-.-.------ Borodin 


Intermission 


4. Introduction to Act III, ‘“Tristan and Isolde’’........ Wagner 
(English Horn Solo, V. Schipilliti) 


(First time at these concerts) 


5. Selections from ‘““The Damnation of Faust’’............ Berlioz 
Menuet des Follets 
Danse des Sylphs 


Rakoczy March 


; 6. (a) Irish Tune from County Derry.............-...--.-- Grainger 
(>): “SMolly2on the Shore: 7.0125. SS ae Grainger 








Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 
Sutter near Powell. Management, Alice Seckels. 


FOR ANNOUNCEMENT OF CHILDREN’S 
SYMPHONY SERIES, SEE PAGE 217. 
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THE INSTRUMENT OF QUALITY 


OnNOL 


CLEAR AS A BELL 


mE 














Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 





The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 





Models $60 to $3,000 Terms arranged 






109 Stockton Street 





Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Overture to “Rienzi’’ - - - - “ : Wagner 


Wagner, while conductor of a small orchestra at Riga, Russia, in 
the midst of terrible privations, began his opera “‘Rienzi’’ based on 
Bulwer Lytton’s novel of the same name, with a libretto versified by 
himself. He took the unfinished work with him on his first and ill- 
fated visit to Paris, where he sought to have it performed at the Grand 
Opera. But the opera was rejected and he took it back to Germany. 
It was not until three years later, in 1842, that it was produced. at 
Dresden. Wagner frankly admitted his purpose of “‘out-Meyerbeer- 
ing Meyerbeer,’’ then at the height of his fame as a concocter of 
‘‘grand historic opera.’’ He succeeded in doing so. ‘“‘Rienzi’’ achieved 
a success that made the unknown composer famous; had he wished, 
he could have become wealthy and popular with a series of such works. 
But one attempt in the Meyerbeer genre amply sufficed him: after 
‘Rienzi’ he turned from it forever, to follow the path which was to 
lead through frightful toil, almost universal obloquy and bitter penury, 
at last to immortality. | 


The San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1923 


$89,174,468.57 
3,850,000.00 
430,275.37 


WEL SOLON SEER AONE Soong os ae ERG Sey ao ae hea or he Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH Clement St. and 7th Ave. 
HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 





The overture is in regular form, for ‘Rienzi’ was written before 
Waener had made his new departures in music. It is based upon 
themes from the opera. It opens with a slow movement, announced 
by trumpet calls, introducing after a few measures an impressive theme 
for the strings, Rienzi’s prayer for the people. This is repeated by 
woodwinds and brasses with an accompaniment of violins and violas. 
At the close of this the main section begins with the theme sung by 
the chorus at the end of the first act, ‘in which occurs also the battle 
hymn, assigned to the brasses fortissimo, and combined with the theme 
of Rienzi’s prayer. An episode based on the theme of the slow 
movement leads to the second subject, sung in the finale of the second 
act. In the reprise, the second subject is connected with a counter- 
theme for the trombones. A coda of vigorous intensity, founded on 
the battle hymn, closes the overture. 


Andante Cantabile from String Quartet, Opus 11 - Tschaikowsky 


Tschaikowsky wrote his first string quartet, his Opus 11, in 1871 
for a concert which he gave in Moscow in order to raise funds to 
undertake foreign travel. He was professor at the Moscow conserva- 


ESTABLISHED 1852 


5 a ain Ae Oe EF a> @ 


CONSISTENT 
PRICES 


Shreve and Company 


Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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SAN FRANCISCO SPRING 
MUSIC FESTIVAL 


Under Auspices of the City of San Francisco 
and 


4 | 
\ Musical Association of San Francisco 


Alfred Hertz, Conductor 


CHORUS REHEARSALS 


Regular rehearsals will be held Monday and Thursday 
nights for women, and Tuesday and Friday nights for 
men, at 8 o'clock sharp; Assembly Hall of Girls’ High 
School, O'Farrell and Scott Streets, O’Farrell Street 


entrance. 


Those who have not yet joined are earnestly requested 
to join now. 





YOUNG PEOPLE’S SYMPHONY > 
CONCERTS 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conductor 


EXPOSITION AUDITORIUM, 3:30 P. M. 


Mon., Feb. 4—Thurs., Feb. 28—Wed., Mar. 12 
Monday, February 4—Thursday, February 28— 
Wednesday, March 12 


Management, ALICE METCALF 


Season Tickets on sale at Sherman, Clay & Co. Students 
and teachers, 75c; adults, $1.50. A\ll seats reserved. 


For further information address Mrs. Alice Metcalf, 


701 Hearst Bldg. Telephone Kearny 5205. 
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Oo ote naan nn ee nen see SESE"? 
oo 
Lack of Craftsmanship 
Wastes Printing Money— 


: FROM 
Experienced Craftsmen—Most Modern Machinery— 
Popular and Exclusive Type Faces— 
RESULTS 
Good Printing Right Prices Exacting Service 


Printing of any grade—from handbills to the finest of 
color work—can have quality. 


THE 
Mi ARGARET MARY MORGAN O. 


Engraving P r 1 nNrETS Publishing 


619 CALIFORNIA STREET 
DOUGLAS 4633 





The Promise Is Fulfilled 


AIILSON’S is the downtown home of home-cooking,— 


\\ © full-flavored, abundant, homelile cooking. 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 









And Wilson’s is headquarters 
for that preferred candy. 


tat 
| LLE He & 
“Wilsons 


CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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PROGRAMME NOTES—Continued 


tory at the time at a very small salary, and at the suggestion of his 
friend Nicholas Rubinstein, arranged a concert of his works to secure 
money for the travels he had planned. As there was no orchestra 
available for this concert, Tschaikowsky wrote a quartet for it, which 
was his first work in the line of chamber music. It was very success- 
ful, and the slow movement, which is being played today by all the 
strings (except the basses), has become a favorite concert number. 

The Andante Cantabile is based on a Russian folk song with 
which Tschaikowsky became acquainted in a peculiar manner. A 
plasterer was working outside the house in which the composer was 
living. Tschaikowsky heard him humming a song several times while 
at work. He took down the song and used it as the principal theme 
of this section of his quartet. Later the song, which is a Russian folk 
tune, was included in the collection of Russian folk songs compiled by 
Rimsky-Korsakow. 


Ballet Music from ‘“‘Prince Igor”’ - - - 7 Borodin 


Borodin was born in 1834 and began to compose his opera, 
‘Prince Igor,’’ in 1870, but his progress was so slow that when he 
died in 1887 only the prologue and the first two acts had been finished, 








Life Insurance 


is the most beneficent scheme of finance 
that the human mind has evolved 













West Coast Life is a home 
institution rendering a 
complete and liberal serv- 
ice of Protection, includ- 
ing Annuities, Monthly 
Incomes, Cash for Inherit- 
ance and Estate Taxes, etc. 


West Coast Lire 


INSURANCE COMPANY 


yw 
SPiniy of THE 
HOME OFFICE-SAN FRANCISCO 






“iy vy 
/9 yw? 
°2 GY West coast UTE 
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PROGRAMME NOTES—cContinued 


and his friends Rimsky-Korsakow and Glazounow completed the 
wort... Yhe plot or, Prmce Igor’ is based upon a national poem, 
‘The Epic of the Army of Prince Igor,” a production of remote origin, 
which narrates the expedition made in the twelfth century by Russian 
princes against the nomadic Polovtsi, who had invaded the Russian 
principalities. 

The ballet music played today is part of the opera completed by 
Borodin himself, and is divided into two parts. These superbly bar- 
baric dances and songs are ‘ntended to distract and delight the Slavic 
Prince Igor, who, although a prisoner of the Khan Kontshak of the 
Polovtsi, is treated with all respect in the hope that he will consent not 
only to a lasting peace with the Polovtsi, but also to the union of Igor's 
son Vladimir with the Khan's beautiful daughter. 


Introduction to Act III, “Tristan and Isolde” - - Wagner 


Tristan, mortally wounded, has been brought by his faithful 
attendant Kurneval to his ancestral castle on the coast of Normandy. 
When the curtain rises, Tristan is discovered asleep lying on a couch 
under an old Linden tree, Kurneval bending anxiously over him. A 
shepherd on the outer ramparts of the castle overlooking the sea blows 
a sad tune (English horn). As in the opera, this air will be played 
behind the scenes. 












Manhein, Dibbern & Co. 


Fstablished 1869 


INSURANCE BROKERS’ 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 





Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 





Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 





Orley See 


Violinist and Teacher 











Concert and Recital 






ie oo 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 






PROGRAMME NOTES—Continued 





Selections from ‘“The Damnation of Faust”. - . ~ Berlioz 


‘The Damnation of Faust,’ begun by Berlioz in 1845 and com- 
pleted the following year, was produced in stage form at the Opera 
Comique in Paris, December 6, 1846. It was not very successful at 
first, but later on gained public approval and recognition. While it is 
still given in stage form at many of the prominent opera houses of the 
world, it is more frequently performed in concert style. | 

The ‘‘Menuet des Follets’ or the ‘Menuet of the Will-o’-the- 
Wisps’ is participated in by the evil spirits, summoned by Mephisto- 
pheles, who appear forthwith and surround Marguerite’s home. 

The ‘Dance of the Sylphs’’ concludes the second part of the 
work. Faust is sleeping in a meadow along the banks of the Elbe, 
and Mephistopheles summons the gnomes and sylphs to fill the mind 
of Faust with lovely fancies. It is a fairy waltz, of filmy delicacy, and 
is based on the slumber song which immediately precedes it. The 
‘orchestral device used by Berlioz in scoring this ballet is simple but 
remarkably effective. The combination of drum taps with harmonies 
on the harp is both novel and dainty. The basses hold a pedal point 
D throughout, while the exquisite tracery of the melody is charmingly 
woven by the strings. | 

As is doubtless known to every one, the ‘March Hongroise’’ or 
the “‘Rakoczy’® March did not originate with Berlioz—being based 
instead on a very old and famous Hungarian tune, whose title is the 
name of an ancient and once wealthy and powerful family of that 
country. Berlioz's march—which, by the way, was not included in 
the original score of “The Damnation of Faust’’—is but an orchestral 
adaptation of this celebrated melody, written especially for a concert 
at Pesth. 3 


Irish Tune from County Derry | - - - - - Grainger 


“Molly on the Shore” 


Percy Grainger was born at Brighton, Melbourne, Australia, in 
1883, his father being a celebrated architect and civit engineer. His 
mother, herself a musician, guided him in piano playing in his early 
years. He gave concerts at the age of ten in his native country. 
After studying in Frankfort-On-Main, Germany, he went to London, 
where, entirely dependent on his own efforts, he began his career as a 
virtuoso pianist. Fortunately for him, his extraordinary success as a 
virtuoso was greatly stimulated by the helping hand of Edward Grieg. 
He made a successful Continental tour, and at the age of twenty-nine 
brought out his compositions before the London musical world, which 
were instantly acclaimed by public and press with a rapturous enthu- 
siasm such as has probably never before fallen to the lot of a British 
composer. Ihe same success has followed him into America. 

It is needless to give an explanatory note on Grainger s two 
“British Folk-Music Settings’ played today, as each of the two numbers 
is self-explanatory, the quaint melodies of which are easily followed 
and thoroughly enj oyed by all music lovers. 
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Che Sau Francisca Symphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and - 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master ' 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak,.S. 

Cardona, F, 

Polant, V. 

Ruiz, R. 


- SECOND VIOLINS 


Koharich, J. 

’. Principal © 
Helget, H. 
Manchester, W. 
Hidden, R.-L. 
Callinan, W. G, 
Blaha; A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 

Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W.V.. ° 
Principal 
Dehe, W. / 
King, O. 
Villalpando, W. 
Weiss, A. 
‘Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 
Lahann, J. 
- Principal 
Greene, S. 
Bell, W. 
Storch, A.-E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


PFLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 


Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS» 


Kubitschek, E. 
La Haye, E. B. 
Hranek, Cc, 


- CONTRA BASSOO 
KolbeR. : 


HORNS 
Hornig, Ww. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto . 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. ~ 
Bassett, F. N. 


_TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They are exquisite! 
Sherman, Clay & Co. urge you to come 
in and look at the mew console types in 


genuine Victrolas. They will probably 
surprise and delight you. 





NIK “a Kearny and Sutter Streets 
aye vy Oakland Fourteenth and Clay Sts. 
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ANNOUNCEMENT 


EIGHTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, January 25, 3:00 P. M. 
Sunday, January 27, 2:45 P. M. 


PROGRAMME 


Symphony No. I, Brahms 
n poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio—Piu Andante—Allegro non troppo ma con 
brio 


Overture to “‘Benvenuto Cellini’ 


Prelude and Love Death from ““Tristan and 
Isolde’ 








SIXTH POPULAR CONCERT 


Curran Theatre 
Sunday, January 20, 2:45 P. M. 


PROGRAMME 


Military March 
Peer Gynt Suite, No. | 
Song of the Volga Boatmen 
Russian Dance, ““Gopak’’ 
3 (First time at these concerts), 
Ballet Suite, ““The Sleeping Beauty”’ 
The Lily Nymphs 
Pas d’ Action 
Puss in Boots 
Panorama 
Waltz 
(First time at these concerts) 
(a) Liebeslied 
(b) Liebesfreud 
Overture to ‘““The Gypsy Baron’”’ 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 








J. K. Armsby 

E. D. Beylard 

Miss Lena Blanding 
Miss Louise A. Boyd 
George T. Cameron 
Selah Chamberlain 
C. H. Crocker 


Mrs. Templeton Crocker 


Wm. H. Crocker 
E. R. Dimond 


*In memoriam, 


E. D. Beylard 
Wm. H. Crocker 


E. S. Heller 


Musical Association of San Hranciseo 


Founded December 20, 1909 


OFFICERS 


JOHN D. McKzez, President 
J. B. Levison, Vice-President 
A. W. WipENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


A. B. C. Dohrmann 
John S. Drum 
Milton H. Esberg 


Herbert Fleishhacker 


J. D. Grant 

E. S. Heller 

‘FE. L. Hueter 

J. B. Levison 
Walter S. Martin 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. R. Dimond 
E. S. Heller 


MUSIC COMMITTEE 


J. B: Levison, Chairman 


E. D. Beylard 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. 
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Incorporated February 3, 1910 


EK. R. Dimonp, Treasurer 





John A. McGregor 
John D. McKee 
Seward B. McNear 
L. F. Monteagle 
Robert C. Newell 
B. F. Schlesinger 
F. R. Sherman 
Wm. T. Sesnon 
William Sproule 
Sigmund Stern 


J. B. Levison 
William Sproule 


Robert C. Newell 


Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


HlesonS Hamlin 


Often we are asked: ‘‘What is the life of a Mason & 
Hamlin Piano?”’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 
Prior to its purchase a new grand piano was bought each 
second year. 


Wiley BAllen ©. 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisca Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


SEVENTH PAIR OF SYMPHONY CONCERTS 
447th and 448th Concerts 


CURRAN THEATRE 


Friday Afternoon, January 11, 3:00 o’clock 
Sunday Afternoon, January 13, 2:45 o’clock 


PROGRAMME 
l.. Symphony No72445 he eee et oe. Beethoven 
Adagio molto—Allegro con brio id . 
Larghetto 
Scherzo 


Allegro molto 


Intermission 


2. Oriental. Suites Beni Wiora 22 ee Gustave Holst 


First Dance 
Second Dance 


Finale: “In the Street of Ouled Nails’ 


(Played without pause) 
(First time in San Francisco) 


3. Tone Poem, “Death and Transfiguration’’.............. Strauss 








Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 
Sutter near Powell. Management, Alice Seckels. 


on Woe oh Aun ER We aR i ea RTS CER kPa Po 
FOR ANNOUNCEMENT OF CHILDREN’S 
SYMPHONY SERIES, SEE PAGE 233. 
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THE INSTRUMENT OF QUALITY <a 


ONOL, 


CLEAR AS A BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. ° 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 








PROGRAMME NOTES 


Symphony No. 2,inD major - - - - =  - Beethoven 


The following sketch of Berlioz on the Second Symphony offers 
a splendid analysis of the composition: 


‘In this symphony everything is noble, energetic, proud. The 
Introduction (largo) is a masterpiece. The most beautiful effects fol- 
low one another without confusion and always in an unexpected man- 
ner. The song is of a touching solemnity, and it at once commands 
respect and puts the hearer in an emotional mood. The rhythm is 
already bolder, the instrumentation is richer, ‘more sonorous, more 
varied. An allegro con brio of enchanting dash is joined to this ad- 
mirable adagio. . The gruppetto which is found in the first measure 
of the theme, given at first to the violas and violoncellos in unison, is 
taken up again in an isolated form, to establish either progressions in a 
crescendo or imitative passages between wind instruments and the 
strings. All these forms have a new and animated physiognomy. A 
melody enters, the first section of which is played by clarinets, horns, 
and bassoons. It is completed en tutti by the rest of the orchestra, 
and the manly energy is enhanced by the happy choice of accompany- 
ing chords. 


‘The andante (Larghetto) is not treated after the manner of 
that of the First Symphony; it is not composed of a theme worked out 


Tue Sav Francisco Savines ano Loan Sociery 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1923 
$89,174,468.57 


Capital, Reserve and Contingent Funds 3,850,000.00 
Employees’ Pension Fund 430,275.37 


HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH ortal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 


in canonic imitations, but it is a pure and frank song, which at first is 
sung simply by the strings, and then embroidered with a rare elegance 
by means of light and fluent figures whose character is never far re- 
moved from the sentiment of tenderness which forms the distinctive 
character of the principal idea. It is a ravishing picture of innocent 
pleasure which is scarcely shadowed by a few melancholy accents. 


‘The scherzo is as frankly gay in its fantastic capriciousness as 
the andante has been wholly and serenely happy; for this symphony 
is smiling throughout; the warlike bursts of the first allegro are wholly 
free from violence; there is only the youthful ardor of a noble heart in 
which the most beautiful illusions of life are preserved untainted. The 
composer still believes in immortal glory, in love, in devotion. What 
abandon jin his gayety! What wit! What sallies! Hearing these 
various instruments disputing over fragments of a theme which no one 
of them plays in its complete form, hearing each fragment thus colored 
with a thousand nuances ‘as it passes from one to the other, it is as 
though you were watching the fairy sports of Oberon’s graceful spirits. 


‘The finale is of like nature. It is a second scherzo in two time, 
and its playfulness has perhaps something still more delicate, more 
piquant.’ e 










ESTABLISHED 1852 


QUALITY 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 






San Francisco 
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SAN FRANCISCO SPRING 
MUSIC FESTIVAL 


Under Auspices of the City of San Francisco 
and 


Musical Association of San Francisco 


Alfred Hertz, Conductor 
CHORUS REHEARSALS 


Regular rehearsals will be held Monday and Thursday 
nights for women, and Tuesday and Friday nights for 
men, at 8 o clock sharp; Assembly Hall of Girls’ High 
School, O'Farrell and Scott Streets, O’Farrell Street’ 


entrance. 


Those who have not yet joined are earnestly requested _ 
to join now. 





YOUNG PEOPLE’S SYMPHONY 
CONCERTS 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conductor ; 


EXPOSITION AUDITORIUM, 3:30 P. M. 








Monday, February 4—Thursday, February 28— 
Wednesday, March 12 






Management, ALICE METCALF 






Season Tickets on sale at Sherman, Clay & Co. Students 
and teachers, 75c; adults, $1.50. A\ll seats reserved. 


For further information address Mrs. Alice Metcalf, 
701 Hearst Bldg. Telephone Kearny 5205. 










233 





The “Duke of Edinburgh’ 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
thiscollection arethe“Spanish Strad”{ 1723]};the 
‘Lord Nelson” (Stradivarius, 
1690}; the ““Dukede Camporlice’”’ 
{Guarnerius,1742}; the “Spagno- 
letti’’ [Amati, grand pattern, 
1682}; the ‘J.B. Rogeri’’, Brescia, 
{1667}. Also aJacobus Stainer, 34 
size, with lion’s head scroll. 
Given to the DukeofEdinburgh, 


while a boy, by his mother, 
Queen Victoria. 


Write for detailed information of 
theseand other violins of interest. 


LYON. HEALY 


Everything Known Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, IIl. 





i ELSIE COOK HUGHES, Pianist 


San Hraucigsro Crip  WiHiam F. Lara, Violinist | 
WILLEM DEHE, ’Cellist | 


SECOND CONCERT 


(Third Season) 


Tuesday Evening 
January 22, 8.15 


ITALIAN ROOM 
ST. FRANCIS HOTEL 


- 


PROGRAM 


Trio, No. 3, Op. 110---- Schumann 
Kreutzer Sonata_________ Beethoven 


WILLIAM F. LARAIA 
Trio, D Minor, Op. 32-..-Arensky 


Tickets $1.00 


Now on sale 
SHERMAN, CLAY & CO. 
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PROGRAMME NOTES—Continued 


Oriental Suite, ‘‘Beni Mora’”’ - - - - - “ Gustave Holst 


Gustave Holst, born at Cheltenham, England, September 21, 
1874, is one of the most notable figures among modern English com- 
posers. One of his latest works, an opera “The Perfect Fool,’’ was re- 
cently produced in London. Among his orchestra works the best 
known are the suite, ““The Planets,’ the ““Walt Whitman’’ Overture, 
the “Cottswolds’’ Symphony, and the Oriental Suite, “Beni Mora,’’ 
played today. 

The suite consists of two dances and a finale bearing the title 
“In the Street of the Ouled Nails,’’ and abounds throughout with rich 
Oriental colorings and exotic charm. The first dance has a fascinating 
opening, with vivid dashes of color and a noticeable absence of any- 
thing conventional. The second dance is notable for a peculiarly 
weird and magical effect, obtained through the use of fifths on the 
tympani. In the finale the composer gives the reins to his imagination. 
The plaintive notes of a flute are heard, as though from a desert oasis 
in the distance. As the traveler nears the town, music greets his ears, 
coming at first in fragments which are audible for a moment and then 
are lost. Passing down the street of Ouled Nails, festive strains are 
heard on all sides, but with the passing, the sounds od seers disap- 
pear and soon are lost in the distance. 


Life Insurance 


is the most beneficent scheme of finance 
that the human mind has evolved 


West Coast Life is a home © 
institution rendering a 
complete and liberal serv- 
ice of Protection, includ- 
ing Annuities, Monthly 
Incomes, Cash for Inherit- 
ance and Estate Taxes, etc. 


em. | | West Coast Lire 


os 
1, 
* sp wei INSURANCE COMPANY 
RIT OF 
HOME OFFICE -SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


Tone Poem, ‘‘Death and Transfiguration” - - - = Strauss 


‘Death and Transfiguration,” the third of a series of tone-poems 
contributed by Richard Strauss to the literature of symphonic art, is 
undoubtedly the most popular of the three, and is generally regarded 
as the most satisfactory from the structural and emotional viewpoint. 
The score is prefaced by a poem, the author of which was Alexander 
Ritter. It should be pointed out, however, that the music was written 
first, and that the verses were supplied afterward; but as Ritter was an 
intimate friend of the composer and, indeed, we have it from Strauss 
himself, the inspirer of his later style, it may be believed that the com- 
poser of “Death and Transfiguration’’ communicated the general pro- 
grammatic basis of the work to Ritter who merely worked out the story 
of the piece in verse. The following is a paraphrase of the poem 


made by W. F. Apthorp: 


“In a necessitous little room, dimly lighted by only a candle-end, 
lies a sick man on his bed. But just now he has wrestled desperately 
with death. Now he has sunk exhausted into sleep, and thou hearest 
only the soft ticking of the clock on the wall of the room, whose 
awful silence gives a foreboding of the nearness of death. Over the 


sick man’s pale features plays a sad smile. Dreams he on the boundary 
of life, of the golden time of childhood? 


Manheim, Bihbern & Cn. 


Established 1869 


INSURANCE. BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 









REDFERN Mason— 

He played admirably. 
There uas. no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 





Address all communications to 


457 Phelan Building, San Francisco 


Orley 





See 


Violinist and Teacher 


Concert and Recital 


~ebd] fez 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


‘But death does not long grant sleep and dreams to his victim. 
Cruelly he shakes him awake, and the fight begins afresh. Will to live 
and power of death. What frightful wrestling! Neither bears off the 
victory, and all is silent once more. Sunk back, tired of battle, sleep- 
less as in fever-frenzy, the sick man now sees life pass before his inner 
eye, trait by trait and scene by scene. First the morning red of child- 
hood, shining bright in pure innocence. Then the youth’s saucier play, 
exerting and trying his strength, till he ripens to the man’s fight and 
now burns with hot lust for the higher prizes of life. The one high 
purpose that has led him through life was to shape all he saw trans- 
figured into a still more transfigured form. Cold and sneering, the 
world sets barrier upon barrier in the way of his achievement. If he 
thinks himself near his goal, a ‘Halt!’ thunders in his ear. ‘Make the 
barrier thy stirrup! Ever higher and onward go.’ And so he pushes 
forward, so he climbs, desists not from his sacred purpose. That he 
has ever sought with his heart’s deepest yearning he still seeks in his 
death sweat. Seeks—alas, and finds it never. Whether he compre- 
hends it more clearly or that it grows upon him gradually, he can yet 
never exhaust it, cannot complete it in his spirit. Then clangs the last 
stroke of Death’siron hammer, breaks the earthly body in twain, 
covers the eye with the night of death’ 

“But from the heavenly space sounds mightily to greet him that 
which he yearningly sought for here: deliverance from the world, 
transfiguration of the world.” 


The Promise Is Fulfilled 


a a a 


BILSON ’S is the downtown home of home-cooking,— 





¢ full-flavored, abundant, homelike cooking. 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


VLsons 
~ CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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Che San Francisca Sumphony (rch 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G., 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 

Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. . 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F, 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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They ave exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the zew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 


@\\ Kearny and Sutter Streets 
of. BY Oakland: Fourteenth and Clay Sts. 
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as THE CITY OF SAN FRANCISCO PRESENTS 


SAN FRANCISCO === 
SYMPHONY ORCHESTRA. 


cAlfted Hertz:s ««Conducior 


v oo 
5 EXPOSITION AUDITORIUM 








TUESDAY, JANUARY 15, 1924 
8:20 P. M. 


ETHEL LEGINSKA, PIANIsTE 


GUEST ARTIST 


as 
\ ] WITH 
v 4 


AUSPICES 


Mayor JAMES ROLPH, JR., AND BOARD OF 
UPERVISORS 


_J..EMMET HAYDEN, CHAIRMAN 
eran J. Rossi EDWIN G. Batu 


: 

DIRECTION—AUDITORIUM COMMITTEE 
YY 
NY 
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NEXT SUNDAY, JANUARY 2oth, 2:45 P.M. 
CURRAN THEATRE 


San Francisco Symphony Orchestra 


ALFRED Hertz, Conductor 


POPULAR CONCERT 


PROGRAMME 

1. Military Mareh ......---......---.----------------0------s0-necn sone secenernenccnnnernonees Schubert 
9 Peer Gynt Suite, No. 1...-..--..-------------------2---e--eecseenene tee rere tremens Grieg 
8. Song of the Volga Boatmen............---.--------------------12-rr Stravinsky 
4. Russian Dance, “Gopak”’.........------------------------------0-0077 Moussorgsky 
5. Ballet Suite, “The Sleeping Beauty”...............------------- Tschaikowsky 
BE ARON Ch sansa co = sew adn sms oe mentees arene nee eee Kreisler 
: TA CHOSE OU. sacncccicicncce-ncaseen ances sb cece wenn denne come cceeneraeennerscocsonennsassencoss Kreisler 
7. Overture, “The Gypsy Baron” 











ETHEL LEGINSKA 


Assisting Artist with 


Chamber Music Society 


TUESDAY EVENING, JANUARY 29 
ScoTTISH RITE HALL 





Prices: $2.00, $1.50, $1.00. All Seats Reserved. 
On Sale at Sherman, Clay & Co. 




















Josef Schwartz 


Baritone Chicago Opera Assn. 


SOLOIST 





NEXT POP CONCHA YL 
AUDITORIUM—TUESDAY EVE., FEBRUARY 5th 


RESERVED SEATS $1.00, 75c, 50c, 25ec. NOW ON SALE 














PROGRAM 
ms 


NATIONAL ANTHEM 


1. Symphony No. 6, “Pathetique’........... T'schaikowsky 


Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 

Allegro molto vivace 

Finale: Adagio lamentoso 


The first and last movements of this symphony are the tragic ones, 
the first opening with a short, slow introduction, the melody being in the 
lowest notes of the bassoon. In greatest possible contrast to the first move- 
ment, which is pervaded by an almost unrelieved gloom, stands the second, 
a peculiar blending of happy grace and melancholy. It is written in the 
unusual time signature of 5-4, the melody of the first part, played by the 
‘cellos, having the character of a waltz. The third movement strikes a note 
of vigorous joy of life. To quote a celebrated critic: “It is a piece of grand 
barbaric animalism, reminding us of a Tartar horde, galloping madly 
across the steppes, the sun glinting on its arms.” Although placed as the 
third movement in the work, it is really more in the style of the sweeping 
Finale of a conventional symphony—a symphonic march in which Tschai- 
kowsky gives full sway to his extraordinary skill in thematic development 
and instrumentation. The last movement evokes again the tragic-laden 
atmosphere of the opening measures. Although built upon two simple 
themes, yet by the masterly manner-of their presentation the composer 
has made this movement one of the most keenly impressive in musical 
literature. 


INTERMISSION 


2. Hungarian Fantasy for Piano and Orchestra...Liszt 
ETHEL LEGINSKA 


The Hungarian Rhapsodies are Gypsy music as Liszt studied and 
gathered it from the Gypsy tribes who flourish and are the national musi- 
cians in Hungary. The work played this evening exists in three forms; 
first the orignial version for piano solo and known as the fourteenth of 
Liszt’s original rhapsodies; second, the arrangement for piano and or- 
chestra played tonight; and third, the version scored for orchestra by 
Liszt and Doppler. The present composition, like all of Liszt’s rhapsodies, 
is characteristic of the Hungarian czardas, which begins with a slow 
movement and ends with a fast one of wild impetuosity. 
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PROGRAM—Continued 


3. (a) Andante Cantabile, Opus 11........7schaikowsky 


(For Strings) 


(Coa Molhroon the Shore 55 eS Grainger 


Tschaikowsky wrote his first string quartet, his Opus 11, in 1871 fora 
concert which he gave in Moscow to raise funds to undertake foreign 
travel. As there was no orchestra available for this concert, ‘T'schai- 
kowsky wrote a quartet for it, which was his first work in the line of 
chamber music. It was very successful, and the slow movement, which is 
being played tonight by all the strings (except the basses) has become a 
favorite concert number. 


“Molly on the Shore” is published among the composer’s “British 
Folk-music Settings” of which itis No.1. If we wonder how Mr. Grainger 
produces his effects, we may note first of all an insistent and infectious 
rhythm; perhaps the charm lies in this very insistence. To be sure, the 
reiteration involves the tune as well as the rhythm. Somewhat subord- 
inate are the dainty strokes of harmony. Then there are climaxes of the 
gathering momentum, rhythmic and dynamic, together with strokes of 
barbaric harmony. 


Be Ca ye ONOUNISO- 1D) ct en on te cee Chopin 

(bp) Etude is: Opus: 10. a ee eee Chopin 

(ej) 2a Campanella: ee se eee ae Liszt 
Piano Soli, ETHEL LEGINSKA 


). March, “Pomp and Circumstance,” No. 1 


For Orchestra and Organ 
(UDA WALDROP at the Organ) 


Under the title of “Pomp and Circumstance,” Elgar, the English com- 
poser, has written a series of six military marches of which the first, 
played this evening is the best known and most popular. Elgar himself 
has given the reason for writing these marches. “Why,” he remarks, 
“should a composer always write in an exacting spirit? Why not relax 
the box occasionally? My conception of a composer’s duty includes his 


‘being a bard for the people. As to the marches, I have been much among 


military men, and I have often wondered why the quick march (military 
march) has never been treated symphonically. Soldiers too often march 
to the most trivial music. Why not try to give them something a little 
better?” In this Elgar has obviously succeeded. 
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Young People’s Symphony Concerts 





EXPOSITION AUDITORIUM, 3:30 P. M. 
FEBRUARY 4 — Fesruary 28 — Marcu 12 
Season Tickets: Students and teachers, 75c, adults, $1.50. 
Now on sale, Sherman, Clay & Co. 
Management, Mrs. ArticeE METCALF 
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They ave exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the mew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 

















Victrola No. 405 is sturdily, gracefully made 
of walnut. There is no instrument of its kind 
that can compare with this new Victrola, in 
either beauty of design or beauty of perform- 
ance, at this price—$250. The lid is flat, 
divided so that one half stays down while 
the other is raised for putting a record in 
place. The right-hand doots give forth the 
music; the left-hand doors 

ae open into a convenient rec- 

ord cabinet. This new Vic- 
trola, as with all others, may 
be bought from us on read- 
ily-arranged terms. 
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The genuine 
Victrola is the 
artists’ own 
choice 























Victrola No. 410, 
shown here, is made 
in mahogany. Its 
price is $300. Terms 
cordially arranged. 
A very beautiful in- 
strument. 
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Nothing that can affect the beauty of Victor 

musical performance has been admitted into 

these new, exquisitely designed “console” 

Victrolas. The same Victor fidelity to the 

artist, the fidelity that has made the genuine 

Victrola so overwhelmingly the choice of 
artists themselves, issues as always from the 
| opened Victrola doors. : 
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Here is Victrola No. 400, a mahog- 
any console instrument, priced $250. 
It too, as with all instruments sold 
here, can be bought on terms con- 
venient to you. Your Victrola is 
waiting for you here. Come in. and 
claim it. 
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San Jose 
Musical Association 
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San Francisco Symphony 
Orchestra 


ALFRED HERTZ, Conductor 


Morris EK. Dailey Memorial Auditorium 
SAN JOSE, CALIFORNIA 


Thursday, January 17, 1924 
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PROGRAMME 


eM) 


1. Overture to ‘“The Marriage of Figaro”. . . . Mozart 


“The Marriage of Figaro,” originally written by Beaumarchais as a comedy, 
attracted the attention of Mozart, when it had been performed in Vienna 
in 1784. The sparkling wit and rapid action of the play enchanted him 
and he requested Lorenzo da Ponto to make it the basis of an opera text. 
In 1785 Mozart commenced work on the music and it was first performed 
in Vienna, May 1, 1786, with the composer conducting. The overture is 
written in abridged sonata form, the development section being omitted. 


2. Symphony No. 4,in Dminor . . . . . . . Schumann 


Introduction---Allegro 
Romanza 
Scherzo 


Finale 
(Played without pause) 


Schumann’s first symphony, the “Spring’’ Symphony, was written and per- 
formed just previously to the D minor, which had its first performance 
December 6, 1841, and was then entitled the “‘Second.”’ It was not a suc- 
cess, and Schumann, thoroughly dissatisfied, cast it aside and not until 
eleven years later did he revise the manuscript, making many changes in 
the scoring as well as structurally. It was finally published in 1851 as the 
“Fourth,” and had its first performance in 18538, winning a decided suc- 
cess. In form, the symphony is original and highly effective. It consists 
of four sections,: which follow one another without any pauses, so that the 
work has the effect of one great movement. There is, moreover, a rela- 
tionship between many of the themes of the different parts. Thus, the 
subject of the Introduction reappears in the Romanza, and the principal 
motive of the first Allegro becomes the groundwork of the chief subject 
of the Finale. 


a Peer Git sOunee NO ak 3 tn ee oe pis hal oe AIRE 


Morning 
Ase’s Death 


Anitra’s Dance 
In the Hall of the Mountain King 


This widely known and popular work of the Norwegian master is the first 
of two suites of incidental music to Ibsen’s symbolic dramatic poem of the 
same name. In the first movement (Morning) no great stretch of imagina- 
tion is necessary to follow the daylight as it grows from the first timid, 
twinkling rays of the dawn up to the bursting into full view of the 
glorious, golden orb in all its splendor. The second movement (Ase’s 
Death) is played as a prelude to the third act of the drama, a picture of 
the lonely, forsaken old mother dying in solitude, with many a moan of 
distress and many a lament for her harum-scarum boy. The third move- 
ment (Anitra’s Dance) is in Africa, and Peer Gynt, lying on cushions, smok- 
ing a long pipe and drinking coffee, watches Anitra and her maidens as 
they dance. The last movement pictures the scene in the hall of the 
mountain king and the grotesque incantations and dances of the imps. 
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A Military Marches. <a gers ogee pee, 2 ae Oe 


In none of Schubert’s lesser compositions is his genius for rhythm, melody ~ 
and spirit shown more plainly than in this March. So popular did it 
become that' many orchestrations of it have been made, it originally having 
been written for piano (four hands). A piece so well-known as this March 
is, makes any special analysis unnecessary, as its decisive rhythm and 
spirited melody are of instant appeal. 
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ANNOUNCEMENT 


EIGHTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, January 25, 3 :00 P. M. 
Sunday, January 27, 2:45 P. M. 





1. Symphony No. 1, C minor............---.---------------00-+- Brahms 
Un poco sostenuto—Allegro | 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio—Piu Andante—Allegro non troppo ma con 





brio 
2. Overture to ‘Benvenuto Cellini’’................-.---------- Berlioz 
3. Prelude and Love Death from ‘““Tristan and 
PPS Ee PRI SRAR a BOER taps char lee Pie or Dg RS tp ORS AC ye SEG Wagner 





SEVENTH POPULAR CONCERT 


Curran Theatre 
Sunday, February 3, 2:45 P. M. 





Soloist: WALTER V. FERNER, ‘Cellist 





PROGRAMME 
1. Overture to ‘The Flying Dutchman’ ...............-.--- Wagner 
Oi tebe? CAPE ON - ekccaceh sept, Saar Saag gies 44474 -2 geeks cee B AES Bizet 
3. Hungarian Rhapsody No. 2........-..-.-----------------000000> Liszt 
4. Fantasia, ““O Cara Memoria .........-..-.----------------0+++ Servais 
"Cello Solo, Walter V. Ferner 

Re UN ame) 1 Vistes oo 2h.t- ei ue reek ees ge ee Beep eRe eae ae Sibelius 
6.0 (a Seviiong ..5. 0 fees ae ee Mendelssohn 

(6) Spanning “Song. ior ee te Mendelssohn 
7. Overture to “William Tell’’.............-....------------------ Rossini 








Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Musical Association of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
JoHN D. McKzs, President 
J. B. Levison, Vice-President K. R. Drmonp, Treasurer 
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*In memoriam. 
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Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. . Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Mason Hamlin 


Often we are asked: ‘“‘What is the life of a Mason & 


Hamlin Piano?”’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


WileyBAllen © 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 






| 192 3—Season—1 924 






SIXTH POPULAR CONCERT 
451st Concert 






CURRAN THEATRE 






Sunday Afternoon, January 20, 2:45 o’clock 


PROGRAMME 










orning 
Ase’s Death 
Anitra’s Dance 


In the Hall of the Mountain King 








3. Song of the Volga Boatmen............0............. Stravinsky 
4. Russian Dance, ‘‘Gopak’’ from | 
‘La Foire De Sorotchintsi’......... Moussorgsky 








AMINES SBS Ferd de Greef 






(ayMLieBesteid jfii. act tS. Se eee ett Kreisler 
(bh) Liebesiretich erick) NT, en Ra ee Kreisler 

7. Overture to ““The Gypsy Baron””’ (Der Zigeunerbaron) 

tach SPRAY “VSIA OM Ha HRS CIES Moy tanga Pea Johann Strauss 


——— eee 
—  F.F.hTHOhOhOlY ZZ OO 


Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 
Sutter near Powell. Management, Alice Seckels. 









| FOR ANNOUNCEMENT OF CHILDREN’S 


SYMPHONY SERIES, SEE PAGE 261 
iA LL SE LCA Mac oh 










THE INSTRUMENT OF QUALITY 


CLEAR ASA BELL FE 







Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 









The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. - 


Models $60 to $3,000 Terms arranged 


onegr aph Ohop 


109 Stockton Street 


Sonoras : '-- Victor Records ©  Victrolas 
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PROGRAMME NOTES 


Military March BES me eae hen ee ee Oar Seb bart 


In none of Schubert's lesser compositions is his genius for rhythm, 
melody and spirit, shown more plainly than in this march. So pop- 
ular did it become that many orchestrations of it have been made, it 
originally having been written for piano (four hands). 


Peer Gynt Suite, No. 1 ae - 7 “ = - = Grieg 


This widely known and popular work of the Norwegian master 
is the first of two suites of incidental music to Ibsen’s symbolic dra- 
matic poem of the same name. In the first movement (Morning) no 
great stretch of the imagination is necessary to follow the daylight as 
it grows from the first timid, twinkling rays of the dawn up to the 
bursting into full view of the glorious, golden orb in all its splendor. 
The second movement (Ase’s Death) is played as a prelude to the 
third act of the drama, a picture of the lonely, forsaken old mother 
dying in solitude, with many a moan of distress and many a lament 
for her harum-scarum boy. The third movement (Anitra’s Dance) 
is in Africa, and, lying on cushions, smoking a long pipe and drinking 
coffee, Peer Gynt watches Anitra and her maidens as they dance. The 
last movement pictures the scene in the hall of the mountain king and 
the grotesque incantations and dances of the imps. 


Te Sav Francisco Savings ano Loa Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1923 


ASSO ih in oe a ee en $89,174,468.57 
Capital, Reserve and Contingent Funds....... 3,850,000.00 
Employees’ Pension Fund.................... 430,275.37 
NMUISSION BRANCH 36, ho take rata ek, oon tn cig ata Pe Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th Ave. 
HAIGHT STREET BRANCH.................. Haight and Belvedere Streets 


WEST PORTAL BRANCH 3. oso ee ek ek West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 








Na 


PROGRAMME NOTES—Continued 


Song of the Volga Boatmen Bo Natit eet x ok Fat pet ee SR TSE 

Igor Stravinsky is best known to symphony patrons by his ballet 
suite, ‘‘L’Oiseau de Feu,”’ which has had several performances at the 
symphony concerts. The Song of the Volga Boatmen is a short num- 
ber arranged for wind and percussion instruments only, and is sug- 
gestive of the chant-like chorus sung by the men who tread the shores 
of the Volga River, laboriously pulling the boats by means of ropes. 
Russian Dance “‘Gopak’’ from “La Foire De Sorotchintsi”’ 

- ~ - - - : - ” - -  Moussorgsky 

Modeste Petrovich Moussorgsky, one of Russia’s most notable 
operatic composers, is known to opera patrons almost solely by his 
“Boris Godounow.” Practically all of his works reflect the national 
characteristics of Russia, and the social conditions under which the 
composer lived. “‘La Foire De Sorotchintsi’” (The Fair at Sorochinsk), 
a short comic opera, was begun in 1877 by Moussorgsky, based on a 
story by Gogol, but was completed by Liadow. The dance played 
today is taken from the portion written by Moussorgsky. 


Four Old Flemish Folk-Songs~ - - - - - - de Greef 

Arthur de Greef, who is best known as a pianist, was born at 
Louvain, October 10, 1862, and was for a number of years instructor 
in piano playing at the Conservatory of Brussels. The group of 
pieces played today was arranged by de Greef from old folk-tunes, 


but were not composed by him. 


ESTABLISHED 1852 


SAP I TP. 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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SAN FRANCISCO SPRING 
| MUSIC FESTIVAL 


Under Auspices of the City of San Francisco 
| and | 
] Musical Association of San Francisco 


Alfred Hertz, Conductor 
CHORUS REHEARSALS » 


Regular rehearsals will be held Monday and Thursday 
nights for women, and Tuesday and Friday nights for 
men, at 8 o'clock sharp; Assembly Hall of Girls’ High 
School, O'Farrell and Scott Streets, O’Farrell Street 
entrance. 

Those who have not yet joined are earnestly requested — 
to join now. 


YOUNG PEOPLE’S SYMPHONY 
CONCERTS 


SAN FRANCISCO SYMPHONY ORCHESTRA 


ALFRED HERTZ, Conductor 
EXPOSITION AUDITORIUM, 3:30 P. M. 


Monday, February 4—Thursday, February 28— 
Wednesday, March 12 


Management, ALICE METCALF 


Season Tickets on sale at Sherman, Clay & Co. Students 
and teachers, 75c; adults, $1.50. All seats reserved. 


For further information address Mrs. Alice Metcalf, 


7/01 Hearst Bldg. Telephone Kearny 5205. 





















The ‘ ‘Duke of Edinburgh” 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
thiscollection arethe‘‘Spanish Strad”{ 1723]};the 
‘*Lord Nelson’’{ Stradivarius, 
1690}; the ““Dukede Camporlice”’ 
{Guarnerius,1742]}; the “Spagno- 
letti’? [Amati, grand pattern, 
1682};the“‘J.B. Rogeri’’, Brescia, 
{1667}. Also aJacobus Stainer, 34 
size, with lion’s head scroll. 
Given to the Duke ofEdinburgh, 


while a boy, by his mother, 
Queen Victoria. 




















Write for detailed information of 
these and other violins of interest. 


HEALY 


Everything Known Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, IIl. 





LYON: 








ELSIE COOK HUGHES, Pianist 


San #Hranrisco Orig _ WILLIAM F. LARAIA, Violinist 


WILLEM DEHE, °Cellist 


SECOND CONCERT 


(Third Season) 


Tuesday Evening 
January 22, 8.15 


ITALIAN ROOM 
ST. FRANCIS HOTEL 


PROGRAM 


Trio, No. 3, Op. rr0_-_. Schumann 
Kreutzer Sonata______-_- Beethoven 


WILLIAM F. LARAIA 
Trio, D Minor, Op. 32--.-Arensky 


Tickets $1.00 


Now on sale. 
SHERMAN, CLAY & CO. 
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PROGRAMME NOTES—Continued 


The fly-leaf of the score contains the following titles and texts 


for the four songs: 


I 
‘‘The Solitary Rose’’ 
I know a rose, in meadow green, 
To solitude resigned, 
Her Beauty ruined by a storm 
Before her blossom-time was done. 
This will be the maiden’s fate 
Who has never learned to love.’ 
Il 
‘‘Hoepsasa’’ 
Well, Mary Ann, whither away? | 
- Beyond the town walls, the soldiers to seek. 
Hoepsasa, falhala, our Mary Ann. 
Well, Mary Ann, what will you do there? 
I'll spin and love the soldier laddies. 
Hoepsasa, falhala, our Mary Ann. 
Ill 
“Wounded Is My Heart’’ 


Wounded am I! inwardly, 

So deeply pierced my heart, 

By my great love of you, 

So long since wounded to the core, 


Life Insurance 


is the most beneficent scheme of finance 


that the human mind has evolved 


West Coast Life is a home 
institution rendering a 
complete and liberal serv- 
ice of Protection, includ- 
ing Annuities, Monthly 
Incomes, Cash for Inherit- 
ance and Estate Taxes, etc. 


Wesr Coast Lir 


INSURANCE COMPANY: 
HOME OFFICE -SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


That where’er I go or turn, 
Nor day nor night I rest; 

That where’er I go or turn, 
You fill my thoughts alone. 


IV 
“The Duke of Alva’s Statue’”’ 


He who would exalt himself 
Is but a sorry wight. 
Duke, your statue, raised against our will, 
Would be better overthrown. 
The evil deed 
Which you have wrought 
Is intolerable to us all. 
lt is contrary 
To our country’s custom. 
Liebesleid 
Liebesfreud “ . “ - - - - . - - Kreisler 


Fritz Kreisler, the eminent violinist, was born in Vienna in 1875. 
His talent manifested itself at an early age, and under his father’s 
instructions the boy made such progress that at the age of seven he 
was admitted to the conservatory, where he started under Auber and 
Hellmesberger, and in 1885 won the gold medal. After a tour of 
the United States in 1889 he abandoned music and took up the study 


Manheim, Bibbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 





REDFERN Mason— 

He played admirably. 
There uas no self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


TM. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 


Orley 


See 


Violinist and Teacher 


Concert and Recital 


“le 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 


265 











PROGRAMME NOTES—Continued 


of medicine and art. He again appeared in the concert field in 1899. 
The two numbers played today, more widely known as violin solos, 
need no special annotation, as they are both of instant appeal. The 
orchestral arrangement of the Liebeslied is by Alfred Hertz, and that 
of the Liebesfreud by Frederick Stock. 


Overture to “The Gypsy Baron” - - - = Johann Strauss 


To Johann Strauss, the younger—and greater—is probably due 
credit of having provided the world with more genuine pleasure than 
any other musician who ever put pen to paper. Berlioz, Wagner and 
Brahms were profuse in their expressions of admiration for his music, 
and Hans von Bulow even went so far as to advocate the occasional 
insertion of his waltzes into the programmes of symphony concerts. 
Wagner is quoted as saying on one occasion: “One of Strauss 
waltzes as far surpasses in charm, finish and real musical worth hun- 
dreds of the artificial compositions of his contemporaries, as the tower 
of PE Stephen's surpasses the advertising columns on the Paris boule- 
vards. 


Although he is best known for his waltzes, of which he -wrote 
nearly four hundred, Strauss also composed a number of operettas. 
Among these was ‘“The Gypsy Baron,” the overture to which is played 
today. 





The Promise Is Fulfilled 


ATT.SON’S is the downtown home of home-cooking,— 


4 full-flavored, abundant, homelike cooking. 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


Wade ep & 

VLson’s 

CONFECTAU RANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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Jdersonnel 


Che San Fraucisea Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G, 
Blaha, A. 

Gold, J. 
Paterson,-J. A. 
Heft, A. 

Creitz, F. 
Sargeant, W. 
Dunn, H. A. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 


Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, Gc. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Waener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt,A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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ANNOUNCEMENT 


NINTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, February 8, 3:00 P. M. 
Sunday, February 10, 2:45 P. M. 





Soloist: MORIZ ROSENTHAL, Pianist 


PROGRAMME 
First Two Movements from Symphony Naltd Base Mahler 
Symphonic Poem, “Don Ua cat. ae asa Strauss 
Piano Concerto, B flat minor.....-......-.---------- Tschaikowsky 


MORIZ ROSENTHAL 


Mr. Hertz has programmed the first two movements of the second 


symphony of Mahler at this pair of concerts for the purpose of ac- 
quainting symphony patrons with one of the most gigantic works in 
symphonic literature. The symphony will be given in its entirety for 
the first time in San Francisco at the Spring Music Festival during 
the latter part of March. The last three movements call for soprano 
and contralto soloists, mixed chorus, organ, and a greatly augmented 
orchestra. 


be ee 


pee ee ee 





SEVENTH POPULAR CONCERT 
Curran Theatre 


Sunday, February 3, 2:45 P. M. 


Soloist: WALTER V. FERNER, 'Cellist 


PROGRAMME 
Overture to ‘‘The Flying Dutchman’ -....-..-..-.------- Wagner 
Suite, ‘Carmen’ ........20--------c------ece-nnneensngenesece eee cceee Bizet 
Hungarian Rhapsody No. 2.......-------------++--------0 Liszt 
Fantasia, ““O Cara Memoria ’’........---.--------------000--7"° Servais 
’Cello Solo, Walter V. Ferner 
Nalees i rise ia odinkedinca che easceto=- 5 (grap aeee wes ates Sibelius 
(a) Spring Song .....-...-----::ee:---eeeeeeertee eet Mendelssohn 
(b) Spinning Song...........------------0e00eee > Mendelssohn 
Overture to ‘William Tell’’..........-.------------------------ Rossini 


Deena ee a wT Le ae 

Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 
| OFFICERS 
| JOHN D. McKzs, President 
| J. B. Levison, Vice-President K. R. Dimonp, Treasurer 


A. W. WImpENHAM, Secretary-Manager 


| BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 

| C. H. Crocker *F. L. Hueter F. R. Sherman 

| _ Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 

| Wm. H. Crocker Walter S. Martin William Sproule 

| E. R. Dimond Sigmund Stern 


*In memoriam, 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


| E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Roberi C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Hison & Hamlin 


Often we are asked: ‘‘What is the life of a Mason & 


Hamlin Piano?” 
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Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


WileyBAllen @ 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 







1923—Season—1924 


EIGHTH PAIR OF SYMPHONY CONCERTS 
452nd and 453rd Concerts 







CURRAN THEATRE 


Friday Afternoon, January 25, 3:00 o’clock 
Sunday Afternoon, January 27, 2:45 o’clock 







PROGRAMME 









symphony: Norat-C minor oe a Brahms 





Un poco sostenuto—Allegro 






Andante sosténuto 


Un poco allegretto e grazioso 






Adagio—Piu Andante—Allegro non troppo 
ma con brio 







Intermission 






Overture to “‘Benvenuto Cellini’... 






Prelude and Love Death from ‘‘Tristan and 
ESOT ONES ip es Ae SN GO day Ie 








Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 
Sutter near Powell. Management, Alice Seckels. 














FOR ANNOUNCEMENT OF CHILDREN’S 
SYMPHONY SERIES, SEE PAGE 277 
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CLEAR AS A BELL (C 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Symphony No. 1,inC minor - - - - - = «~~ Brahms 


Dr. Heinrich Reimann finds Max Klinger’s picture of Prometheus 
Unbound “‘the true parallel” to this symphony. Dr. Hermann Deiters, 
an enthusiastic admirer of Brahms, wrote of this work: ‘‘The first symi- 
phony in C minor strikes a highly pathetic chord. Asa rule, Brahms 
begins simply and clearly, and gradually reveals more difficult prok- 
lems; but here he receives us with a succession of harsh discords, the 
picture of a troubled soul gazing longingly into vacancy, striving to 
catch a glimpse of an impossible peace, and growing slowly, hope- 
lessly resigned to its inevitable fate. In the first movement we have a 
short, essentially harmonious theme, which first appears in the slow 
movement, and again as the principal theme of the allegro. At first 
this theme appears unusually simple, but soon we discover how deep 
and impressive is its meaning when we observe how it predominates 
everywhere, and makes its energetic influence felt throughout. We 
are still more surprised when we recognize in the second theme, so full 
of hopeful aspiration, with its chromatic progression, a motive which 
has already preceded and introduced the principal theme and accom- 
panied it in the bass; and when the principal theme itself reappears in 
the bass as an accompaniment to the second theme, we observe, in 
spite of the complicated execution and the psychic development, a 








Tue San Francisco Savings ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 3 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mer¢gers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1923 


ABBBES Scere os a aa a EE Cit OE OS $89,174,468.57 
Capital, Reserve and Contingent Funds....... 3,850,000.00 
Employees’ Pension Fund.................... 430,275.37 
NLISSION _BRANGH sgt rocics oe es oe ee ate Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th,Ave. 
HAIGHT: STREET BRANCH. AG .o. chews oe. Haight and Belvedere Streets 


WEST PORTALS BRANGH 265 S20 Ri Bose oe West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 


simplicity of conception and creative force which is surprising. The 
development is carried out quite logically and with wonderful skill, the 
recapitulation of the theme is powerful and fine, the coda is developed 
with ever-increasing power; we feel involuntarily that a strong will 
rules here, able to cope with any adverse circumstances which may 
arise. In this movement the frequent use of chromatic progressions 
and their resultant harmonies is noticeable, and shows that Brahms, 
with all his artistic severity, employs, when needful, every means of 
expression which musical art can lend him. The melodious adagio, 
with its simple opening, a vein of deep sentiment running throughout, 
is full of romance; the coloring of the latest Beethoven period is em- 
ployed by a master hand. To this movement succeeds the naive grace 
of an allegretto, in which we are again surprised at the variety obtained 
by the simple inversion of a theme. The last movement, the climax 
of the work, is introduced by a solemn adagio of highly tragic expres- 
sion. After a short pause, the horn is heard, with the major third, giv- 
ing forth the signal for the conflict, and now the allegro comes in with 
its truly grand theme. This closing movement, supported by all the 
power and splendor of the orchestra, depicts the conflict, with its 
moment of doubt, its hope of victory, and moves on before us like a 
grand, triumphal procession. To this symphony, which might well be 
called heroic, the second symphony bears the same relation that a 
graceful, lightly woven fairy-tale bears to a great epic poem.’ 


ESTABLISHED 1852 


QUALITY 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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MORIZ 


ROSENTHAL 


PIANIST 


*““Greater than ever’’ 


SOLOIST AT NEXT PAIR 
SYMPHONY CONCERTS 


Friday, February 8, 3:00 P. M. 
Sunday, February 10, 2:45 P.M. 


(See page 270 for program) 





Mail Orders now being received 
Sherman Clay & Co. 


YOUNG PEOPLE’S SYMPHONY 
CONCERTS 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conductor 


EXPOSITION AUDITORIUM, 3:30 P. M. 


Monday, February 4—Thursday, February 28— 
Wednesday, March 12 


Management, ALICE METCALF ‘° 


Season Tickets on sale at Sherman, Clay & Co. Students 
and teachers, /5c; adults, $1.50. All seats reserved. 


For further information address Mrs. Alice Metcalf, 
701 Hearst Bldg. Telephone Kearny 5205. 
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The “Duke of Edinburgh’ 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
_ tion, purchased by us. Other notable violins from 
thiscollection arethe“Spanish Strad”{1723};the 
“Lord Nelson’”’{ Stradivarius, 
1690}; the ““Dukede Camporlice”’ 
{ Guarnerius,1742}; the ““Spagno- 
letti’’ {Amati, grand pattern, 
1682}; the “J.B. Rogeri’’, Brescia, 
{1667}. Also aJacobus Stainer, 34 
size, with lion’s head scroll. 
Given to the Duke ofEdinburgh, 
while a boy, by his mother, 
Queen Victoria. 


Write for detailed information of 
theseand other violins of interest. 


HEALY 


Founded in the 
Year 1864 


Wabash Avenue at Jackson, Chicago, Ill. 





LYON. 


Everything Known 
in Music 








Lack of Craftsmanship 
Wastes Printing Money— 


FROM 


Experienced Craftsmen—Most Modern Machinery — 
Popular and Exclusive Type Faces— 


RESULTS 
Good Printing Right Prices  Exacting Service 


Printing of any grade—from handbills to the finest of 
color work—can have quality. 


THE 
ARGARET MARY MORGAN O. 


Engraving» Printers + Publishing 


619 CALIFORNIA STREET 
SAN FRANCISCO 








PROGRAMME NOTES—Continued 


The thematic material of this overture, as that of “Le Carnaval | 

Romain,” originally intended by Berlioz to be played as an introduc- if 

tion to the second act of ‘““‘Benvenuto Cellini,’’ is taken chiefly from the , 

opera. The overture opens with the joyful chief theme. This theme 

| is hardly stated in full when there is a moment of dead silence. The 
Larghetto that follows begins with pizzicato notes in the basses and 

| a slow cantilena, taken from music of the Cardinal's address in the 
? last act. This is followed by a melody from the “Ariette d’Arlequin.”’ 
: The trombones hint at the Cardinal’s theme, with changed rhythm and 
without pauses. This is now played by clarinets, bassoons, and 
‘cellos, with florid passages for first violins, then for flute and oboe. 

The Harlequin theme returns, and is worked up to a short climax. 

| The main body of the overture begins with the return of the first and 
| joyous theme, which is somewhat modified. The motive is given to 
| the woodwind over syncopated chords in the strings and a restless 
pizzicato bass. The instrumentation grows fuller and fuller until the 

violins take the theme, and they and the woodwind instruments rush 
fortissimo to a gay subsidiary motive, which consists of passage work 

in quickly moving eighth notes against a strongly rhythmed accom- 
paniment. This development is extended, and leads, with hints at 

the rhythm of the first theme, to the second motive, a cantabile mel- 

ody sung by woodwind instruments over an accompaniment in the 
middle strings, while the first violins hint occasionally at the rhythm 

of the first motive. This cantilena, which has reference to Cellini's 


| 
Overture to “Benvenuto Celliny’’ ~ - - . Berlioz 


Life Insurance 


is the most beneficent scheme of finance 
that the human mind has evolved 


West Coast Life is a home 
institution rendering a 
complete and liberal serv- 
ice of Protection, includ- 
ing Annuities, Monthly 
Incomes, Cash for Inherit- 
ance and Estate Iaxes, etc. 


West Coast Lire 


INSURANCE COMPANY 
HOME OFFICE -SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


love for Teresa, is repeated by first violins and violas in octaves, while 
second violins and ‘cellos still have the tremulous accompaniment, and 
bassoons and double basses having a running staccato bass. In the 
third part of the movement the trombones take up the ‘cello phrase 
just alluded to, and make a dramatic use of it against developments 
in counterpoint of figures taken from the first subsidiary. The brass 
plays a thunderous cantus firmus, the cantilena of the clarinets, 
bassoons, and cellos, in the slow introduction (the Cardinal’s theme), 
against sustained chords in the woodwind and rapid counterpoint for 
violins, violas, and ‘cellos. This counterpoint is taken from the first 
subsidiary theme. Shortly before the end there is a general pause. 
The Cardinal’s theme is heard once more, and a quick crescendo 
brings the end. 


Prelude and Love Death from “Tristan and Isolde” - - Wagner 


The Prelude has been described as “‘a sumptuously picturesque 
composition having much the same general form as the Prelude to 
‘Lohengrin’ —working up through a long crescendo to a fortissimo 
climax, and then subsiding quickly to a pianissimo.’’ The Love Death 
closes the opera, when Isolde, in a transport of love and grief, sings 
her death song over the dead body of her lover, Tristan. In the 
present concert version the Love Death is attached, by a simple har- 
monic device, to the Prelude. 


Manheim, Dibbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing: with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 





REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


TM. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all. communications to 


457 Phelan Building, San Francisco 





Orley 


oe 


Violinist and Teacher 


Concert and Recital 


“eb fogze- 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 
(Tuesday) Douglas 1678 
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PROGRAMME NOTES—Continued 


Waener himself has given an account of the content of the com- 
position in one of his writings: 

‘‘Now there is no end to the yearnings, the longing, the delight 
and the misery of love. World, might, fame, splendor, honor, knight- 
hood, truth and friendship all vanish like a baseless dream. Only one 
thing survives: desire, desire unquenchable, and ever freshly mani- 
fested longing—thirst and yearning. The only redemption: death, 
the sinking into oblivion, the sleep from which there is no awakening. 
The musician who chose this theme for the prelude to his love-drama, 
as he felt that he was here in the boundless realm of the very element 
of music, could have only one care: how he should get bounds to his 
fancy; for the exhaustion of the theme was impossible. Thus he took 
once for all this unsatiable desire; in long-drawn accents it surges up, 
from its first timid confession, its softest attraction, through throbbing 
sighs, hope and pain, laments and wishes, delight and torment, up to 
the mightiest onslaught, the most powerful endeavor to find the 
breach which shall open to the heart the path to the ocean of the end- 
less joy of love. In vain; its powers spent, the heart sinks back to 
thirst with desire, with desire unfulfilled, till at last, in the depth of 
its exhaustion, the starting eye sees the glimmering of the highest bliss 
of attainment. It is the ecstasy of dying, of the surrender of being, of 
the final redemption into that wondrous realm from which we wan- 
der farthest when we strive to take it by force.”’ 












The Promise Is Fulfilled 


AILSON’S is the downtown home of home-cooking,— 


@ full-flavored, abundant, homelike cooking. 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 
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Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


‘ 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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For a very small 
down payment, 
and convenient 
terms on the rest, 
we will deliver 
a real ‘‘His 
Master’s Voice’’ 
Victrola to your 
home. Several 
styles to choose 
from—each beau- 
titul ina different 
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Remaining Four 
Symphony Remaining 
Dates Concerts 
Saturday $4.50 
Feb. 9, 1924 
Saturday 4.00 
Feb. 23, 1924 3 00 
Friday 
Feb. 29, 1924 2.00 
Thursday According to 
Mar. 13, 1924 Location 
© tax 





AUDITORIUM OPERA HOUSE 
OAKLAND, CAL. 


Thursday ‘Night, January 31, 1924 


Eight-thirty o’clock 


San Francisco 
Se rep ed ee 


~~ ea 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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FOURTH ATTRACTION — ARTISTS CONCERTS SERIES 


EMILIO DE GOGORZA 


Celebrated Baritone 


NEXT TUESDAY NIGHT, FEBRUARY 5 
(not February 4 as originally scheduled) 
Note exquisite program— 


PROGRAM 
i" 
NV Here Orecy Olk WW AL ce ee ees aces, See alee area pd ate ce nee emsenpeceney nee ..... Handel 
ik ean 
Four Folk Songs from the Basque Provinces 
(a) Ay Ori Begnr: Ederra cin cc. ete ee Arranged by Santesteban 
(b)> cAtun: Bga:buzia oc. tt Arranged by J. Martinez Villar 
(ey aa laroin SiGerras ss ot aes cern Arranged by J. Martinez Villar 
(a) sy Homme sde--Bidarriiiici2. 2. sen tekengs Arranged by Raoul Laparra 
If. 
(a) The Wounded Birch....... 2... ...--------------------0eeeee = Gretchaninof 
(ice ene LAGOS an gcse sce ee eee PSR Eafe RIE CNS Moussorgsky 
fe) Ali: Silents Night 202 eae DOMES C08 inating A Ravhmaninos 
IV. 
(ay > Complamteé de; la Chis. 1 ee 2s Seale hts? August Chapius 
(b) Voici que la Printemps... ..... ...------------ ------+ ++ fone an Debussy 
V. 
(ay. © Requiem oe Se ete Sidney Homer 
Fa ealad (rors AV: Dall 8 Covell = We ne er reer ey Op MeorpaPee mene er ster Geoffrey O’Hara 
PES Vad bs eV aa 9 (5 (i e eT FW a cae et ee BARN a NM a PR Se Frank Bridge 
ia Youd 2 vy Poy ki teaiaied Beales Pare ue Eeopnwsuoe etre gt epee Pet Bruno Huhn 
Vir. 
(a) Canto del Presiniario— 2) .F. M. -Alvarez 
(b) Noche Serena, Mexican Folk Songs. Fe aE ait Arranged by E. Hague 
(ce)  Cavelitos (i... .-c-n00- acne ene necntee a ennenncnsennetncennatnadbentegeetecnes Valverde 


i ae 











Following this come 


Duncan Dancers” - . - - February 18 
Bauer and Casals - - - - March 17 
Jeanne Gordon - : - - - - April 29 


Season ticket for remainder of series— 
Four superb events. 
$6.00, $4.00, $3.00 including tax 
Single admission 


$1.00, $1.50, $2.00 plus tax 











COMING 
AMELITA GALLI CURCI 


COLORATURA SOPRANO 


With Solo Pianist and Flutist 
Auditorium Arena, Oakland, Cal. 
May 12, 1924 
One Performance Only 
Boxes, $3; Main Floor and Balcony, $3 $2, $1 
Plus Tax 











Thursday Night PROGRAM — January 31, 1923 


Overture to “The F lying Dutchman’ ; ; W agner 


In 1839 Wagner went from Paris to Pillau in a small merchant 
vessel which met with such a stormy passage that the ship was com- 
pelled to find safety in one of the Norwegian fjords. Speaking of this 
journey Wagner said: “The passage through the Norwegian fjords 
made a wonderful impression on my fancy., The legend of the Flying 
Dutchman, as I heard it confirmed by the sailors, acquired a definite, 
peculiar color, which only my adventures at sea could have given it.” 
The overture to the opera opens with a graphic picture of the storm at 
sea. Through the turbulent figure in the strings there soon appears the 
motive of the curse laid on the Dutchman in the horns and bassoons. 
The storm subsides and in a beautiful andante the song of Senta in the 
second act, the motive of the woman’s redeeming love, is heard. The 
storm again rises. Added to the material already used there is also a 
theme from the sailors’ chorus. The coda. which presents the climax 
of the overture, is based on the theme from Senta’s ballad. 


Symphony No. 4, in D minor — - - - Schumann 


Introduction — Allegro — Romanza — Scherzo — Finale 
(Played without pause) 


Schumann’s first symphony, the “Spring” Symphony, was written 
and performed just previously to the D minor, which had its first per- 
formance December 6, 1841, and was then’ entitled the “Second.” It 
was not a success, and Schumann, thoroughly dissatisfied, cast it aside 
and not until eleven years later did he revise the manuscript, mak'ng 
many changes in the scoring as well as structurally. It was finally 
published in 1851 as the “Fourth”, and had its first performance in 
1853, winning a decided success. In form, the symphony is original 
and highly effective. It consists of four sections, which follow one an- 
other without any pause, so that the work has the effect of one great 
movement. There is, moreover, a relationship between many of the 
themes of the different parts. Thus, the subject of the Introduction 
reappears in the Romanza, and the principal motive of the first Allegro 
becomes the groundwork of the chief subject of the Finale. 


INTERMISSION 
Orchestra Suite, Opus 19 - - - - Dohnanyi 
Andante con variazioni — Scherzo — Romanzo — Rondo 


February 9_NEXT SYM 


1 

2. 
3. 
4 


on 





The Opus 19 Suite, one of Dohnanyi’s most recent compositions, 
is in four movements, the first being an Andante con variazioni, the 
second is a Scherzo, opening with wood-winds, and then strings, remind- 
ing one of the familiar “Midsummer Night’s Dream” Scherzo. But it 
is worked out in a modern fashion, a noteworthy passage being an 
organ-point on A in the violas, and ’cellos playing rapidly repeated 
sixteenth notes, alternating an open string A with the A on the neigh- 
boring strings. Then there are piquant effects on the harp with 
harmonics from the strings. The third movement is a Romanzo, with 
first an oboe solo, then a ’cello solo; then the key changes to a minor, 
and the romantic qualities of the English Horn are brought into requisi- 
tion. The last movement, a Rondo, is built on a vigorously rough 
theme on the strings; the theme of the Andante is quoted towards the 
close. As a whole, this work, though built on old models, has been 
given a modern spirit; and there is no vain searching after odd and 
bizarre effects. 








PHONY CONCERT — is a‘*Pop” * 











PROGRAM 
(COVETLUTO 16% 7 WV ELIE DOL Mita its sored aig PS ony eau ne | Rossini 
“Carmen” Suite ...._..... OF su Ae PRU So ROS a OPOR a shs MACE AE ae ea a Bizet 
Hungaria RDAPBOOY, gINOp ame ee Oak te et ela) oe 58 aN Liszt 
Peer, Grats piite eNO u Se Necgien Me gh meeps emg Ste rar ppartk: Aa oe Grieg 
Morning — Ase’s Death — Anitra’s Dance 
In the Hall of the Mountain King 
Pantasia,-“""O:< Caras Memoria: os) eee eh oe, Chee Servais 


Cello Solo, WALTER V. FERNER 
Overture to" ane Gypsy Wseron wut) ee eo a, ete 8 Mae Johann Strauss 
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J Eadvettise neither the 

most expensive piano 

as such, nor the cheapest 
piano as such. 

But we advettise what most 
musicians declare to be the 
be piano in the world; to- 
gether with a great list of 
other good pianos whose 
price range should appeal to 
any putse. 

A good piano, paid for in 
reasonable monthly install- 
ments, will probably give 
you more happiness in the 
long run than a cheap piano 
promptly outworn. 

Home of Steinway, Duo-Art, Weber, Sohmer, Steinert, 


Sherman, Clay & Co., Steck, Aldrich, 
and other good pianos. 





Sherman, | 


Fourteenth and Clay Sts., 
Oakland, Calif. 


Matinee Serzes 


First CONCERT 
1923—-SEconD SEASON—1924 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


ALFRED HERTZ, Conductor 


OY 


OAKLAND AUDITORIUM ARENA 
FRIDAY, FEBRUARY 1, 1924 


Concert Management—Z. W. POTTER 


Assisted by Music DEPARTMENT OAKLAND PUBLIC SCHOOLS 
GLENN H. Woops, Director 





Plan now to master a 


musical instrument, 


Sherman, Clay $ Co. probably can 
help you to select the right one. 


you are hearing great music today. You 
are hearing men who are skilled, as pro- 
fessionals, in playing the violin, the cornet, ~ 
the trombone, the great drums,and all the rest © 
of the instruments up there on the stage. 

Yet how fine 1t would be to be able to play ~ 
an instrument yourself! 

It is like a baseball game, where you have 
to sit in the bleachers and watch others play © 
the whole game. True, it is interesting to” 


two 





| tch a good baseball or football game, and 
iS s interesting to hear this wonderful or- 
stra. But the game itself would mean more 
y ou yourself knew all about handling a 
,a glove, anda ball. And listening to this 
us Isic would also mean even more if you 
a that you, too, were capable of playing 
me kind of a musical instrument. 
You don’t have to be a professional musi- 
an to get enjoyment out of a musical in- 
rument. 
, You will find, as time goes on, that dozens 
fyour friends are becoming quite a at 
laying something. 
uN low the question is, are you going to let 
oul friends have all the fun, or are you go- 
i to try to learn something about some 
usical i instrument yourself? 
r For it is a fact that, as they get just a little 
ill on some musical i instrument, everybody 
Se © will give way to them. And if it is you 
ho can do the playing, everybody will give 
ytoyou. © 
fit is you who can play the piano, that’s 
re you'll be whenever there 1s a crowd of 
ung people around a piano at any time or 
ree ~wrf Continued on page six 
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SILENCE 


Overture to ‘‘Der Freischutz’ 2 Weber 


The story of the opera “Der Freitschutz’’ is founded on a tra- 
dition among hunters that whoever chooses to seek the aid of 
Zamiel, the demon huntsman, might, by selling his soul to him, 
receive seven magic bullets which would hit the desired mark 
with unerring accuracy. If he succeeded in gaining another 
victim for Zamiel, his own time of life would be extended but if 
he failed in this, his life was forfeited with the use of the seventh 
bullet. The overture presents the story of the opera in con- 
densed form. The beautiful horn quartet of the introduction 
leads us into the forest. Night is falling and mysterious sounds 
are heard. Then follows the overture proper in which the vital 
situations of the opera are foreshadowed. 


Minuet and Farandole from 
‘“‘T,’Arlesienne’’ Suite No. 2... Bizet 


“L’Arlesienne’”’ is a drama to which a series of twenty-seven 
musical numbers were provided by Georges Bizet, the composer 
of ‘‘Carmen’’. The play itself was not successful, but a number 
of the musical numbers have been retained in the form of two 
suites, the two pieces played today being part of the second 
suite. The first part of the Minuet is almost entirely a duet for 
the flute and harp. Then follows a Trio which is somewhat in 
imitation of a bagpipe, after which the flute and harp again 
tuke up their former theme. The Farandole is a sort of dance 
piece, the dance itself being more in the nature of a game of 
follow-the-leader. The dancers form in a long line, sometimes 
as many as a hundred in number, and proceed down the street, 
the leader progressing in all manner of evolutions and side steps. 


Caprice: VACTINOIS 2322 ee Kreisler 


Fritz Kreisler is known to all music-lovers as a violinist, but 
he is also an accomplished pianist and composer. The Caprice 
Viennois, originally written as a violin solo, is one of his best 
known compositions; possessing a wealth of rich harmony, plain- 
tive melody and an irresistible rhythm, it is a piece which any- 
one can readily understand and remember. The orchestral ar- 
rangement is by Alfred Hertz. 











SILENCE 





4. Norwegian Bridal Procession... Grieg 


A Norwegian wedding is a gay and picturesque affair. The 
ceremony. is. preceded by the procession from the bride’s home to 
the church and-is followed by another procession to the home of 
the bridegroom. All of the relatives and friends of the bridal 
couple join in the procession, which is preceded by the musicians. 
Grieg has depicted the scene in a most striking fashion. The 
procession is softly heard approaching. As it comes nearer, the 
noise and tumult increase, and then gradually dies away in the 
distance as the merry throng continues on its way. 


et RY SERS Ag i aoe mate me omer amen pee meret Saint-Saens 


Cello Solo, WALTER V. FERNER 


This beautiful little number for solo ’cello carries out the popu- 
lar supposition that the swan sings only when it is dying, As 
the melody continues, the song grows weaker, the flapping of 
wings grows fainter until the graceful bird drops exhausted. 
The composition is part of a large work entitled “Carnival of 
the Animals,”’ and is probably one of the most popular of Saint- 
Saens’ smaller pieces. 


Wedding March from ‘‘A Midsummer 
Nights ream oe Mendelssohn 


This number is so familiar to everyone that no explanation is 
necessary for an enjoyment of it. Mendelssohn wrote twelve 
pieces of incidental music for Shakespeare’s ‘‘Midsummer Night’s 
Dream”, the Wedding March being the ninth, occurring at the 
end of the fourth act. 





Continued from page three pie 


place. You will be the one 
who entertains the others. 4 
You will be the popular 
member of your group. 

If it is you who can play the saxo- 
phone, everybody else will want 
you to go along on the picnic, the boat ride, 
or the camping trip. 

If it is you who can play the steel guitar, the 
ukulele, the mandolin or the accordion, then 
it is you who will be the center of every party, 
and not simply one of those who sit around 
in envy. 

And later on, if you decide to go to college, 
then your ability to entertain others will be of 
real value to you! For at college, the fellow or 
the girl who can play a musical instrument, 
especially the piano, is always in demand. 

The favorite fraternities and sororities 
seek them out. The liveliest times 

are in store for them. They 

go traveling with the 

band or glee club. All 

lf; doors are open to them 

%. because they know how 


Six 








to do something which everybody else would 
like to do. And that is the way things should 
be, because people are divided into two classes 
in every walk of life—those who can do 
things, and those who sit around and can t. 

Therefore, take stock of your talents. If you 
have any in music (for you may have talent, 
without realizing it)—decide now to make 
the most of it. 

Remember that playing an accordion is fun, 
but playing a piano is even more fun. 

Remember that playing a mandolin or 
ukulele is great sport, but playing a violin is 
finer pleasure still. | 

For you can go just so far with an accor- 
dion, a mandolin, or a ukulele, a banjo ora 
saxophone, and no farther. But with a piano 
or a violin there is no limit to what you can 
do, except the limit of your ; 
own talents and determt- ; 
nation. 

And as you become ac- 
quainted with your instru- 
ment, so you will become 
acquainted with your own 
talents,and so you will come 
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to learn what life can mean to those who 
really understand zmportant music. 

Sherman, Clay & Co. have been in the music 
business for more than fifty years, and often 
have been of great help to young people who 
are interested in music. 

If you would like to learn more about the 
various instruments, pay a visit to Sherman, 
Clay & Co. There you will have an oppor- 
tunity to handle and examine all kinds of 
instruments. Everyone will be glad to help 
you and will assist you in finding out what 
instrument will give you the most pleasure 
and the largest meaning as you gothrough life. 





Sherman, |G 
SS 


CALIFORNIA + OREGON + WASHINGTON 


COPYRIGHT 1923 BY SHERMAN, CLAY & CO. 
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ANNOUNCEMENT 


NINTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, February 8, 3:00 P. M. 
Sunday, February 10, 2:45 P. M. 


Soloist: MORIZ ROSENTHAL, Pianist 


PROGRAMME 
First Two Movements from Symphony No. 2.......... Mahler 
Symphonie: Poem ‘Don: Juan’ 2b. eS Strauss 
Piano Concerto, B flat minor.....................-.- Tschaikowsky 


MORIZ ROSENTHAL 


Mr. Hertz has programmed the first two movements of the second 
symphony of Mahler at this pair of concerts for the purpose of ac- 
quainting symphony patrons with at least a part of one of the most 
gigantic works in symphonic literature. The entire symphony will be 
given for the first time in San Francisco at the Spring Music Festival 
during the latter part of March. The last three movements call for 
soprano and contralto soloists, mixed chorus, organ, and a greatly 
augmented orchestra which could not be accomodated on the stage 
of the Curran Theatre. 








EIGHTH POPULAR CONCERT 
Curran Theatre 
Sunday, February 17, 2:45 P. M. 


PROGRAMME 

a rrerture. CANEVBL shel og Se ree Dvorak 
Dae ONG: A YORI accede ee an ea Liszt 

3. ‘The Mastersingers.’’ Introduction to Act III, Dance of 
the Apprentices and Procession of the Guilds..Wagner 
4. Symphonic: Poem, “'Finlandia:’ ....---.0.0c...-0cc2caceceee: Sibelius 
serie ITO 1). MAIOT UNO. s. sacs ae a ee Bach 
eco AVEOTIMGE: fe ee ee a ee Beethoven 
Pawo biungatian Dances ib oii wien edd Brahms 
RAST CTS MAY. ssh gis Cie Bec ie ok Uakeoe ek aoe tae Tschaikowsky 
Tickets on sale at Sherman, Clay & Co., on Monday 


preceding concert, hours 9 to 5; and at Curran Theatre from 


10 A. M. on day of concert. 
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Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
JOHN -D. McKes, President 
J. B. Lrvison, Vice-President EK. R. Dimonp, Treasurer 


A. W. WwEnNuHAM, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E.. S. Heller B. F. Schlesinger 
C. H. Crocker *F. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 


*In memoriam. 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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TRE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


His & Hamlin 


Often we are asked: ‘“‘What is the life of a Mason & 
Hamlin Piano?>’’ 





Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


Wiley BAllen © 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisen Supharns Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


SEVENTH POPULAR CONCERT 
456th Concert 


CURRAN THEATRE 


Sunday Afternoon, February 3, 2:45 o’clock 


Soloist: WALTER V. FERNER, ‘Cellist 





PROGRAMME 
1. Overture to “The Flying Dutchman” .................... Wagner 
Dns URE, =, GACT TTR TN ee ts ES alae ee ae ee he ee Bizet 
Os nkunG@ahiam tepapsOGy. INO Lense a ae ee Liszt 
4. Kantastay “Or Caranviemoria +i fe ee = Servais 
"Cello Solo, Walter V. Ferner 

EN IBS A PETC rene ea cen nee are eg eee ne Sibelius 
6. <afa) ‘Springs one say bet ds eee Pe hk Mendelssohn 

(6b )& Spinning? Sone ait ee Mendelssohn 
/;. ‘Overture'te <“Wilhiami Pell i oe a VAN Ss Rossini 


Illuminating talks by Victor Lichtenstein on the programmes 
of the San Francisco Symphony Orchestra, illustrated by artists 
of the orchestra, Friday at noon on concert days, Sorosis Hall, 
Sutter near Powell. Management, Alice Seckels. 


FOR ANNOUNCEMENT OF CHILDREN’S 
SYMPHONY SERIES, SEE PAGE 305 





THE INSTRUMENT OF QUALITY 


ONO 


CLEAR AS A BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


E32 
im Go 
f 


telerars 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


109 Stockton Street 


Sonoras Victor Records Victrolas 








PROGRAMME NOTES 


Overture to “The Flying Dutchman” - - - - = #£=Wagner 

In 1839, Wagner, accompanied by his wife and a big Newfound- 
land dog, set out on a boat for Paris from Pillau. It was a small mer- 
chant vessel which met with such a stormy passage that the ship was 
compelled to find safety in one of the Norwegian fjords. Speaking of 
this journey, Wagner said: “The passage through the Norwegian 
fjords made a wonderful impression on my fancy. The legend of the 
Flying Dutchman as [| heard it confirmed by the sailors, acquired a 
definite, peculiar color, which only my adventures at sea could have 
given it.’ 

The legend of the Fivike Dutchman was used as a basis of Wag- 
ners opera of the same name, the story of the blasphemous captain 
who swore to round the cape in the tempest if it took him an eternity, 
who was cursed to wander over the deep and have respite once every 
seven years until redeemed by love of a woman. 

The overture opens with a graphic picture of the storm at sea. 
Through the turbulent figure in the strings there soon appears the 
motive of the curse laid on the Dutchman in the horns and bassoons. 
The storm subsides, and in a beautiful andante, the song of Senta in 
the second act, the motive of the woman’s redeeming love, is heard. 
The storm again rises. Added to the material already used there is 
also a theme from the sailors’ chorus. The coda, which presents the 
climax of the overture, is based on the theme from Senta’s ballad. 








Tue San Francisco Savings ano Loan Society 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 


526 California Street, San Francisco, Cal. 


DECEMBER 3ist, 1923 
$89,174,468.57 


Capital, Reserve and Contingent Funds 3,850,000.00 
Employees’ Pension Fund 430,275.37 


Mission and 21st Streets 
lement St. and 7th Ave. 


HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 
Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 


‘“Carmen”’ Suite’ - ~ - - - - “ - . - Bizet 


Georges Bizet, whose “‘Carmen’”’ is a landmark in the history of 
opera, was perhaps the most distinctly original of modern French 
writers. This gifted composer was unfortunately stricken down prac- 
tically on the eve of what would, without doubt, have been an excep- 
tionally brilliant career. Bizet’s chief characteristic was what is known 
as ‘local color,’ of which the “Carmen” Suite, as well as the opera, 
has its full share. The music of “Carmen” is suffused in the warm 
tones of the south, and these tones are not confined to special num- 
bers. The opera was first produced at the Opera Comique, in Paris, 


March 3, 1875. 


Hungarian Rhapsody, No. 2 - - - - - - - - Liszt 


No more popular works exist for the piano than those unique 
compositions of Liszt known as the Hungarian Rhapsodies, and the 
most popular of them all is unquestionably the second. In its orches- 
tral dress it is also very popular and, while its piano characteristics 
have been modified in the process of orchestration, it nevertheless re- 
mains an exceedingly brilliant and fascinating work. 

Liszt wrote a lengthy treatise on the music of the gypsies in 
Hungary where, he pointed out, they received less persecution than in 
any other part of Europe. These Hungarian Rhapsodies are not 
founded on the national music of Hungary, because the gypsies are not 
Magyars. They are a strange, nomadic tribe, probably coming from 





ESTABLISHED 1852 


Sane Seer As Way ES SSG 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 





304 











MORIZ 


ROSENTHAL 


PIANIST 






“Greater than ever’ 






SOLOIST AT NEXT PAIR 
SYMPHONY CONCERTS 









Friday, February 8, 3:00 P. M. 
Sunday, February 10, 2:45 P.M. 










(See page 270 for program) 






Mail Orders now being received 
Sherman Clay & Co. 
















YOUNG PEOPLE’S SYMPHONY 
CONCERTS 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conductor 


EXPOSITION AUDITORIUM, 3:30 P. M. 


Monday, February 4—Thursday, February 28— 
Wednesday, March 12 


Management, ALICE METCALF 


Season Tickets on sale at Sherman, Clay & Co. Students 
and teachers, /5c; adults, $1.50. All seats reserved. 


For further information address Mrs. Alice Metcalf, 
701 Hearst Bldg. Telephone Kearny 5205. 
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The “Duke of Edinburgh” 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
thiscollectionarethe“*Spanish Strad”{1723]};the 
: ‘*Lord Nelson’’{ Stradivarius, 
1690}; the ““Dukede Camporlice”’ 
{ Guarnerius,1742]); the ‘“Spagno- 
letti’’ {Amati, grand pattern, 
1682}; the “J.B. Rogeri’’, Brescia, 
{1667}. Also aJacobus Stainer, 34 
size, with lion’s head Jest 


Given to the Duke ofEdinburgh, 
while a boy, by his mother, 
Queen Victoria. 


Write for detailed information of 
these and other violins of interest. 


Everything Known <i Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, Ill. 
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ARGARET MARY MORGAN O. 


Engraving « P $3 7 WLECKS + Publishing 


619 CALIFORNIA STREET 
SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


India, where they were of the lowest caste, driven out by the Mongol 
invasion between the tenth and thirteenth centuries, and wandering 
over the world ever since. Liszt gathered the material of their music, 
their dance forms and their rhythms and, in a set of rhapsodic pieces, 
sought to give them a definite place, historically and esthetically, in the 
world of art. 


Fantasia, “O Cara Memoria” - - - - - - =  Servais 


Adrien Francois Servais, a great violoncellist, was born at Hal, 
near Brussels, June 6, 1807. His study of music began early, but it 
was not until he heard a solo by Platel on the violoncello, that he 
fixed on the instrument on which he became so famous. He became 
a pupil of Platel’s in the Brussels Conservatory, where he rapidly rose 
to the first rank. After concertizing throughout Europe from 1835 to 
1848 with tremendous success, he settled at Brussels as professor in 
the Conservatory. He died in his native village, November 26, 1866. 
According to Grove, the supporting peg on the violoncello was the in- 
vention of Servais, who devised it as a relief in playing, as he became 
very stout in his later years. 

His compositions for the violoncello include three concertos and 
sixteen fantasias, the latter being to a great extent arrangements of 
operatic melodies. The Fantasie played today is based on a melody 


of Michele Carafa (1787-1872), and bears the opus number of 1 7. 


Valse Triste ~ - - ” ~ - - : ~ - Sibelius 
The “Valse Triste’ is one of the most popular of the Finnish 
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PROGRAMME NOTES—Continued 


master’s lesser compositions. It is one number from the incidental 
music to a drama written by the composer's gifted brother-in-law, 
Arvid Jarnefeld, entitled ““Kuolema’’ (Death), which accounts for the 
yearning and shuddering sadness of the theme. 

It is night. A son who has been watching by the bedside of his 
sick mother, has fallen asleep from sheer weariness. Gradually, a 
ruddy light is reflected through the room; there is a sound of distant 
music; the glow and the music steal nearer, until the strains of a waltz 
melody float distinctly to our ears. The sleeping mother awakens, 
rises from her bed, and-in her long white garment, which takes the 
semblance of a ball dress, begins to move slowly and silently to and 
fro. She waves her hands, and beckons in time to the music, as though 
she were summoning a crowd of invisible guests. And now they ap- 
pear, these strange, visionary couples, turning and gliding to an un- 
earthly waltz rhythm. The dying woman mingles with the dancers, 
she strives to make them look into her eyes, but the shadowy guests, 
one and all, avoid her gaze. Then she sinks exhausted on her couch, 
and the music breaks off. Presently, she gathers all her strength and 
invokes the dance once again with more energetic gestures than before. 
Back come the shadowy dancers, gyrating in a wild, mad rhythm. The 
weird gayety reaches a climax; there is a knock at the door, which 
flies open; the mother utters a despairing cry; the spectral guests van- 
ish; the music dies away; Death stands on the threshold. 


Manheim, Dihbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 
Montgomery Street at Pine Telephone Sutter 2945 
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Kiolinist and Teacher 


Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J (Tuesday) Douglas 1678 





ARTURO CASIGLIA 


Assistant Conductor and Chorus Director 


San Francisco Grand Opera Company 


Voice Culture and Opera Coaching 


Telephone Fillmore 6562 - 7 - 1953 Green Street 











ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 





Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 
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PROGRAMME NOTES—Continued 


Spring Song and Spinning Song - -_ - - - Mendelssohn 
Of the many brief piano pieces written by Mendelssohn under 
the general designation ‘“‘Songs Without Words,’’ the two most popu- 
lar are the “Spring Song”’ and “‘Spinning Song.’’ The first is a melody 
of appealing beauty, said to be derived from an old English folk-song, 
while the second is a gem of descriptive writing, the whirring accom- 
paniment supporting the melody and giving the song its title. 
Overture to “William Tell” - - - «= « «= | Rossini 

This overture, which is played probably as often as any other 
single work at concerts the world over, was called by Berlioz, ‘‘a 
symphony in four parts.” 

The opening Andante depicts the serene solitude of Nature at 
dawn, and the music is enchantingly reposeful. From a slowly-climb- 
ing figure on the ’cello the wayward, elusive air resolves after a time 
into a more definite rhythmic tune, soon lapsing into dreamy medita- 
tion, which continues to the close of the movement. The tranquil mood 
of the Andante is rudely interrupted by the beginning of the second 
movement—a string passage suggesting the distant mutterings of a 
storm. This comes nearer and nearer, until the full fury of the storm 
bursts upon the ear. The fortissimo passage continues until the storm 
seems to have spent its force, and the strain dies down into refreshing 
calmness once more. The storm is followed by a beautiful pastoral 
with a delicious melody for the English horn. As the last notes of the 
melody die away, the trumpets enter with a brilliant fanfare on the 
splendid finale, a fitting climax to a great work. 


The Promise Is Fulfilled 


AILSON’S is the downtown home of home-cooking,— 


© full-flavored, abundant, homelike cooking. 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 
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FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F, 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F, 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 
Sargeant, W. 
Dunn, H. A, 
Atkinson, H. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


- 


Jdersonnel 


Che San Franciseo Sumphony Orchestra 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R. 

Schwarzmann, J. 

Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 


Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 
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ALFRED HERTZ, CONDUCTOR 


A. W. WIDENHAM, Secretary-Manager 





BASS CLARINET 
Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wa gner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 
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Young People’s 
Symphony Concerts 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


ALFRED HERTZ, Conductor 


FIRST CONCERT 


EXPOSITION AUDITORIUM 


MONDAY, FEBRUARY 4, 1924 
3:30 P. M. 


—_—_—_——_—-_- 


Management: ALICE METCALF 
Auspices: MuUsIcAL ASSOCIATION OF SAN FRANCISCO 
A. W. WipennHAmM, Secretary-Manager 





He’s the leader 
| always, but 
others can be 


: « Y like bine 





a) hog 


The Boy That the World 
Makes Way For 


HE: a boy’s boy, a man’s man, and a 
natural leader, this Boy That the World 
Makes Way For. Sherman, Clay & Co. have 
known him for a great many years. They 
have known him in knee pants, watched him 
grow up, and watched the world really make 
way for him. 

What is he like? How does he do it? How 
can anybody else get the knack? 

Well, if you are really interested in becom- 
ing, yourself, that sort of a man’s man and 


two 














natural leader, you can probably do it. Here 
are three ways to begin: 

1. Learn how to handle a baseball well: 

2. Learn how to swim well; 

3. Learn how to play some musical instru- 
ment. 

First of all, learn how to handle a baseball 
well. You don’t want to be left sitting on the 
sidelines when everybody else is in the game. 
You can be sure that the Boy That the World 
Makes Way For doesn’t sit on the sidelines 
in any game. He is out there in the thick of 
things. 

Sherman, Clay & Co. are in the business of 
selling musical instruments, and they never 
saw a mollycoddle yet who could take hold 
of a musical instrument and master it the 
way a good, live, outdoors sort of a boy can 
do when he once makes up his mind. 

Secondly, learn how to swim. The world, 
you ll find, is made up of 
two kinds of people—those 
who can do the needful 
thing at the right time, 
and those who can’t. Some 
day,when you least expect 


three ~wr| Continued on page six 





Be the leader 
of your crowd! 











SILENCE 


Overture to ‘‘Fra Diavolo’’...Daniel Francois Auber 


1782-1871 


One of the most popular of the light French operas, which 
still holds its place in the repertoire of opera companies in 
Europe and this country, is “Fra Diavolo.”’ It was first per- 
formed in Paris, January 28, 1830. The overture, which carries 
out the merry spirit of the opera, opens with a drum solo, very 
softly, followed by a march tune for violins, violas and ’cellos. 
The march, gradually extending to the other instruments, pro- 
duces the effect of an advancing troop of soldiers. It grows 
louder and louder until the soldiers have passed, then dies away 
in the distance. Other themes are presented and developed to 
a splendid climax. 


Menuet and Farandole from ‘‘L’Arlesienne’’ 
rite INO. os ee en Georges Bizet 


1838-1875 


“L’Arlesienne’” (The Woman of Arles) was a play for which 
Bizet the composer of the opera ‘“‘Carmen,’’ wrote twenty-seven 
musical numbers. Although the play was not a success, the 
music became very popular and many of the pieces have been 
arranged in two suites, the two played today being taken from 
the second suite. The Menuet is almost entirely a duet for the 
flute and harp with a middle section which reminds one some- 
what of a Scotch bagpipe. The Farandole is a dance or sort 
of game of ‘‘follow the leader.’’ The musicians head the pro- 
cession, while the leader proceeds down the street, going through 
all sorts of evolutions and queer antics, the rest of the crowd, 
sometimes numbering ‘as many as a hundred, following him 
and repeating everything. 


Caprice Viennois...- dA vite Kretsler 


1875- 


This number, by Kreisler, one of the greatest violinists in the 
world today, is one of his most popular compositions. It is in 
the nature of a cradle song, the middle section possessing a 
sweet, singing melody with a gently swaying rhythm. The 
piece was originally written as a violin solo, but the composer, 
who is also an accomplished pianist, arranged it for piano solo, 
while the orchestral arrangement is by Alfred Hertz. 

















SILENCE 


Norwegian Bridal Procession 


Edward H agerup Grieg 
1843-1907 


Grieg was one of the greatest of the Norwegian composers, 
and most of his compositions show very noticeable traces of his 
nationality, the one played this afternoon being no excep- 
tion. A Norwegian wedding is a very gay affair. The ceremony 
is preceded by the procession from the bride’s home to the 
church, and is followed by a procession to the home of the 
bridegroom. All of the relatives and friends of the bridal 
couple join in the procession, which is preceded by musicians, 
and which is marked by great hilarity, shouting and gayety. 


Oa WATE ie ee ote et _Camalle Saint-Saens 
1835-1921 


(‘Cello Solo, WALTER FERNER) 


This beautiful little piece carries out the popular idea that 
a swan sings only when it is dying. No great imagination is 
necessary to picture the graceful bird flapping its white wings 
and growing weaker and weaker until it drops exhausted. The 
number is part of a large work entitled ‘‘Carnival of the 
Animals.” 


Wedding March.......... ...Melix Mendelssohn Bartholdy 
1809-1847 


Mendelssohn wrote fourteen pieces of music to be played for 
a performance of Shakespeare’s ‘‘Midsummer Night’s Dream,” 
the Wedding March coming at the end of the fourth act. This 
music was written in 1843 and there have been few weddings 
since then where this march has not been heard. The main 
theme is ushered in by a flourish of trumpets. The theme of 
the trio is of a more tender character, after which the pomp- 
ous march itself is again heard. 












he it, you will need to know how 

Ul fF to swim. You will need to know 
eee it badly, either to save another 
person's life or to save your own. 
Too late, then, to start learning! 
The fellow who knows how is the fellow who 
counts when the big test comes. And the big 
test almost always comes. 

Thirdly, learn how to play a musical in- 
strument. 

It’s just like being a good diver and swim- 
mer. Some day, when a lot of. fellows are 
gathered around a piano, one of them is 
going to know how to play. Will you be the 
one who can do it, when that time comes? 


Continued from page three fe Six 








Or will you be just one of the crowd who 
can’t? Will you, like the swimmer, be ready 
to jump in? Or will you be one of those who 
have to hang back—because they never 
learned how? 

Thete is a closer connection than you would 
expect between outdoor sports and musical 
instruments. It takes determination to mas- 
ter the piano, the violin 
or the saxophone, just as 
it takes determination to 
hold a ‘‘hot one’’ off the 
bat. It takes the same sort 
of grit tostay with any- | 
thing until you've licked ug 
it, whether the object is ¥ 
mastering a musical in- ¥% 
strument or making a fly- ¥ 
ing tackle ona hard field. f 
Being able to play the 
piano,the mandolin or the 
saxophone isn’t everything in the world, just 
as handling a pair of boxing gloves and being 
able to sprint and pole vault isn’t everything. 

But there are times when it will be mighty 
important, and the question is, will you 
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then be The Boy That the World Makes Way 
For, or will you be just one of the bunch that 
watches him go? 

For fifty years and more, ever since your 
grandfather sat in your grandmother's parlor 
and strummed polkas on a guitar, Sherman, 
Clay & Co. have been helping young men 
take stock of their musical talents. 

Maybe they can help you makea beginning 
with yours. There has to be a beginning to 
everything. Drop in, look over the musical 
instruments, and discuss them with the men 
who know just what each instrument will do. 

And the better you are at outdoor sports of 
all kinds, the more certain it is that you can 
take hold of some musical instrument here at 
Sherman, Clay & Co. and everlastingly learn 
how to lick it. 


Sherman, |(1 


CALIFORNIA + OREGON + WASHINGTON 
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NATIONAL ANTHEM 


1. Prelude in C sharp Minor... Rachmaninoff 


This well-known number is the Opus 3, No. 2 of Rachmaninoff, and 
therefore was one of his early works. However, it was sufficient to estab- 
lish his reputation long before he actually became famous. Even his first 
visit to this country in 1909 did not arouse any extraordinary interest 
other than his being the composer of the “famous prelude.” Since then, 
however, his monumental E minor symphony and other works, and his 
marvellous piano playing have made the musical world cognizant of his 
real musical status which is that of one of the very greatest of living 
composers and pianists. The orchestration played this evening is by 
Sir Henry Wood, the eminent London symphony conductor. 


2. Two Movements from Orchestra Suite, 
Op Ge TO eee Dohnanyt 


Andante con variazioni 
Romanze 


Ernest von Dohnanyi is one of the most prominent of modern Euro- 
pean composers and pianists, but is known to San Francisco music-lovers 
principally through the Suite played this evening and chamber music 
compositions. The Opus 19 Suite is in four movements, the first and 
third being played on this occasion. The Andante con variazioni, open- 
ing in F sharp minor, but ending in major, explains itself through the 


tempo notation. The Romanze, in F major; first an oboe solo, then a 


‘cello solo. The key then changes to F sharp minor, and the romantic 
qualities of the English horn are brought into requisition, 


ot rologue tol Papligcer Leoncavallo 
JOSEF SCHWARZ 


Leoncavallo chose a novel way to introduce the characters in his 
opera, “I Pagliacci,” and wrote this number in the midst of the orchestra] 
prelude, when Tonio comes forward, like in the prologue of ancient Greek 
tragedy, and explains that the subject of the play is taken from real life, 
and that the composer has devoted himself to expressing the sentiment, 
good or bad, but always human, of the characters he introduces. 


INTERMISSION 


SO en i es ren ae 











PROGRAM—Continued 


ApoE PeIUde- 10> sOHenOrin * 28 ee. Wagner 


It was with this work, that Wagner first used the overture to prepare 
the audience for the action of the scene, which was to follow, so he de- 
liberately here departed from the use of the orthodox form of overture, 
and in this Prelude tells us of the descent of the Holy Grail, as it was 
brought by the angels and delivered into the hands of the holy Titurel, 
who built for its shrine, the Castle of Montsalvat. One writer has said 
that this Prelude is “a mighty web of sound woven on the single theme 
of the Holy Grail.” We hear the motive at first softly in the highest 
register of the divided violins; it is taken up by the deeper strings, and, 
gradually increasing in volume, it is finally loudly intoned by the trom- 
bones; then as silently the theme dies away with a long diminuendo to 
the high tones of the strings again. 


5. Ride of the Valkyries, from 
OEE ValkV TOS. peti’ ages se Wagner 


The Ride of the Valkyries opens the third act of the opera. The 
scene is a rocky mountain-top, over which clouds are driven by the storm 
wind. Occasional flashes of lightning reveal other peaks in the far dis- 
tance half hidden by the mists. The Valkyries—daughters of Wotan and 
Erda—race over the rocks on their steeds. It is their mission to carry 
to Walhalla the dead bodies of heroes who have fallen in battle, there 
to become the protectors of the gods; and as the horses fly through the 
mists the forms of the slain warriors are to be seen hanging from their 
saddles. 


( 


6. Wotan’s Farewell and Magic Fire Music 
PROOF Es Vat LOS ge on ee ee Wagner 


WOTAN, JOSEF SCHWARZ 


This number forms the climax of “The Valkyrie’. Brunnhilde has 
interceded for Siegmund in his fight with Hunding, thereby disobeying 


the commands of Wotan. As punishment for her offense she is deprived 


of the godhead by Wotan, who condemns her to slumber on a high moun- 
tain surrounded by a circle of fire, until released by a hero courageous 
enough to brave the wall of flames. In great sadness Wotan takes a last 
farewell of his favorite daughter, tenderly laying her to rest on a low, 
mossy mound and covering her with the great shield of the Valkyrie. 
Then, as he slowly moves away, he directs the point of his spear towards 
a huge stone, and invokes Loki, the god of fire. A stream of fire issues 
from the stone and soon encircles the entire mountain top. 
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They are exquisite! 


Sherman, Clay & Co. urge you to come 
in and look at the mew console types in 
genuine Victrolas. They will probably 
surprise and delight you. 











Treat yourself to some 


7 = ereat Victor catalog is filled with music of every variety. 
It is possible for you to enjoy the splendid program that 


is being rendered this evening in the quiet surroundings of your 


own home. 


PRELUDE IN C SHARP MINOR 


by Sergei Rachmaninoff, pianoforte ; 
also double face record with Mendelssohn’s ‘‘Spinning 


Song’’ on the other side. 


by Julius L. Schendel, pianoforte, 
with ‘‘Liebestraum’’ by Liszt on the other side. 


by Victor Concert Orchestra with ‘‘Midsummer Night’s 


Dream’’ on the other side. 


PROLOGUE TO “I PAGLIACCY’ 


by Pasquale Amato (single face record) or with 
‘‘Barbiere-Largo al factotum’’ on the other side. 


by De Gogorza (single face record) or with ‘‘Song of the 
Volga Boatmen’’ on the other side. 


by Antonio Scotter 
by Tito Ruffo 


by Renato Zanella 


“HIS MASTER'S voice™ 





a 


_— 








new Victor Records 


PRELUDE TO “LOHENGRIN”’ 


by Boston Symphony Orchestra (single face record) or 
with ‘‘Marche Minature’’ by Tschaikowsky on _ the 
other side. 


“RIDE OF THE VALKYRIES” 


by Philadelphia Symphony Orchestra, with ‘‘Wotan’s 
Farewell and Magic Fire Musiec’”’ on the other side. 


by Olga Samaroff, pianoforte (single face record) or with 
‘‘La Campanella’’ on the other side. 


> 


WOTAN’S FAREWELL AND MAGIC FIRE MUSIC 
FROM “‘THE VALKYRIES” 


by Clarence Whitehill 


by Philadelphia Symphony Orchestra (single face record ) 
or with ‘‘ Walkure-Ride of the Valkyries’’ on the other 
side. 


We wil gladly play any one or all of the above 
records for you. Come in and listen to your 
favorite selections in one of our comfort- 
able demonstration booths. 


Sherman, |Z 
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Kearny and Sutter Streets 
Oakland» Fourteenth & Clay Sts. 


CALIFORNIA - OREGON . WASHINGTON 
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Here is Victrola No. 400, a mahog- 
any console instrument, priced $250. 
It too, as with all instruments sold 
here, can be bought on terms con- 
venient to you. Your Victrola is 
waiting for you here. Come in and 
claim it. 





Sherman, § 


Kearny and Sutter Streets 
Oakland + Fourteenth & Clay Sts. 
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ANNOUNCEMENT 


TENTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, February 22, 3:00 P. M. 
Sunday, February 24, 2:45 P. M. 


Soloist: MARIA IVOGUN, Soprano 


PROGRAMME 


Symphony No. 4, F minor Tschaikowsky 
Andante sostenuto—Moderato con anima 
Andantino in modo di canzona 
Scherzo: Pizzicato ostinato 
Finale: Allegro con fuoco 


Aria, “Mia Speranza Adorata’”’ Mozart 
MARIA IVOGUN 


‘“The Enchanted Lake’’ Liadow 


Aria, ““Oh, Powerful Princess,’’ from 
“Ariadne auf Naxos’ Strauss 
MARIA IVOGUN 
Finale and Entrance of the Gods into Walhalla 
from “The Rhinegold’’ 





EIGHTH POPULAR CONCERT 


Curran Theatre 
Sunday, February 17, 2:45 P. M. 


PROGRAMME 


Overture, “‘Carneval’’ 
Love’s Dream 


‘“The Mastersingers.”’ Introduction to Act III, Dance of 
the Apprentices and Procession of the Guilds..Wagner 


Symphonic Poem, “Finlandia” Sibelius 
Air from D major Suite 


Two Hungarian Dances 


March Slav 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 











Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKzs, President 
J. B. Levison, Vice-President 
A. W. Wipenuam, Secretary-Manager 


K. R. Dimonp, Treasurer 


BOARD OF GOVERNORS 


A. B. C. Dohrmann 
John S. Drum John D. McKee 
Milton H. Esberg Seward B. McNear 
Herbert Fleishhacker L. F. Monteagle 


J. Ks Armsby 

E. D. Beylard 

Miss Lena Blanding 
Miss Louise A. Boyd 


John A. McGregor 


George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker *F. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J.B. Levison Wm. T. Sesnon 


Wm. H. Crocker Walter S. Martin William Sproule 


E. R. Dimond 


*In memoriam. 


Sigmund Stern 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 
MUSIC COMMITTEE 
J. B. Levison, Chairman 
E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 





EXECUTIVE OFFICES 
457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Miso & Hatin 


Often we are asked: ‘‘What is the life of a Mason & 


Hamlin Piano?>”’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


WileyBAllen © 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 


1923—-Season—1924 


NINTH PAIR OF SYMPHONY CONCERTS 
459th and 460th Concerts 


CURRAN THEATRE 


Friday Afternoon, February 8, 3:00 o’clock — 
Sunday Afternoon, February 10, 2:45 o’clock 


Soloist: MORIZ ROSENTHAL, Pianist 


(Knabe Piano—Ampico Recordings) 


PROGRAMME 


|. First Two Movements from Symphony No. 2........ Mahler 
Allegro maestoso 
Andante moderato 
(First time in San Francisco) 


Intermission 
4. {one JPpoeme. Don aan. eye Strauss 
3. Piano Concerto No. 1, B flat minor.........._. Tschaikowsky 
Andante non troppo e maestoso—Allegro con 


spirito 
Andantino semplice—Allegro vivace assai 
Allegro con fuoco 


MORIZ ROSENTHAL 





Mr. Hertz has programmed the first two movements of the second 
symphony of Mahler at this pair of concerts for the purpose of ac- 
quainting symphony patrons with at least a part of one.of the most 
gigantic works in symphonic literature. The entire symphony will be 
given for the first time in San Francisco at the Spring Music Festival 
during the latter part of March. 


eennnnnnnnnnnne nnn sss 


Ee EID ON SEE SRP PIE TS OCI TE IEE RET SUT PRL 
NOTICE OF MEMBERS’ CONCERT 


Preliminary announcement is herehy made of the complimentary concert to 
be given for the members of the Musical Association in the Palm Court of the 
Palace Hotel, Tuesday evening, February 26, 1924. Admission cards will be 
mailed to members in due course. 

In the past numerous members of the Association have taken advantage of 
the opportunity to arrange dinner parties at the hotel on the evening of the 
concert. Therefore, this advance notice is given in order that all members may 
have ample opportunity for such arrangements. 
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THE INSTRUMENT OF QUALITY 


OND 


CLEAR AS A BELL 


Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


VAN. 


Sonoras Victor Records Victrolas 


onegraph Shop 


109 Stockton Street 








PROGRAMME NOTES 


Symphony No. 2,in C minor - - -  - - ' - Mahler 


The C minor Symphony of Mahler is one of the largest and most 
impressive of his nine symphonies. Although the work consists of 
five movements, only the first two will be given at today’s concert, be- 
cause of the unusual requirements of the last three movements. Not 
only does the score call for a soprano solo, contralto solo, and mixed 
chorus, but the instrumentation includes an organ, ‘as many strings as 
possible,’’ two harps, four flutes interchangeable with four Piccolos, 
four oboes (two interchangeable with two English horns), five clari- 
nets, four bassoons, ten horns (and four horns in the distance), six 
trumpets with four trumpets in the distance, four trombones, two sets 
of kettledrums for three drummers, and a multitude of percussion in- 
struments. 


The five movements bear the following titles: I. With serious 
and solemn expression throughout. II. Ina very easy-going manner. 
Il. With a quietly flowing movement. IV. Primal Light. Very 
solemn, but in a simple manner; like a choral. V. Finale. The 
Supreme Call. 





ce re 
Tue San Francisco Savines ano Loay Sociery 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San F rancisco, Cal. 


DECEMBER 31st, 1923 





Assets 5. ji iva chil ito aaien | ee $89,174,468.57 
Capital, Reserve and Contingent Funds....... 3,850,000.00 
Employees’ Pension Fund..................._ 430,275.37 
MISSION; BRANGH 2 ose e ee puky ee oe Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH oi Sie Clement St. and 7th Ave. 
HAIGHT STREET: BRANCH.........2..0.02 Haight and Belvedere Streets 


WEST PORTAL BRANGH.....0< 2.005. ap West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 


For a performance of this work by the Philadelphia Symphony 
Orchestra, Philip H. Goepp wrote the following analysis: 


‘‘Allegro maestoso begins the first movement ‘with grave and sol- 
emn expression throughout,’ in the funereal mood that Mahler strikes 
early in his Fifth Symphony. A story seems almost to hover over the 
music, in the dramatic manner of the phrases. In a significant pro- 
logue they herald and later surround the main legend, in long notes of 
the upper reeds, with an answering refrain in the strings. A resonant 
call of the trumpets with other vibrant wind leads presently to a 
transformed tone and mood, with a gentle ascending melody in vio- 
lins, supported by soft horns in echoing figure. The melody rises into 
a supplicating song with a sudden glow of ecstasy, and merges in the 
music of the beginning. Action—resolution seems the animating 
mood, as the rising call sounds in trumpets against a masterful descend- 
ing stride of horns, with a surging climax of the melody doubled in 
thirds. More and more softly blows the heroic call till it melts, in 
slowing pace, into the mood of the second theme. A rare song is 
here of the tenderly pleading motive (from the first theme) answering 
the discourse of English horn and mystic violins. The second melody 








_ ESTABLISHED 1852 


SUALTEY 


CONSISTENT 
PRICES 


Shreve and Company 


Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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SOLOIST AT NEXT PAIR 
SYMPHONY CONCERTS 


Friday, Feb. 22, 3:00 P. M. 
Sunday, Feb. 24, 2:45 P. M. 


Maria Ivogun, the sensational 
Viennese coloratura soprano, made her 
operatic debut with the Munich Opera 
in 1914. Although but nineteen years 
of age, she immediately became the idol 
of Central Europe. In 1921 she was en- 
gaged for the Chicago Opera Company 
for a number of guest appearances, and 
not since the first appearance of Galli- 
Curci four years before had an artist 
been received with such wild enthusi- 
asm. Mary Garden has described her 
voice as “a string of pearls from the 
very bottom to the very top.’ Miss 
Ivogun returned to this country a few 
weeks ago, and is now on her first tour 
of the Pacific Coast. 


ALICE SECKELS Presents 


FRANK MOSS, Pianist 


Only San Francisco Recital this Season 


Colonial Ballroom, Hotel St. Francis 


Monday Evening, February 25th 


THE PROGRAM 


‘bocatta, Gimninors 222500 35 13 24 ve Bach-Whiting 
(First Time in San Francisco) 

Prelude, Aria, and Finale.________- Cesar Franck 

Noctiirné; Cimitor 2) ana ce Chopin 

Bercese S55 5. kee matte a aebeac es Chopin 

Wealthy it minor soo. haceite tec sdes Chopin 


Fifth Sonate, Op. 53 
“Le 


Poeme del’Extase’’________- Scriabine 


Vriahe 3. Se BaP Ree Be ee oe Albeniz 


Scherzo Humoresque, 
“"Le Chat et La Souris’? Aaron__..Copland 
(First Time in San Francisco) 


PASSAGE UB Se on cde esses oe Dohnanyi 


Tickets at Sherman, Clay & Co., $2.00, $1.50 (Plus Tax) 
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The “Duke of Edinburgh” 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
thiscollection arethe‘‘Spanish Strad”’{1723]};the 
“Lord Nelson’’{ Stradivarius, 

1690}; the ““Dukede Camporlice”’ 

{Guarnerius,1742}; the “Spagno- 

letti’? {Amati, grand pattern, 

\ 1682}; the “J.B. Rogeri’’, Brescia, 

7 {1667}. Also aJacobus Stainer, 34 

size, with lion’s head scroll. 

Given to the DukeofEdinburgh, 


while a boy, by his mother, 
Queen Victoria. 


Write for detailed information of 
these and other violins of interest. 


LYON. HEATLY 


Everything Known Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, Ill. 


Wastes Printing Money— 


FROM 


Experienced Craftsmen—Most Modern Machinery — 
Popular and Exclusive Type Faces— 


RESULTS 
Good Printing Right Prices __ Exacting Service 


Printing of any grade—from handbills to the finest of 
color work—can have quality. 


THE 
ARGARET MARY MORGAN { ‘O. 


Engraving * Printers * Publishing 


619 CALIFORNIA STREET 
SAN FRANCISCO 


Lack of Craftsmanship 
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PROGRAMME NOTES—Continued 


mingles with the motive in a delicate play of dissonance. In the story 
of this first chapter we seem to see stirring action blended with senti- 
ment, regret mingled with hope, rising to triumphant resolution—and 
then back to a melting song, with the changing hues of lament and 
buoyant cheer. The rebound to sudden action (heralded with soft 
rolling drums) comes with a shock; as suddenly it is hushed to an in- 
audible phrase of lowest strings. Clear symbols of action are the 
motives that rise into a mighty tumult till at the height they reach a 
masterful stride. ‘At last they return to the first ordered song of reso- 
lution, followed by the moving mystic play of gentle melody. Just 
before the end the two moods are blended in the song of the trebles 
against the motive of the brass. 


‘The second movement begins with a placid song of the strings. 
as in the quartet, save for the air of simplicity. The folk-tune is most 
clearly marked in the quaint Andante melody. But this is not all. 
A soft patter of the strings (over a repeated note of the horns) moves 
in a kind of fugal figure ‘very leisurely,’ to melodic phrases in the 
woodwind. In the return of the first melody in the woodwind, the 
‘cellos take the lead with a new expressive melody, that reaches a 
height of stress ‘in energetic motion’ with stentorian brass against the 


Life Insurance 


is the most beneficent scheme of finance 
that the human mind has evolved 


West Coast Life is a home 
institution rendering a 
complete and liberal serv- 
ice of Protection, includ- 
ing Annuities, Monthly 
Incomes, Cash for Inherit- 
ance and Estate Iaxes, etc. 


West Coast Lire 


INSURANCE COMPANY 
HOME OFFICE - SAN FRANCISCO 





"Tr 
S22 By WEST Coast LiFe V3 
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PROGRAMME NOTES—Continued 


tumultuous strings, ever in answering phrases. A quiet recession is 
followed by a new energy with aggressive accents before the return of 
the second melody. The former tune of the ‘cellos here sings bravely 
in the violins.’ 


Tone Poem, “Don Juan” - - - = = = Richard Strauss 


This remarkable piece of program music was written in 1888, 
the composer then being twenty-four years old—an age at which his 
feelings and sympathies may well have been at one with those of the 
young hero of Nicholas Lenau’s poem, graphically depicted in the 
wonderfully eloquent music of this composition. The Don Juan of 
Lenau’s strange poem is a young man of superb health and vigor, a 
fact made evident in Strauss’ energetic and torrentially emotional 
music. He sets out upon a quest for the perfect example of woman- 
hood, entering what the poem callsa “* . . . magic realm, illimited, 
eternal, of gloried woman—loveliness supernal.’’ He flies from con- 
quest to conquest, always in pursuit of his ideal, and meeting always 
with disappointment and disillusionment. Through the vivid and sar- 
donic adventures of his pursuit, Strauss’ wonderful music follows him 


Manheim, Bibbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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Orley See 


Violinist and Teacher 
Concert and Recital 
48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J (Tuesday) Douglas 1678 

















ARTIUIRO CASIGLIA 


Assistant Conductor and Chorus Director 






San Francisco Grand Opera Company 






Voice Culture and Opera Coaching 






Telephone Fillmore 6562 - - - 1953 Green Street 


ALFRED METzcER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 





Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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PROGRAMME NOTES—Continued 


step by step to his final disappointment and the duel scene which ends 
with his death. Every character of the drama is represented by a 
definite musical theme, every emotion reflected in tone psychology, 
and every incident drawn in masterly sound pictures. 


Concerto for Piano, No. 1, in B flat minor - - -  Tschaikowsky 


This brilliant concerto, completed in 1874, was first dedicated 
to Nicholas Rubinstein who, when he first heard it, was so violent and 
abusive in his criticism that Tschaikowsky, in his anger and humilia- 
tion, changed the dedication to Hans von Bulow. Strange to say, the 
first public performance took place in Boston in 1875, when it was 
played by von Bulow, who was on a visit to this country. 

The work is in the customary three movements, the theme of the 
introduction being one of the most majestic ever written. The first 
theme of the Allegro which follows, is a Russian folk song the com- 
poser heard sung by a blind beggar. A second theme, described by 
Tschaikowsky’s brother as a “‘gay little waltz tune which sounds like 
the strains from a distant ball room,’’ is a popular French song. The 
second movement is developed from a soft, tender melody with the 
character of a lullaby. After a time the French song of the first move- 
ment is heard again (allegro vivace assai), thus combining an Andante 
and Scherzo in one movement. The Finale is a rondo on three themes, 
the principal one being a wild, impetuous Slavic dance. 





The Promise Is Fulfilled 


AILSON’S is the downtown home of home-cooking,— 


 full-flavored, abundant, homelike cooking. 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


Mid 


ilsons 


CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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Che San HFrancisen Sumphouy Orchestra 


ALFRED HERTZ, CONDUCTOR > 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Sargeant, W. 
Dunn, H. A. 
Atkinson, H. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 


Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C, 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F.E. . 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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down payment, 
and convenient 
terms on the rest, 
we will deliver 
a? real“ HH Yrs 
Master’s Voice’’ 
Victrola to your 
home. Several 
styles to choose 
from—each beau- 
tiful ina different 
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Alfred ° Hertz 


Conductor 


Remaining 


| WALTER Symphony 
FERNER Dates 
Soloist "ih 
Saturday 
Feb. 23, 1924 
oY Friday 
Feb. 29, 1924 


Thursday 
Mar. 13, 1924 





San Francisco | 
Seenona Orchestra 
AUDITORIUM OPERA HOUSE 


OAKLAND, CAL. 


reer ‘Night, February 9, 1924 


Eight-thirty o’clock 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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Saturday Night—}iy—] 


Overture to “William Tell’ 3 2 , Rossini 


The opening Andante depicts the serene solitude of Nature at 
dawn, and the music is enchantingly reposeful. The tranquil mood of 
the Andante is rudely interrupted by the beginning of the second 
movement—a string passage suggesting the distant mutterings of a 
storm. This comes nearer and nearer, until the full fury of the storm 
bursts upon the ear. The fortissimo passage continues until the storm 
seems to have spent its force, and the strain dies down into refreshing 
calmness once more. It is followed by a beautiful pastoral with a 
delicious melody for the English horn. As the last notes of the melody 
die away, the trumpets enter with a brilliant fanfare on the splendid 
finale, a fitting climax to a great work. 


‘‘Carmen’’ Suite : : : : : Bizet 


Georges Bizet, whose “Carmen” is a landmark in the history of 
opera, was perhaps the most distinctly original of modern French 
writers. This gifted composer was unfortunately stricken down prac- 
tically on the eve of what would, without doubt, have been an excep- 
tionally brilliant career. Bizet’s chief characteristic was what is known 
as “local color”, of which the “Carmen” Suite, as well as the opera, 
has its full share. The music of “Carmen” is suffused in the warm 
tones of the south, and these tones are not confined to special numbers. 


Hungarian Rhapsody, No. 2 - - : Liszt 


No more popular works exist for the piano than those unique 
compositions of Liszt known as the Hungarian Rhapsodies, and the 
most popular of them all is unquestionably the second. These Hun- 
garian Rhapsodies are not founded on the national music of Hungary, 
because the typsies are not Magyars. They are a strange, nomadic 
tribe, probably coming from India, where they were of the lowest 
caste. Liszt gathered the material of their music, their dance forms 
and their rhythms and in a set of rhapsodic pieces, sought to give them 
a definite place, historically and esthetically, in the world of art. 


INTERMISSION 


Peer Gynt Suite, No. 1 . . . : Grieg 


Morning Ase’s Death Anitra’s Dance 
In the Hall of the Mountain King 


This widely known and popular work of the Norwegian master is 
the first of two suites on incidental music to Ibsen’s symbolic dramatic 
poem of the same name. In the first movement no great stretch of 
imagination is necessary to follow the daylight as it grows from the 
first timid twinkling rays of the dawn up to the bursting into full view 
of the glorious golden orb in all its splendor. The second movement 
is played as a prelude to the third act of the drama, a picture of the 
lonely, forsaken old mother dying in solitude, with many a moan of 
distress and many a lament for her harum-scarum boy. The third 
movement is in Africa, and Peer Gynt, lying on cushions, smoking a 
long pipe and drinking coffee, watches Anitra and her maidens as they 
dance. The last movement pictures the scene in the hall of the moun- 
tain king and the grotesque incantations and dances of the imps. 











SELJIRO TATSUMI 


AMERICAN BORN JAPANESE TENOR 
in SONG RECITAL OF WESTERN MUSIC 
With Milton Seymour At The Piano 
Ebell Hall, 1440 Harrison Street 
WEDNESDAY EVENING, FEBRUARY 20 
Hight-Thirty O’Clock 


Tickets $1.00 Plus 10 Cents War Tax, On Sale at the Z. W. Potter, 


Box Office, Sherman, Clay & Co., and At Door Evening of Rtcital. 


Management ZANNETTE W. POTTER 








Diyj—February 9, 1924 


5. Fantasia, ““O Cara Memoria” for Solo ’Cello 


and Orchestra : - : : Servais 
WALTER FERNER 


Adrien Francois Servais, a great violincellist, was born at Hal, 
near Brussels, June 6, 1807. His study of music began early, but it 
was not until he heard a solo by Platel on the violincello, that he fixed 
on the instrument on which he became so famous. After concertizing 
throughout Europe from 1835 to 1848 with tremendous success, he 
settled at Brussels as professor in thé Conservatory. He died in his 
native village, November 26, 1866. His compositions for the violincello 
include three concertos and sixteen fantasias, the latter being to a 
sreat extent arrangements of operatic melodies. The Fantasia played 
this evening is based on a melody of Michele Carafa (1787-1872) and 
bears the opus number of 17. 


6. Overture to “The Gyspy Baron” (Der 
Zigeunerbaron ) ; - - Johann Strauss 


To Johann Strauss, the younger—and greater—is probably due 
credit of having provided the world with more genuine pleasure than 
any other musician who ever put pen to paper. Wagner is quoted as 
saying on one occasion: “One of Strauss’ waltzes ag far surpasses in 
charm, finish and real musical worth hundreds of the artificial com- 
positions of his contemporaries, as the tower of St. Stephen’s surpasses 
the advertising columns on the Parish boulevards. 

Although he is best known for his waltzes, of which he wrote 
nearly four hundred, Strauss also composed a number of operettas. 
Among these was “The Gypsy Baron”, the overture to which is played 
tonight. 
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Next Regular Symphony, Saturday Night, February 23, 1924 
TSCHAIKOWSKY’S SYMPHONY No. 4 
1. Sympheny No.4 in F minor — - -  Tschaikowsky 


Andante maestoso—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 
Finale: Allegro con fuoco 


INTERMISSION 


x 


Overture, “‘Carneval”’ - : ; - Dvorak 
“The Enchanted Lake” — - . : - Liadow 
Finale and Entrance of the Gods Into Walhalla 


from “The Valkyries” : : fi W agner 


pha) C9 


SYMPHONY TALK 


Next Symphony Talk will be held at the Hotel Oakland 
Friday night, February 22, at 8:15 p.m 








SupyjEct—Symphony No. 4—Tschatkowsky 
SPEAKER—Mr. Roy Harrison Danforth 
Assisted by Nadine Shephard at the piano 


Admission free——Public welcome 








ie is absolutely true, in the 
common meaning of the 
phrase, that we grant “easy 
terms” on pianos of every 
price. 

But someday we are going 
to try advertising our pianos 
“payable in small monthly 
sacrifues.”’ It is a much more 
stout-hearted phrase than 
“easy terms.” 

If you really crave a good 
piano now, come in and ask 
about the small monthly 
sacrifice involved. For it is by 
willing sacrifice that most 
good things are won. 


Home of Steinway, Duo- Art, Weber, Sohmer, Steinert, 


Sherman, Clay & Co., Steck, Aldrich, 
and other good pianos. 


Sherman, 


Fourteenth and Clay Sts., 
Oakland, Calif. 
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Matinee Serzes 


SECOND CONCERT 
1923—SEconp SEASON—1924 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


ALFRED HERTZ, Conductor 


OAKLAND AUDITORIUM ARENA 
THURSDAY, FEBRUARY 14, 1924 


Concert Management—Z. W. POTTER 
Assisted by Music DEPARTMENT OAKLAND PUBLIC SCHOOLS 
GLENN H. Woops, Director 


















Plan now to master a 
musical instrument? , 


Sherman, Clay 3 Co. probably can 
help you to select the right one. 





a> 
OU are hearing great music today. You 
are hearing men who are skilled, as pro- 
fessionals, in playing the violin, the cornet, 
the trombone, the great drums, and all the rest 
of the instruments up there on the stage. 
Yet how fine it would be to be able to play 
an instrument. yourself! 
It is like a baseball game, where you have 
to sit in the bleachers and watch others play 
the whole game. True, it is interesting to 


two 











watch a good baseball or football game, and 
it is interesting to hear this wonderful or- 
chestra. But the game itself would mean more 
if you yourself knew all about handling a 
bat, a glove, anda ball. And listening to this 
music would also mean even more if you 
knew that you, too, were capable of playing 
some kind of a musical instrument. 

You don't have to be a professional musi- 
cian to get enjoyment out of a musical in- 
strument. 

You will find, as time goes on, that dozens 
of your friends are becoming quite capable at 
playing something. | 

Now the question is, are you going to let 

your friends have all the fun, or are you go- 
ing to try to learn something about some 
musical instrument yourself? 
For it 1s a fact that, as they get just a little 
skill on some musical instrument, everybody 
else will give way to them. And if it is you 
who can do the playing, everybody will give 
way to you. 

If it 1s you who can play the piano, that’s 
where you'll be whenever there is a crowd of 
young people around a piano at any time or 

three wr Continued on page six 
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i. “Overtire: to: *“Raymond’? 2203 ee Thomas 4 


Although Ambroise Thomas is known to music-lovers princi- 
pally by his operas “Mignon” and ‘“‘Hamlet’’, particularly the 
former, the overture to his opera “‘Raymond’’ has been a favorite 
on concert programmes ever since the opera was produced in 
1851. Ambroise Thomas was born at Metz, August 5, 1811, and 
died at Paris, February 12, 1896. On the occasion of the one- 
thousandth performance of ‘‘Mignon”’ at Paris in 1894, Thomas 
was decorated with the Grand Cross of the Legion of Honor. 


2. Funeral March of a Marionette..................... Gounod | 


This droll composition—by one of France’s most distinguished 

writers—is mentioned as one of the movements of an uncom- 
pleted ‘“‘Suite Burlesque’’. It has been described as follows: 
“At the commencement of this movement it is supposed that 
two of the members of the troupe have had a fight, in which 
one of them has unfortunately been killed. The troupe sorrow- 
fully mourns the sad fate of its companion, and organizes a 
party of pall-bearers, which shall respectfully carry the corpse 
of their friend to the cemetery.” 


GS: siamte of the BYIpNs. 2 oe eS Berlioz 6 


The Dance of the Sylphs concludes the second part of Berlioz’ 
dramatic work “The Damnation of Faust’’. Faust is sleeping 
in a meadow along the river bank, and Mephistopheles summons 
the gnomes and sylphs to fill the mind of Faust with lovely 
fancies. It is a fairy waltz, of filmy delicacy, and is based on 
the slumber song which immediately precedes it. The orchestral 
device used by Berlioz in scoring this number is simple but re- 
markably effective. The combination of drum taps with. har- 
monies on the harp is both novel and dainty. 











SILENCE 


Be Phe Riisic BO xs a a ed ee Laidow 


This dainty number, known also as a Valse Badinage, is, as 
its name indicates, an imitation of an old-fashioned tinkling 
music box, and can readily be recognized as such without any 
detailed analysis. It is simply written for two flutes, piccolo, 
three clarinets, bells and harp. 


VO VERY bias a en es a, Bach-Gounod 
Violin Solo, Louis PERSINGER 


This beautiful number was arranged by Gounod from the first 
prelude in Bach’s famous series of studies known as The Well 
Tempered Clavichord. The melody is carried mainly by: a solo 
violin, other prominent instruments in the scoring being the 
harp and an organ or harmonium. 


Mystiy tons the: Ore... os ae Gramger 


This spirited piece by Percy Grainger, the famous British com- 
poser, is part of a group of British Folk Music Settings. The 
very directions and terms used in the score suggest the temper 
of the music. At first very soft, the music grows “louder bit 
by bit’’ while the ‘‘middle fiddle” is “‘off with the mute.’ Pres- 
ently the tune is struck “‘short and heavy’, then “louder’’. To- 
wards the end the music ‘“‘softens’’ more and more until the 
shock of the last plucked chord. 















Continued from page three jae 
place. You will be the one 
who entertains the others. 
You will be the popular 
member of your group. 

If it is you who can play the saxo- 
phone, everybody else will want 
you to go along on the picnic, the boat ride, 
or the camping trip. 

If it is you who can play the steel guitar, the 
ukulele, the mandolin or the accordion, then 
it is you who will be the center of every party, 
and not simply one of those who sit around 
in envy. 

And later on, if you decide to go to college, 
then your ability to entertain others will be of 
real value to you! For at college, the fellow or 
the girl who can play a musical instrument, 
especially the piano, 1s always in demand. 


The favorite fraternities and sororities . 


seek them out. The liveliest times 
are in store for them. They 
go traveling with the 
band or glee club. All 
i) doors are open to them 
E® because they know how 
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to do something which everybody else would 
like to do. And that is the way things should 
be, because people are divided into two classes 
in every walk of life—those who can do 
things, and those who sit around and can't. 

Therefore, take stock of your talents. If you 
have any in music (for you may have talent, 
without realizing it)—decide now to make 
the most of it. 

Remember that playing an accordion is fun, 
but playing a piano is even more fun. 

Remember that playing a mandolin or 
ukulele is great sport, but playing a violin 1s 
finer pleasure still. 

For you can go just so far with an accor- 
dion, a mandolin, or a ukulele, a banjo or a 
saxophone, and no farther. But with a piano 
or a violin there is no limit to what you can 
do, except the limit of your | 
own talents and determi- 
nation. 

And as you become ac- 
quainted with your instru- 
ment, so you will become 
acquainted with your own 
talents, and so you will come 
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to learn what life can mean to those who 
really understand zmportant music. 

Sherman, Clay & Co. have been in the music 
business for more than fifty years, and often 
have been of great help to young people who 
are interested in music. 

If you would like to learn more about the 
various instruments, pay a visit to Sherman, 
Clay & Co. There you will have an oppor- 
tunity to handle and examine all kinds of 
instruments. Everyone will be glad to help 
you and will assist you in finding out what 
instrument will give you the most pleasure 
and the largest meaning as you go through life. 





Sherman, | 
by 


CALIFORNIA + OREGON - WASHINGTON 


COPYRIGHT 1923 BY SHERMAN, CLAY & CO. 
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3. 
4, 
5. 
6. 
7. 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 


ANNOUNCEMENT 
TENTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, February 22, 3:00 P. M. 
Sunday, February 24, 2:45 P. M. 


Soloist: MARIA IVOGUN, Soprano 


PROGRAMME 


Symphony No. 4, F minor.......................... Tschaikowsky 
ndante sostenuto—Moderato con anima 
Andantino in modo di canzona 
Scherzo: Pizzicato ostinato 
Finale: Allegro con fuoco 





Aria, “Mia Speranza Adorata’’.............................. Mozart 
MARIA IVOGUN 

bul he: Pnchanted. take oo Ae oe ee Liadow 

“Ariadne auf Naxos (2. aioe Richard Strauss 


Aria, ““Oh, Powerful Princess,’’ from 


MARIA IVOGUN 
Finale and Entrance of the Gods into Walhalla 


froma the Rhinegolde ye 22 (ect ee Wagner © 





NINTH POPULAR CONCERT 
Curran Theatre 
Sunday, March 2, 2:45 P. M. 


Bo yachat LOUIS PERSINGER, Violinist 
ololsts:" KAJETAN ATTL: Harpist 


PROGRAMME 
Oxerture to~ Mignon. -5.05 8 ee ee Thomas 
Two Movements, D minor Concerto................ Wieniawski 


Romanza: Andante non troppo 
Finale: Allegro a la zingara 


LOUIS PERSINGER 


Symphonic Poem, “The Preludes’... Liszt 

Moment’ Musical “iieieait) ied ee Schubert 

Plumoresque. .2¢2.cil uly ey Se BE ees Dvorak 

CON IMs pece eee oie nat ee ae any ae eee Renie 
Harp Solo, KAJETAN ATTL 

Ballet Music from ‘‘Faust’’_................ BME RM sk Gounod 
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Musical Association of San Hranciseo 


Founded December 20, 1909 Incorporated February 3, 1910 





OFFICERS 
JOHN D. McKes, President 

J. B. Levison, Vice-President, EK. R. Dimonp, Treasurer 

A. W. WiwENHAM, Secretary-Manager 









BOARD OF GOVERNORS 













J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker *FE. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J.B. Levison _ Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 






*In memoriam. 





EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 








MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 









WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 










EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 











Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN. THE WORLD 


Hlason& Hamlin 


Often we are asked: ““What is the life of a Mason & 


Hamlin Piano?’’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them. for more than twenty. 
Those in constant use for that entire period still retain 
their youthful swéetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily.- Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


WileyBAllen @ 
Mason & Hanlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 


1923—-Season—1924 


EIGHTH POPULAR CONCERT 
463rd Concert 


CURRAN THEATRE 


Sunday Afternoon, February 17, 2:45 o’clock 


PROGRAMME 


I. Overture, ‘“‘Carneval’’ 
2. Love’s Dream 


3. “The Mastersingers.’’ Introduction to Act Ill, Dance of 
the Apprentices and Procession of the Guilds..Wagner 


Intermission 
4... Symphonic Poem; Finlandia’. :325 0 Sibelius 
a: Aintrom mater ouite.t,7 0.0 oe i ea oe ay Bach 
G2 Menuet 308 oh ae ihe ae SO SEE Beethoven 
7 Brahms 
8 Tschaikowsky 


————— 
NOTICE OF MEMBERS’ CONCERT 


Preliminary announcement is hereby made of the complimentary concert to 


be given for the memkers of the Musical Association in the Palm Court of the 
Palace Hotel, Tuesday evening, February 26, 1924. Admission cards will be 
mailed to members in due course. 

In the past numerous members of the Association have taken advantage of 
the opportunity to arrange dinner parties at the hotel on the evening of the 
concert. Therefore, this advance notice is given in order that all members may 
have ample opportunity for such arrangements. 
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Period Designs 


Created for the satisfaction of those who believe 
that the Phonograph should harmonize with the 
decorative style of the room in which it is used. 


















The Italian Renaissance Sonora illustrates the 
generous use of architectural forms and carved 
ornamentation typical of the period, an object of 
art and adornment in the home, and a musical 
instrument that you would be proud of. 


Models $60 to $3,000 Terms arranged 


ionegr aph Shop 


109 Stockton Street 





Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Overture, ““Carnevai’’—- - “ - - - - - Dvorak 
The “‘Carneval’’ Overture is really the second section of Dvorak’s 
ixriple overture, “Nature, Life, Love.’ The first of these is known 
generally in concert halls as “‘in der Natur,’’ while the third is known 
as Othello.”’ The first performance of the work in America was at a 
concert given October 21, 1892, in honor of Dvorak, who then made 
his first appearance in this country. The programme on that occasion 
gave the following description of the second overture, ‘“‘Carneval’’: 

“If the first part of the overture suggested ‘Il Penseroso,’ the sec- 
ond, with its sudden revulsion to wild mirth, cannot but call up the 
same poet's ‘L’Allegro,’ with its lines to ‘Jest and Youthful Jollity.’ 
The dreamer of the afternoon and evening has returned to scenes of 
human life, and finds himself drawn into 

The busy hum of men 

When the merry bells ring round 

And the jolly rebecs sound 

To many a youth and many a maid— 
dancing in spirited Slavonic measures. Cymbals clang, strange instru- 
ments clash; and the passionate cry of the violin whirls the dreamer 
madly into a Bohemian revel. Anon the wild mirth dies away, as if 
the beholder were following a pair of straying lovers, whom the 
boisterous gayety of their companions, with clangor of voices and in- 
strumenis, reach but dimly. A lyric melody sustained by one violin, 
the English horn, and some flutes, sets in, and almost unconsciously 


Tue San Francisco Savines ano Loan Sociery 


(THE SAN FRANCISCO BANK) 
SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 


526 California Street, San Francisco, Cal. 


DECEMBER 3ist, 1923 
$89,174,468.57 


Capital, Reserve and Contingent Funds 3,850,000.00 
Employees’ Pension Fund 430,275.37 


Mission and 21st Streets 

Clement St. and 7th Ave. 

HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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returns to the sweet pastoral theme, like a passing recollection of the 
tranquil scenes of nature. But even this seclusion may not last. A 
band of merrymakers burs's in. The stirring Slavonic theme of the 
introduction reappears, and the three themes of the second overture 
__the humorous, the pathetic, and the pastoral—are merged into one, 
with the humorous in the ascendent, till a reversion changes the order. 
The whole ends in the same gay A major key, with which it began.’ 


Love’s Dream - = : - - - 5 - - - Liszt 
Liszt’s familiar and popular “‘Love’s Dream” is a musical reflec- 
tion of the following poem by F. Freiligrath, which is printed on the 


fly-leaf of the piano score: 

**O love, O love, so long as e’er thou canst, or dost on love believe; 

The time shall come, when thou by graves shalt stand and grieve; 

And see that still thy heart doth glow, doth bear and foster love divine, 
So long as e’er another heart shall beat in warm response to thine. 

And, whoso bares his heart to thee, O, show him love where in thy power, 
And make his every hour a joy, nor wound his heart at any hour, 

And keep a guard upon thy tongue—an unkind word is quickly said: 

Ah me—no ill was meant—and yet 
The other goes and weeps thereat.” 


PROGRAMME NOTES—Continued 
| 


Introduction to Ace III, Dance of the Apprentices and Procession 
of the Guilds from “The Mastersingers”’- - - Wagner 
The prelude begins and closes with the expressive theme (in the 
‘cellos) intended to be typical of the emotions of Hans Sachs, which 
according to Wagner, expresses the bitter moan of the resigned man, 


ESTABLISHED 1852 


Q9UALITY 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue ; 


San Francisco 
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Tocatta, G minor 


Nocturne, C minor 


Waltz, E minor 


Maria Ivogun, 


of Central Europe. 


ALICE SECKELS Presents 


FRANK MOSS, Pianist 


Only San Francisco Recital this Season 


Colonial Ballroom, Hotel St. Francis 


Monday Evening, February 25th 


THE PROGRAM 


Ree te NCO onl Bach-Whiting Fifth Stan Op. 5 


(First Time in San Francisco) 
Prelude, Aria, and Finale 


7 TRC, Re SEL SS Chopin Scherzo Humoresque, 
**Le Chat et La Souris’’ Aaron.__-Copland 


(First Time in San Francisco) 
AN cate Sea See Chopin Peebirasi@e dainisgcGsca dh sen wena 


oe ae Cesar Franck 


Tickets at Sherman, Clay & Co., $2.00, $1.50 (Plus Tax) 


SOLOIST AT NEXT PAIR 
SYMPHONY CONCERTS 


Friday, Feb. 22, 3:00 P. M. 
Sunday, Feb. 24, 2:45 P. M. 


sensational 
Viennese coloratura soprano, 
operatic debut with the 
in 1914. Although but nineteen years 
of age, she immediately became the idol 
In 1921 she was en- 
gaged for the Chicago Opera Company 
for a number of guest appearances, and 
not since the first appearance of Galli- 
Curci four years before had an artist 
been received with such wild enthusi- 
asm. Mary Garden has described her 
voice as “a string of pearls from the 
very bottom to the very top.” 
Ivogun returned to this country a few 
weeks ago, and is now on her first tour 
of the Pacific Coast. 


Munich Opera 


3 
Poeme del’ Extase”’ 
(First Time in San Francisco) 
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The “Duke of Edinburgh” 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
thiscollectionarethe“Spanish Strad”{1723};the 
“Lord Nelson’’{ Stradivarius, 

1690}; the *“Dukede Camporlice”’ 

Guarnerius,1742}; the ““Spagno- 

letti’? {Amati, grand pattern, 

\ 1682}; the “J.B. Rogeri’’, Brescia, 

j {1667}. Also aJacobus Stainer, 34 

size, with lion’s head scroll. 

Given to the DukeofEdinburgh, 


while a boy, by his mother, 
Queen Victoria. 


Write for detailed information of 
theseand other violins of interest. 


LYON: HEALY 


Everything Known Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, Iil. 





Lack of Craftsmanship 
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Experienced Craftsmen—Most Modern Machinery — 
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Good Printing Right Prices | Exacting Service 
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color work—can have quality. 


THE 
ARGARET MARY MORGAN { %O. 


Engraving « PPYINLELS + Publishing 


619 CALIFORNIA STREET 
SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


who presents to the world a strong and serene countenance. Follow- 
ing this, the wind bring forward a hymn-like motive which first had 
been introduced in the third scene of the second act. The music of 
the remaining selections belongs to the fifth scene of the act. This 
takes place in a meadow through which winds the river Pegnitz. The 
town of Nurnberg is visible in the distance, and there is much bustle 
on the field, for a singing contest is to be held, with the hand of the 
fair Eva, daughter of Veit Pogner, the goldsmith, as the prize. Here 
follows the Dance of the Apprentices, which is introduced by the ener- 
getic triplet figure in the first and second violins, and which begins with 
the sharply marked melody in the strings, later taken up by the glock- 
enspiel. At the conclusion of the dance, the approach of the Meister- 
singers is signaled, and all the people range themselves on the river 
bank to let the stately procession pass between the ranks. 


Symphonic Poem, “Finilandia’’ - - - - = Sibelius 


‘Finlandia’? was composed in 1894, and is supposed to record 
the “impressions of an exile’s return home after a long absence.” 
While the themes have a decided Finnish folk-song character, Sibelius 
himself informs us that they are absolutely his own. The work is a 
remarkable tone picture of the intense national spirit of this hardy race 
of the North. When first performed in Helsingfors it is said to have 
aroused the audience to such a frenzy of enthusiasm that future per- 
formances were prohibited by the Russian government for fear of its 
creating anti-Russian demonstrations. 


Life Insurance 


is the most beneficent scheme of finance 
that the human mind has evolved 


West Coast Life is a home 
institution rendering a 
complete and liberal serv- 
ice of Protection, includ- 
ing Annuities, Monthly 
Incomes, Cash for Inherit- 
ance and Estate Iaxes, etc. 


West Coast Lire 


INSURANCE COMPANY 
HOME OFFICE -SAN FRANCISCO 





aT cy 
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PROGRAMME NOTES—Continued 


Air from D major Suite - «= - “ - - - - Bach 
This selection has its proper place as the second movement of 
Bach’s third orchestral suite (or ‘‘overture’’-—as such works were 


styled in his day), which is supposed to have been written during the 
period of his residence at Leipsic. It is the most familiar, as well as 
the most universally admired, of all the master’s orchestral composi- 
tions, being the original of the celebrated ‘‘Air for the G String’’—the 
latter being a transcription for violin with piano accompaniment (by 
August Wilhelmj), in which the movement is transposed to C major, 
and the noble melody given to the sonorous low string of the solo in- 
strument. 


Menuet ~ . - - - - - . - Beethoven 


The Menuet is a piece of music in dance rhythm and of French 
origin. The name is derived from the French menu (small), and re- 
fers to the short steps of the dance. The exact date of its first inven- 
tion is uncertain. According to some authorities it came originally 
from the province of Poitou, while o'hers say that the first was com- 
posed by Lully. It may be said that with Beethoven the Menuet 
reached its highest development. The transformation of the Menuet 
into the Scherzo has had an important influence on modern composers; 
in most works produced since the time of Beethoven, the Scherzo has 
replaced the Menuet. In fact, it may be.said that with Beethoven, the 
history of the Menuet practically closes. 


Manheim, Dibbern & Cn. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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Orley See 


Violinist and Teacher 


Concert and Recital 


48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J (Tuesday) Douglas 1678 







ARTURO CASIGLIA 


Assistant Conductor and Chorus Director 





San Francisco Grand Opera Company 






Voice Culture and Opera Coaching 






Telephone Fillmore 6562 - - - 1953 Green Street 


ALFRED Metzcer— 
In his conducting Mr. Be) : 

Linden impresses by dis- : oe : Ss Heprenn: Mason 3 
pensing with the score, |e He played admirably. 
making a fine appearance, . there ae on el eae 
revealing magnetism and : . scious virtuosity; it was 
distinct personality and SS the pure bel canto of the 
obtaining uniform and in- — “J flute, every note round 
stant response from his : | we hid face eo pasate 
musicians.—Pacific Coast 5 _ ee San Francisco Examiner. 


Musical Review. 


({L. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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PROGRAMME NOTES—Continued 
Two Hungarian Dances _ - - “ ~ - - - - Brahms 
To many of the uninitiated, the name of Brahms stands as some- 
thing to be avoided in searching for music of the lighter and entertain- 
ing sort. He has, however, written some of the most tuneful and 
easily comprehended music, in his Hungarian dances. When Brahms 
was a boy, he attended concerts given by the great Hungarian violin- 
ist, Remenyi, who included in his performances examples of Hungar- 
ian music, such as Friskas and Czardas. The odd rhythms and har- 
monies fascinated Brahms, and when, a few years later, he went on 
tour with Remenyi, as the latter's pianist, he made a serious study of 
Hungarian music. It was not until some years later, however, that 
these studies bore fruit in the shape of Hungarian Dances, which con- 
tinued to appear from time to time as piano duets. 
March Slav_ - - - - - - - - Tschaikowsky 
As to its principal thematic material the “March Slav”’ is based 
on South Russian or Servian folk-music. The principal theme of the 
march is founded on the Servian folk-song, ““Come, My Dearest, Why 
So Sad This Morning>?’’ The principal theme is given out, after four 
introductory measures, by the violas and bassoons, later to be taken 
up by the violins and woodwind. A middle section appears in the 
clarinets and bassoons (pizzicato in the basses). There is heard later 
fragments of the Russian national hymn, and a long organ point on 
F leads, through a crescendo, to a resumption of the main theme in 
the full orchestra. A closing section sets forth a new idea in the clari- 
nets (accompaniment given to violoncellos and basses pizzicato, and 
kettledrums), which is afterward combined with the Russian hymn 
vociferated by the trombones. 


The Promise Is Fulfilled 


C ATLSON’S is the downtown home of home-cooking,— 


Ha full-flavored, abundant, homelike cooking. 





There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
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> 7\-7 (8 
“son's 
CONFECTAURANT 

333 Geary Street 
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Jdersonnel 


The San Francisca Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W, 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 
Sargeant, W. 
Dunn, H. A. 
Atkinson, H, 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R. 

Schwarzmann, J. 

Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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ANNOUNCEMENT 
ELEVENTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, March 7, 3:00 P. M. 
Sunday, March 9, 2:45 P. M. 





Soloist: GERMAINE SCHNITZER, Pianist 
PROGRAMME 


Penmoymphonyem 1D minor .c2..0 fee ee Cesar Franck 
Lento—Allegro non troppo 
Allegretto 
Allegro non troppo 


Dt ¥oncerton ko nat: aatOr se oe 2 ee eee Mozart 


GERMAINE SCHNITZER 


3. “Prelude, “The Afternoon of a Eaun'_ 222 =- Debussy 
4. Fantasy, “‘Africa,’’ for Piano and Orchestra....Saint-Saens 
GERMAINE SCHNITZER 


NINTH POPULAR CONCERT 
Curran Theatre 
Sunday, March 2, 2:45 P. M. 


Solojcte, LOUIS PERSINGER, ‘Violinist 
oloists? KAJETAN ATTL, Harpist 


PROGRAMME 
L.«, Overttre to’ 7Nienonniwe... oti a a Thomas 
2. Two Movements, D minor Concerto...............- Wieniawski 


Romanza: Andante non troppo 
Finale: Allegro a la zingara 


LOUIS PERSINGER 


Siaeovmphonic oem, Phe Erelides stsi:.ctsx---002-ccseetere Liszt 

4. Rondo ona Merry Folk Tume........./.2.0.2........ Albert Elkus 

5. Two Dances from: “Henry Villy 2) oa Saint-Saens 

Ol WARES! ohare ek ac kok ete lee ee Renie 
Harp Solo, KAJETAN ATTL 

(Baller Miusie frorm Faust" eee: oy... cere Gounod 





Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
JOHN D. McKes, President 
J. B. Levison, Vice-President EK. R. Dimonp, Treasurer 


A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker *F. L. Hueter F. R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond Sigmund Stern 


*In memoriam, 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


‘ E. D. Beylard E. R. Dimond J. B. Levison 


Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


EF. SisHellex ED Beylatd Raber Counewell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 


457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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Me 


val wif ma 


THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Hisond Hatin 


Often we are asked: ‘“What is the life of a Mason & 
Hamlin Piano?”’ 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


Wiley BAllen @ 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


TENTH PAIR OF SYMPHONY CONCERTS 
464th and 465th Concerts 


CURRAN THEATRE 


Friday Afternoon, February 22, 3:00 o’clock 
Sunday Afternoon, February 24, 2:45 o’clock 


Soloist: MARIA IVOGUN, Soprano 


PROGRAMME 


l.. Symphony’ No: 4, F minor....../........00502: Tschaikowsky 
Andante sostenuto—Moderato con anima 
Andantino in modo di canzona 
Scherzo: Pizzicato ostinato 


Finale: Allegro con fuoco 


2. ..Avia,. Mia Spepinza Adorata. 1.<....-i> Mozart 
MARIA IVOGUN 

Se Te TON enee Lake... re ete le OF RE. Liadow 
4. Asia, “Oh, Powerful Princess,’’ from 

Afiadne -aufi. Naxos 3) es: aesenedhas.. Richard Straus 


MARIA IVOGUN 


5. Finale and Entrance of the Gods into Walhalla 
fron ~hhe WAnMerole.<. 5.0) .-........... Sa Wagner 


(Miss Ivogun uses the Steinway piano and records exclusively for 
the Brunswick. ) 








BUY YOUR FESTIVAL TICKETS NOW 
SHERMAN CLAY & COMPANY 
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CLEAR AS A BELL 


A tone as brilliant as the sparkle of gems and 
as sweet as an old love song—as clear as the 
Sabbath church bells’ chimes, and as true as 


the ring of a gong—this is Sonora’s tone. 


We have a complete showing of Sonora De Luxe 
Models. The Louis XV Du Barry, illustrated, is one of 
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Models, $60.00 to $3,000.00 


109 Stockton Street 
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PROGRAMME NOTES 


Saisie No. Aj in. F minor - - - jy hme - Tschaikowsky 


As it happened, RRR Sek oe. wrote to his friend, Mme. von 
Meck, in answer to her question whether he had a special program in 
view for the Fourth Symphony, premising “‘In reality it is very difficult 
to answer this question.’” ‘Our symphony,’ he wrote, “has a pro- 
gram. That is to say, it is possible to express its contents in words, and 
I will tell you—and you alone—the meaning of the entire work and 
of its separate movements. Naturally I can only do so as regards its 
general features. 


“The introduction is the germ, the leading idea of the whole 
work. This is Fate, that inevitable force which checks our aspirations 
towards happiness ere they reach the goal—a force which, like the 
sword of Damocles, hangs perpetually over our heads and is always 
embittering our soul. In the descending motive of strings this sense 
of hopeless despair grows stronger and more poignant. Is it not bet- 
ter to turn from reality and lose ourselves in dreams? The following 
song of strings to a quicker strain of woodwind presents a sweet and 
tender dream. A bright and serene presence leads me on. So.all life 
is but a continued alternation between grim truth and fleeting dreams 
of happiness. There is no haven. The waves drive us hither and 
thither until the sea engulfs us. 











Tue San Francisco Savines ano Loan Society 


(THE SAN FRANCISCO BANK) 
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PROGRAMME NOTES—Continued 


| ‘The second movement expresses another phase of suffering. 
Now it is the melancholy which steals over us when at evening we sit 
indoors alone, weary of work, while the book we have picked up for 
relaxation slips unheeded from our fingers. A long procession of old 
memories goes by. How sad to think how much is already past and 
gone! And yet these recollections of youth are sweet. We regret 
the past, although we have neither courage nor desire to start a new 
life. We are rather weary of existence. We would fain rest awhile 
and look back, recalling many things. There were momenis’ when 
young blood pulsed warm through our veins, and life gave us all we 
asked. There were also moments of sorrow, irreparable loss. All this 
has receded so far into the past. How sad, yet sweet, to lose ourselves 
therein. 


‘In the third movement, no definite feelings find expression. 
Here we have only capricious arabesques, intangible forms, which 
come into a man’s head when he has been drinking wine, and _ his 
nerves are rather excited. His mood is neither joyful nor sad. He 
thinks of nothing in particular. His fancy is free to follow its own 
flight, and it designs the strangest patterns. Suddenly, memory calls 
up the picture of a tipsy peasant and a street song. From afar come 
the sounds of a military band. These are the kind of confused images 
which pass through our brains as we fall asleep. They have no con- 
nection with actuality, but are simply wild, strange, bizarre. 


ESTABLISHED 1852 
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PROGRAMME NOTES—Continued 


‘The fourth movement: If you find no reason for happiness in 
yourself, look at others. Go to the people. See how they can enjoy 
life and give themselves up entirely to festivity. A rustic holiday is 
depicted. Hardly have we had time to forget ourselves in other peo- 
ple’s pleasure when indefatigable Fate reminds us once more of its 
presence. Others pay no heed to us. They do not spare us a glance, 


nor stop to observe we are lonely and sad. How merry and glad they 


all are. A\ll their feelings are so inconsequent, so simple. And will 
you still say all the world is immersed in sorrow? Happiness does 
exist, simple and unspoilt. Be glad in others’ gladness. This makes 
life possible.”’ 


Aria, ‘‘Mia Speranza Adorata”’ ao ey sid Ee co renee + Mezart 

This aria, written by Mozart for a sister-in-law, whom he was 
very fond of, to sing at a concert Mozart gave in Vienna on March 22, 
1783, consists of a recitative and rondo, the translation of the Italian 
text being: 

Recitative—My adored hope! Ah! calamitous for us is the 
wrath of heaven; This is the last time that I shall hold you to my 
breast! My soul, never again shall I see you, alas! Help and console 
her for me, I beseech! Farewell; Zemira, forget me not! . . . 
What do 1 see> You weep, O my dear one; how those tears add to 
my pangs! Was ever an ordeal worse than mine? Farewell forever, 
beloved spouse! 

Rondco—Ah, you know not what pain | suffer, O God! in leav- 
ing you; but those tears, my soul, enhance my pain. Release me, oh 
cruel torment! Dear spouse! Ah, how grief makes faint my heart! 
For what cruel vengeance, hostile gods, have you reserved me? Tell 
me if my plight is not pitiful! 





GERMAINE SCHNITZER 
“Greatest of Women Pianists” 


SOLOIST AT NEXT PAIR 
SYMPHONY CONCERTS 








Friday, March 7, 3:00 P. M. 
Sunday, March 9, 2:45 P. M. 


(Programme on page 374) 
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The “Duke of Edinburgh’ 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
thiscollection arethe‘‘Spanish Strad”{1723};the 
‘Lord Nelson”’{ Stradivarius, 
1690}; the ““Dukede Camporlice”’ 
{Guarnerius,1742]; the ‘‘Spagno- 
letti’? {Amati, grand pattern, 
1682}; the ‘J.B. Rogeri’’, Brescia, 
{1667}. Also a Jacobus Stainer, 34 
size, with lion’s head scroll. 
Given to the DukeofEdinburgh, 
while a boy, by his mother, 
Queen Victoria. 



























Write for detailed information of 
theseand other violins of interest. 


TYON-& HEALY 


Everything Known Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, Ill. 
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PROGRAMME NOTES—Continued 


“The Enchanted Lake” - ©- = = -> = 9+ «= =  Liadow 


' Anatole Liadow, who died in 1915, was an influential modern 
Russian composer, whose researches into the folk-music of his country 
exerted great influence upon his compositions. The work played to- 
day is short and indefinite in form. Its contents do not comprise de- 
velopment of any particular subject matter, but rather set forth an 
impressionistic picture in sound of a tranquil forest, with its borders 
mirrored in the waters of a lake, wherein may dwell==as the Russian 
fairy tales describe them—the nymphs or fairies who are the tutelary 
guardians of many a lake and stream. 


Aria, “Oh, Powerful Princess,’’ from “Ariadne auf Naxos”’ 


a : “ - é ‘ J 4 ‘ . Richard Strauss 


The following information concerning this aria has been obtained 
from Lawrence Gilman, program annotator for the Philadelphia Sym- 
phony Orchestra: 


‘* ‘Ariadne auf naxos’ is the little opera which Strauss introduced 
into the score of his Burger als Edelmann, the version of Moliere’s Le 
Bourgeois Gentilhomme concocted by Strauss and Von Hofmannstahl, 
and produced at Stuttgart, October 25, 1912. Strauss not only wrote 
incidental music for Hofmannstahl’s adaptation of the old play, but 
he composed for it this diminutive lyric-drama. The opera takes the 
place of the ‘Ballet des Nations,’ and of the ‘Ceremonie Turque,’ which 
were features of Moliere’s and Lully’s seventeenth century hodge- 
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PROGRAMME NOTES—Continued 


podge of acting, singing, dancing and immortal dialogue. The excuse 
for its insertion in Strauss’ scheme is provided by Monsieur Jourdain’s 
fete in honor of the Marquise Dorimene, of whom the aspiring bour- 
geois is enamored. For the entertainment of his guests, Jourdain has 
planned to give an opera by a promising young composer. But the 
program is somewhat complicated by the presence of a rival troupe 
of entertainers—an Italian ballet and ‘commedia dell’arte’ company 
—who have been inconveniently engaged by Monsieur Jourdain to 
perform on the same evening their burlesque: ‘The Fickle Zerbinetta 
and Her Four Lovers.’ Monsieur Jourdain is happily inspired to have 
the two shows performed simultaneously; so the lamentations of 
Ariadne are repeatedly interrupted by the antics of Zerbinetta, Harle- 
guin, Scaramuccio, and the rest of the band of merrymakers, and 
Zerbinetta finds occasion to sing the famous coloratura air in which 
Strauss has light-heartedly sought to beat Rossini and Donizetti at their 
own game.” 


‘The Music-Master described to Monsieur Jourdain the opera he 
is to witness: “The s'age represents the desert island of Naxos, where 
Ariadne was deserted by her husband, Prince Theseus. Bacchus 


Manheim, Dihbern & Co. 


Established 1869 


INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 
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Concert and Recital 


48 Wildwood eo Piedmont 


Phone Piedmont 8140-J (Tuesday) Douglas 1678 


ARTURO CASIGLIA 


Assistant Conductor and Chorus Director 


San Francisco Grand Opera Company 


Voice Culture and Opera Coaching 


Telephone Fillmore 6562 - | 1953 Green Street 





ALFRED METZzGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. | 


M1. Anthony Linden 


Orchesiral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


REDFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 





Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 





Address all communications to 


457 Phelan Building, San Francisco 
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_ PROGRAMME NOTES—Continued 


arrives on the scene as Ariadne has made up her mind to die. She 
takes him for Death, and welcomes her release. But she revives upon 
finding that she has encountered not Death, but Love, and there is an 


ecstatic finale.’ 


“At the moment of Ariadne’s profoundest dejection, Zerbinetta 
appears before the disconsolate Princess, makes a deep curtsy, and 
sings her aria, in which, while condoling with the forsaken lady, she 
helpfully suggests that it is not impossible for woman to requite the 
faithlessness of man.”’ 


Finale and Entrance of the Gods Into Walhalla, from . 
“The Rhinegold” - - - - - = = «= Wagner 


In the fourth and last scene of ‘‘Rhinegold,”’ following a deafen- 
ing thunderbolt (kettledrum), with which Donner ends the battle be- | 
tween the giants Fafner and Fasolt, a blindingly radiant rainbow is 
seen to stretch from earth to Wotan’s castle, Walhalla, gleaming in 
the light of the setting sun. Wotan hails the citadel, and led by 
Wotan and Fricka, the gods slowly pass over the rainbow to Wal- 
halla. From below is heard the mournful song of the Rhine maidens, 
bereft of their precious treasure, the Rhine-gold. 


The Promise Is Fulfilled 


V7 \nle ILSON’S is the downtown home of home-cooking,— 


\\ @ full-flavored, abundant, homelike cooking. 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 





And Wilson’s is headquarters 
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CONFECTAURANT 
333 Geary Street 
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The San Francisen Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 

' .« Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W., 
Hidden, R. L. 
Callinan, W. G, 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 
Sargeant, W. 
Dunn, H. A. 
Atkinson, H. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 


Lahann,.J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS i | 
Kubitschek, E. | 
La Haye, E. B. 

Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 

Vendt, A., Jr. 
Salinger, M. A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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Remaining 
Symphony 
Dates 


Friday 
Feb. 29, 1924 
Thursday 
Mar. 13, 1924 





San Francisco | 
a Vaatiae Orchestra 
AUDITORIUM OPERA HOUSE 


OAKLAND, CAL. 


Saturday ‘Night, February 23, 1924 


Eight-thirty o’clock 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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Phat 
Saturday Nipar'y 


T schatkowsky 


1. Symphony No. 4, in F minor 


Andante maestose—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 

As it happened, Tschaikowsky wrote to his friend, Mme. von Meck, 
in answer to her question whether he had a special program in view 
for the Fourth Symphony: 

“The introduction is the germ, the leading idea of the whole work. 
This is Fate. _In the descending motive of strings this sense’ of 
hopeless despair. grows stronger and more poignant. Is it not better 
to turn from reality and lose ourselves in dreams? The following 
songs of strings to a quicker strain of woodwind presents a sweet 
and tender dream. So all life is but a continued alternation between 
srim truth and fleeting dreams of happiness. 

“The second movement expresses another phase of suffering. Now 
it is the melancholy which steals over us when at evening we sit 
indoors alone, weary of work, while the book we have picked up for 
relaxation slips unheeded from our fingers. A long procession of 
old memories goes by. There were moments when young b!ood 
pulsed warm through our veins, and life gave us all we “asked. 
There were also moments of sorrow, irreparable loss. 

“In the third movement, no definite feelings find expression. Here 
we have only capricious arabesques, intangible forms, which come 
into a man’s head when he has been drinking wine and his nerves 
are rather excited. His thoughts have no connection with actuality, 
but are simply wild, strange, bizarre. 

“The four movement: If you find no reason for happiness in your- 
self, look at others. Go to the people. See how they can enjoy 
life and give themselves up entirely to festivity. A rustic holiday 
is depicted. Hardly have we had time to forget ourselves in other 
people’s pleasure when indefatigable Fate reminds us once more of 
its presence. Others pay no heed to us. They do not spare us a 
glance nor stop to observe we are lonely and sad. How merry and 
glad they all are. All their feelings are so inconsequent, so simple. 
And will you still say all the world is immersed in sorrow?  Hap- 
piness does exist, simple and unspoilt. Be glad in others’ gladness. 
This makes life possible.” 


Intermi ssion 


“pop”, SYMPHONY ‘CONCERT 


Friday Night, February 29, 8:30 p. m. : 
KAJETAN ATTL, Harpist 








Soloists: ; q 
LOUIS PERSINGER, Violinist 
PROGRAMME 
1. Overture to “Mignon” . . . . - - Thomas 
2. Two Movements, D minor Concerto . - : : Wieniawski 


Romanza: Andante non troppo 
Finale: Allegro a la zingara 
Louis PERSINGER 


3. Ballet Music from “Faust” . - - - Gounod 
INTERMISSION 
4. Legende - . - - - - - - : - Renie 
Harp Solo, KaAyETAN ATTL 
5. Valse Triste - . - - . . - - - Sibelius 
6. Moment Musical - - . - - - - Schubert 
7. Dance of the Sylphs - . - : - - - Berlioz 
8. Rakoezy March - - - . - . - . Berlioz 


Prices 75c, $1.00, $1.50. No Tax 








RgAMI 
Nipmary 23, 1924 


2. Overture, “Carneval”’ . : . . Dvorak 


This brilliant overture is by the composer of the “New World” 
symphony. Carneval—originally a feast immediately preceding Lent 
—has come to mean almost any sort of a festivity indulged in by 
a whole population. Dvorak is quoted as saying that in the present 
work he “imagined a lonely, contemplative wanderer reaching a city 
at twilight where a carneval is in full sway. On every side is heard 
the clangor of instruments, mingled with shouts of joy and the un- 

; restrained hilarity of the people giving vent to their feelings in 
songs and dance tunes.” A short episode for flute, violins and 
English horn in the middle of the work would seem to indicate that 
the wanderer, seeking peace and quiet in some dark side street, 
intruded upon a “scene d’amour.” 


3. Introduction and Rondo Capriccioso, Opus 24 Saint-Saens 
Mischa Violin 
Russian Violinist 

This work by Saint-Saens was composed in 1863 and dedicated to 
Pablo de Sarasate who was thé first to play it in public, the occasion 
being a concert in Paris, April 4, 1867. 

The Introduction opens with the theme entering in the second 
measure played by the solo violin. A loud chord in the full orchestra 
announces the main movement, the Rondo Capriccioso with the solo 
instrument coming in at the third bar. The second theme, in C 
major, is also presented by the solo violin. A third idea is later 
presented by the full orchestra, fortissimo, followed by its repetition 
by the solo instrument.. During subsequent developments the original 
themes are repeated in’one guise or another and the entire work is 
brought to a close with brilliant passages for the violin. 

The Spanish flavor which marks the composition gives it a charm 
and appeal which has made it very popular with both the concertizing 
violinist and with the public. The Spanish character is especially 
prominent in the rondo part which is an idealization of the popular 
Spanish dance, the I'andango, and _ its capricious rhythm is_ irre- 
sistible. 


4. Finale and Entrance of the Gods into Walhalla 


from “The Rhinegold” - . ~ Wagner 
In the fourth and last scene of “Rhinegold,” following a deafening 
thunderbolt (kettledrum) with which Donner ends the battle between 
the giants Fafner and Fasolt, a blindingly radiant rainbow is seen 
to stretch. from earth to Wotan’s castle, Walhalla, gleaming in the 
light of the setting sun. Wotan hails the citadel, and led by Wotan 
and Fricka, the gods slowly pass over the rainbow to Walhalla. From 
below ‘is heard the mournful song of the Rhine maidens, bereft of 

their precious treasure, the Rhine-gold. 
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charge high prices. 

A“quality” house need not, 
and in this case is not, a 
“high-priced” house. 


It isa simple fact that, what- 
ever piano you find for sale 
elsewhere, its equal in price 
—if it is a piano worthy of a 
guarantee—can be found 
here or certainly will be 
promptly obtained for you. 


Home of Steinway, Duo-Art, Weber, Sohmer, Steinert, 


Sherman, Clay & Co.,Steck, Aldrich, 
and other good pianos. 
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AN EVENING OF LIGHT MUSIC BY 
THE SAN FRANCISCO SYMPHONY 
ORCHESTRA . . PALM COURT OF 
THE PALACE HOTEL, TUESDAY, 
THE TWENTY-SIXTH OF FEBRUARY, 
NINETEEN HUNDRED AND TWENTY- 


FOUR mens tec at 
NINE O'CLOCK 


ALFRED HERTZ, Conductor 





MEMBERS’ CONCERT 


Soloist: MISCHA VIOLIN, Violinist 








THE PALM COURT IS USED THIS 
EVENING THROUGH THE COURTESY 
OF THE PALACE HOTEL MANAGEMENT 
IN COMPLIMENT TO THE MEMBERS OF 
THE MUSICAL ASSOCIATION AND THE 
WOMEN’S AUXILIARY 
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“PROGRAMME 


Prelude to “Lohengrin” - - - - Wagner 


Two Movements from Suite, Opus 19 
ee ee we Se he hl) Cd dDoohnanyi 


Andante con variazioni 


Romanza 


Introduction and Rondo Capriccioso 
Sie pata ee Ca eR cae gee PI Ue oa SANE AOS 
For Violin and Orchestra 


MISCHA VIOLIN 


Two Movements from “Henry VIII,”’ 
Ballet Suite ~ = «»« »- » -Saint-Saens 
Scotch Idyl 


Dance of the Gypsy 
(By special request.) 


Caprice Viennois - - - - - -  Kreisler 


Overture to ‘““The Gypsy Baron” | 
- Johann Strauss 








IRST SAN FRANCISCO 
SPRING MUSIC FESTIVAL 
Season Tickets at 


Reduced Prices 


ON SALE ONLY UNTIL MARCH 10 
BOX OFFICE SHERMAN CLAY and COMPANY 



























Young Peop le’s 
Symphony (concerts 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


ALFRED HERTZ, Conductor 


EXPOSITION AUDITORIUM 


THURSDAY, FEBRUARY 28, 1924 


\ SECOND CONCERT 
3:30 P.M. 


Management: ALICE METCALF 
i Auspices: MUSICAL ASSOCIATION OF SAN FRANCISCO 
A. W. WIDENHAM, Secretary-Manager 





Plan now to master a 
3 musical instrument? , 


Sherman, Clay &8 Co. probably can 
eS help you to ue the His We 
yor are hearing great music today. You 

are hearing men who are skilled, as pro- 
fessionals, in playing the violin, the cornet, 
the trombone, the great drums, and all the rest 
of the instruments up there on the stage. 
Yet how fine it would be to be able to play 
an instrument yourself! 
It is like a baseball game, where you have 
to sit in the bleachers and watch others play 
the whole game. True, it is interesting to 


two 








watch a good baseball or football game, and 
it is interesting to hear this wonderful or- 
chestra. But the game itself would mean more 
if you yourself knew all about handling a 
bat, a glove, anda ball. And listening to this 
music would also mean even more if you 
knew that you, too, were capable of playing 
some kind of a musical instrument. 

You don’t have to be a professional musi- 
cian to get enjoyment out of a musical in- 
strument. 

You will find, as time goes on, that dozens 
of your friends are becoming quite capable at 
playing something. 

Now the question is, are you going to let 
your friends have all the fun, or are you go- 
ing to try to learn something about some 
musical instrument yourself? 

For it is a fact that, as they get just a little 
skill on some musical instrument, everybody 
else will give way to them. And if it 1s you 
who can fo the playing, everybody will give 


way to you. 

If it is you who can play the piano, that’s 
-where you'll be whenever there 1s a crowd of 
young people around a piano at any time or 

three ~wef Continued on page six 








SILENCE 


—Q— 


Preludeto. “lohenerine i ees Richard Wagner 
(1813-1883) ~ 


The prelude to “Lohengrin,” one of the most beautiful of all 
Wagner’s compositions, describes the descent from Heaven of a 
group of angels bearing the Holy Grail, the mysterious symbol of 
the Christian faith. The number begins with soft chords in the 
highest register of the violins. The motive of the Grail is then 
announced. Coming nearer and nearer, the light of the Grail is 
seen in the sky, while the air is filled with the blessings dispensed 
by the holy cup. As the sounds grow louder, the senses are over- 
whelmed, until at the tremendous climax thundered out by the full 
orchestra the mystic light of the Grail is seen in all its glory. The 
mysterious Grail motive then fades away, being played at the end 
by muted strings, and the number ends with the same chords with 
which he began. 


Funeral March ofa Marionette, Charles Francois Gounod 
(1818-1893) 


The great French opera composer, Gounod, once started to com- 
pose a burlesque suite, but this famous “Funeral March of a 
Marionette” is the only number which was ever completed. The 
march tells the story of a band of marionettes, who are carrying to 
the grave the body of one of their companions who has been killed 
in a duel. It is a very warm day and the troupe stop at a wayside 
inn for refreshments. They begin talking about their late com- 
panion and in the discussion forget how quickly the time has 
passed. ‘‘Why, the funeral procession must be nearly at the 
grave.” They hasten to joint their friends, and reach the gates of 
the cemetery in time to enter with the dignified procession. 


Dance of the Sylphs...-.....-.....-.-- PES eee ves Hector Berlioz 
(1803-1869) 


This dainty number is from the dramatic legend, “The Damna- 
tion of Faust.” The.Dance of the Sylphs concludes the second 
part of the work. Faust is sleeping in a meadow along the river 
bank, the sylphs and fairies come to dance around him and fill 
his mind with lovely fancies. The delicacy of the piece is very 
cleverly maintained by light drum taps with high harmonics on 
the harp, while the strings sing the melody. 














SILENCE 


WIISIO Ore a ee eee Anatole Liadow 
(1855-1914) 


This little piece, also known as Valse Badinage, needs no ex- 
planation other than the title itself, as it is a clever imitation of an 
old-fashioned tinkling music box. It is written for two flutes, pic- 
colo, three clarinets, bells and harp. 





PEM OI Apts ai rs hore eg ern RON ae Bach-Gounod 
(Bach, 1685-1750) 


Violin Solo, Louts PERSINGER 


The melody of this number is taken from the first Prelude in 
Bach’s book of studys, “The Well-Tempered Clavichord,”’ and 
was arranged for orchestra by Gounod. In the beginning the 
melody is carried by a solo violin, developing to a climax with the 
full orchestra. The entire piece maintains a stately dignity in 
keeping with the religious words which have been set to the music. 


Overture to “Der Freischutz ’...... Carl Maria von Weber 
(1786-1826) 


Many efforts have been made to find a proper translation for 
the title of Weber’s opera, ‘“‘Der Freischutz,’”’ the best one so far 
being “‘The Freeshooter.”’ The story of the opera is founded on a 
tradition among hunters that whoever chooses to seek the aid of © 
Zamiel, the magic huntsman, might, by selling his soul to him, 
receive seven magic bullets which would hit the desired mark with 
unfailing accuracy. If he succeeded in gaining another victim for 
the magician, his own life would be extended, but if he failed in 

. this, his life was forfeited with the use of the seventh bullet. The 
overture presents the story of the opera in condensed form. The 
beautiful horn quartet of the introduction leads us into the forest; 
night is falling and mysterious sounds are heard. Then follows the 
overture proper in which the various situations of the opera are 
foreshadowed. 
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place. You will be the one 
who entertains the others. 
You will be the popular 
member of your group. 

If it is you who can play the saxo- 
phone, everybody else will want 
you to go along on the picnic, the boat ride, | 
or the camping trip. 

If it is you who can play the steel guitar, the 
ukulele, the mandolin or the accordion, then 
it is you who will be the center of every party, 
and not simply one of those who sit around 
in envy. 

And later on, if you decide to go to college, 

_ then your ability to entertain others will be of 
teal value to you! For at college, the fellow or 
the girl who can play a musical instrument, 
especially the piano, is always in demand. 
The favorite fraternities and sororities 
seek them out. The liveliest times 
are in store for them. They 
go traveling with the 
band or glee club. All 
| y. doors are open to them 
eS because they know how 
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to do something which everybody else would 
like to do. And that is the way things should 
be, because people are divided into two classes 
in every walk of life—those who can do 
things, and those who sit around and can't. 

Therefore, take stock of your talents. If you 
have any in music (for you may have talent, 
without realizing it)—decide now to make 
the most of it. 

Remember that playing an accordion 1s fun, 
but playing a piano is even more fun. 

Remember that playing a mandolin or 
ukulele is great sport, but playing a violin is 
finer pleasure still. 

For you can go just so far with an accor- 
dion, a mandolin, or a ukulele, a banjo or a 
saxophone, and no farther. But with a piano 
or a violin there is no limit to what you can 
do, except the limit of your 3 
own talents and determi- 
nation. 

And as you become ac- 
quainted with your instru- 
ment, so you will become 
acquainted with your own 
talents,and so you will come 
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to learn what life can mean to those who 
really understand important music. 

Sherman, Clay & Co. have been in the music 
business for more than fifty years, and often 
have been of great help to young people who 
are interested in music. 

If you would like to learn more about the 
various instruments, pay a visit ’to Sherman, 
Clay & Co. There you will have an oppor- 
tunity to handle and examine all kinds of 
instruments. Everyone will be glad to help 
you and will assist you in finding out what 
instrument will give you the most pleasure 
and the largest meaningas you go through life. 


Sherman, | 


CALIFORNIA +« OREGON + WASHINGTON 





COPYRIGHT 1923 BY SHERMAN, CLAY & CO. 
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Plan now to master a 


oT 
— musical instrument, 


oy. Sherman, Clay &8 Co. probably can 
a> help you to select the right one. 


i eat ate hearing great music today. You 
are hearing men who are skilled, as pro- 
fessionals, in playing the violin, the cornet, 
the trombone, the great drums, and all the rest 
of the instruments up there on the stage. 

Yet how fine it would be to be able to play 
an instrument yourself! 

It is like a baseball game, where you have 
to sit in the bleachers and watch others play 
the whole game. True, it is interesting to 
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watch a good baseball or football game, and 
it is interesting to hear this wonderful or- 
chestra. But the game itself would mean more 
if you yourself knew all about handling a 
bat, a glove, anda ball. And listening to this 
music would also mean even more if you 
knew that you, too, were capable of playing 
some kind of a musical instrument. 

You don’t have to be a professional musi- 
cian to get enjoyment out of a musical in- 
strument. 

You will find, as time goes on, that dozens 
of your friends are becoming quite capable at 
playing something. 

Now the question is, are you going to let 
your friends have all the fun, or are you go- 
ing to try to learn something about some 
musical instrument yourself? 

For it is a fact that, as they get just a little 
skill on some musical instrument, everybody 
else will give way to them. And if it 1s you 
who can do the playing, everybody will give 
way to you. 

If it is you who can play the piano, that’s 
where you'll be whenever there is a crowd of 
young people around a piano at any time or 

three we] Continued on page six 














SILENCE 


Overture to “‘F'ra Diavolo’?... Auber 


The comic opera ‘‘Fra Diavolo’’, by the French composer Auber, 
was a tremendous success on the occasion of its first perform- 
ance in Paris, January 28, 1830, and has remained a popular 
favorite to this day. The scene of the play is laid in Italy, the 
plot dealing with Fra Diavolo, the celebrated leader of a band 
of brigands, parading under the name of the Marquis of San 
Marco. The outstanding features of the music are the sim- 
plicity of treatment, gay and sparkling solos and choruses, and 
a spontaneous humor, all of which is reflected in the overture 
which records the principal events of the play. 


BS AY tNG BOHN tAMT oc ee Se ee FO Zabel 


Marionette Dance. <i. cee Tedeschi 
Harp Solo, KaseTan ATTL 


These two little numbers explain themselves by their titles, 
no analysis being necessary for a thorough enjoyment of them. 
As to the harp itself, it is interesting to note that it is made up 
of forty-six strings and seven pedals. It has a compass of six 
and a half octaves and plays in different keys by the use of the 
pedals. Although the harp is one of the oldest of musical in- 
struments, it has only been regularly used in symphony orches- 
tras during the last fifty or sixty years. 


3. Laideronnette, Empress of the Pagodes......... Ravel 


Besuby and ihe Beasts Ravel 


These two numbers are taken from a suite of five pieces writ- 
ten under the title of ‘“‘Mother Goose’ Suite. Ravel is one of 
the most celebrated of modern French composers. In the first 
number we have the picture of the little pagodes bobbing their 
heads as they play and sing for their empress as she takes her 
bath. In the next number Beauty (clarinet), after arguing with 
the Beast (contrabassoon), finally consents to marry him, where- 
upon he turns into a beautiful prince (solo violin and ’cello). 

















SILENCE 


A: Nriesery Ndolss. 622 es ae Alfred Arriola 


The Wooden Trumpeter ¢ 
Cupid : 

The Strange Doll . 

The Italian Doll 


This composition is by Alfred Arriola, trumpeter in the or- 
chestra,. who has explained that the suite represents a sunlit 
corner in the children’s nursery, toys scattered here and there 
and dolls standing about, probably waiting for the children. 
The Wooden Trumpeter, broad and erect, in his multicolored uni- 
form, calls the manikin troops to arms. Cupid stands ready 
for his next conquest. Behind him in repose, rest the Strange 
Doll and the Italian Doll. The four numbers form a glimpse 
into the land of make believe. 


5. Spring Song and Spinning Song... Mendelssohn 


Of the many brief piano pieces written by Mendelssohn under 
the general designation ‘“‘Song without Words’, the two most 
popular are the “Spring Song” and the “Spinning Song’. The 
first is a melody of appealing beauty, said to be derived from 
an old English folk-song, while the second is a gem of descrip- 
tive writing, the whirring accompaniment supporting the melody 
and giving the song its title. 


6.. Valse de Concert, Opus 47... Glazounow 


Glazounow composed this Valse at Peterhof, near Petrograd, 
in 1893, the work, together with an arrangement for piano duet, 
made by himself, having been brought to publication the follow- 
ing year. The piece opens with an introduction, which is fol- 
lowed by the theme of the dance in the violas and clarinets.. 
This is afterwards taken up by the higher strings. A second 
gection is brought forward in the clarinet, another in the same 
instruments with a pizzicato accompaniment in the strings. The 
first theme then returns in the first violins and woodwind, fol- 
lowed by other material of a playful character, which leads into 
a brilliant and effective coda. 
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place. You will be the one 
who entertains the others. 
You will be the popular 
member of your group. 

If it is you who can play the saxo- 
phone, everybody else will want 
you to go along on the picnic, the boat ride, 
or the camping trip. 

If it is you who can play the steel guitar, the 
ukulele, the mandolin or the accordion, then 
it is you who will be the center of every party, 
and not simply one of those who sit around 
in envy. 

And later on, if you decide to go to college, 
then your ability to entertain others will be of 
real value to you! For at college, the fellow or 
the girl who can play a musical instrument, 
especially the piano, is always in demand. 

The favorite fraternities and sororities 
seek them out. The liveliest times 
are in store for them. They 
go traveling with the 
band or glee club. All 
| doors are open to them 
~, because they know how 
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to do something which everybody else would 
like to do. And that is the way things should 
be, because people are divided into two classes 
in every walk of life—those who can do 
things, and those who sit around and can t. 

Therefore, take stock of your talents. If you 
have any in music (for you may have talent, 
without realizing it)—decide now to make 
the most of it. 

Remember that playing an accordion is fun, 
but playing a piano is even more fun. 

Remember that playing a mandolin or 
ukulele is great sport, but playing a violin is 
finer pleasure still. 

For you can go just so far with an accor- 
dion, a mandolin, or a ukulele, a banjo or a 
saxophone, and no farther. But with a piano 
or a violin there is no limit to what you can 
do, except the limit of your | 
own talents and determi- 
nation. 

And as you become ac- 
quainted with your instru- 
ment, so you will become 
acquainted with your own 
talents,and so you will come 
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to learn what life can mean to those who 
teally understand important music. 

Sherman, Clay & Co. have been in the music 
business for more than fifty years, and often 
have been of great help to young people who 
are interested in music. © | 

If you would like to learn more about the 
various instruments, pay a visit to Sherman, 
Clay & Co. There you will have an oppor- 
tunity to handle and examine all kinds of 
instruments. Everyone will be glad to help 
you and will assist you in finding out what 
instrument will give you the most pleasure 
and the largest meaningas you go through life. 
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Sherman, | 


CALIFORNIA + OREGON . WASHINGTON 


COPYRIGHT 1923 BY SHERMAN, CLAY & CO. 
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SOLOISTS Final Concert 
Louis Season 

Persinger aetasy 

Superb Violinist — Thursday 


Kajetan Attl Mar. 13, 1924 


Master Harpist 





San Francisco | 
sos ie cone Orchestra 
AUDITORIUM OPERA HOUSE 


Friday ‘Night, February 29, 1924 


Eight-thirty o’clock 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 _ 
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Friday Neg, jary 


1. Overture to “Mignon” . - . - Thomas 


“Mignon”, Ambro.se Thomas’ most successful opera, had_ its 
premiere on November 17, 1866, at the Opera Comique, Paris, the 
first performance in this country taking place in New York, 
November 22, 1872, The overture is a highly and deservedly favored 
concert number of the lighter class, although it might be called an 
“introduction” more appropriately, perhaps, as it has practically 
nothing of the classic overture form—consisting rather of a free 
treatment of certain themes from the opera. First a short pictur- 
esque introduction which leads into Mignon’s_ beautiful song, 
“Know’st Thou the Land?” this being followed in turn by the 
spirited polonaise which Felina sings in the second act. 


2. Two Movements from D minor Concerto Wieniawski 
Romanza: Andante non troppo Finale: Allegro a la zingara 


Louis PERSINGER 


Wieniawski was the composer of two concertos for violin, one 
in F sharp minor and one in D minor, the D minor, played this 
evening being the most popular of the two. 

In the Romanza, the whole movement is based on the expressive 
melody set forth at the outset by the solo instrument. After two 
introductory measures in the orchestra, the violin announces the 
principal theme of the finale. This is taken up by the orchestra, 

ae and the solo instrument then brings forward the theme~ that has 

hs formed the second subject of the first movement. Against this the 
orchestra plays a counter melody. Later the key changes. and the 
violin plays a continuously moving staccato figure which leads to the 
real second subject of the movement—a brisk theme in double 
notes. Development of the first theme ensues, and there is a work- 
ing out of the second subject. of the opening movement. The 
Recapitulation opens with the principal theme in the flute, the solo 
instrument playing a trill on the high A. A second theme (in 
double notes as before) is in D major. The movement closes with 
suggestions of the principal theme. 


3. Ballet Music from “Faust” ~ - - oe = > oe Gounok 


One of the most popular operas of the modern repertoire is 
Gounod’s “Faust,” the libretto of which is founded on Goethe’s 
famous masterpiece. At the period when “Faust” was first per- 
formed, a ballet was an essential part of an operatic production, 
although today it is generally omitted. Gounod wrote the music 
especially -for the Paris performances, the ballet taking place in the 
last act. The scene was called a “Walpurgis Night,” and was set 
in a mountain fastness amid ruins, the classic queens, Helen, Phyrne 
and Cleopatra, and their attendants, being called upon to dance to 
weird and distorted versions of melodies of the opera. In the score 
Gounod has indicated the seven individual dances by tempo marks 
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—INTERMISSION— 
FINAL CONCERT SEASON 1923-24 
Thursday Night, March 13, 1924, 8.30 p. m. 
1. Symphony in D minor - : se - Cesar Franck 
Lento—Allegro non troppo 
Allegretto 
Allegro non troppo 
2. Orchestra Suite . . - - - Bach-Mahler 
Overture — Rondeau - - Badinerie - - Rondeau 
Air — Gavotte 
3. Overture tc “Tannhauser” — - - - UOT ha W agner 


PRICES—$1.00 — $1.50 — $2.00—No Tax 
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Lepende i ee i Rane 
KAJETAN ATTL, Harp Solo 


This piece, as is true of most all compositions for the harp, is 
of such immediately appealing character than no explanation is 
necessary for a thorough enjoyment. As to the harp itself, it is 
interesting to note that it is made up of forty-six strings and seven 
pedals. It has a range of six and a half octaves and plays in dif- 
terent keys by the use of the pedals. Although the harp is one of 
the oldest of musical instruments, it has only been regularly used 
in symphony orchestras during the last fifty or sixty years. 


Valse Triste : . . : : Sibelius 


The “Valse Triste”, which translated literally means “Melan- 
choly Waltz,” is one of the Finnish master’s lesser compositions. 
It is one number from the incidental music tc a drama by the 
composer’s brother-in-law, Arvid Jaernefeldt, entitled “Kuolema” 
(“Death”) and illustrates a scene in which a dying woman rises 
from her bed to dance with the spirits of departed friends. At the 
height of her frenzy someone knocks at the door; the woman 
shrieks, for the visitor is Death, 


Rondo on a Merry Folk Tune — - - Albert Elkus 


This number, for small orchestra, is an elaboration of the 
Swabian peasant song, “Guten Morgen, Liebes Liesl.” It was writ- 
ten during the summer of 1922 and bears a dedication to Louis 
Persinger. 

The composer (Albert, Israel Elkus, born in Sacramento, Cali- 
fornia, in 1884) studied composition with Oscar Weil, Robert Fuchs, 
and George Schumann, and modal counterpoint with Carl Prohaska. 
He is a graduate of the University of California and a resident of 
San Francisco. His “Impressions from a Greek Tragedy” received 


- its first performance in San Francisco, February 29, 1920, while the 


Rondo played this evening was first produced last season. 


Dance of the Sylphs - - See Berlioz 


This dainty number is from the dramatic legend “The Damna- 
tion of Faust.” The Dance of the Sylphs concludes the second part 
of the work. Faust is sleeping in a meadow along the river bank, 
the sylphs and fairies come to dance around him and fill his mind 
with lovely fancies. The delicacy of the piece is very closely main- 
tained by light drum taps with high harmonics on the harp, while 
the strings sing the melody. 


Rakoczy March . . . . . Berlioz 


This spirited number, also from “The Damnation of Faust,” did 
not originate with Berlioz, but was based on an old Hungarian tune, 
whose title is the name of an ancient and once wealthy and power- 
ful family of that country. Berlioz’ march is but an orchestral 
adaptation of this celebrated melody, written especially for a concert 
at Pesth. 


Next Concert—ARTISTS CONCERTS SERIES 
HAROLD BAUER 


Master Pianist 


PABLO CASALS 


Supreme Violin cellist 


AUDITORIUM OPERA HOUSE — OAKLAND 


MONDAY NIGHT, MARCH 17 at 8:30 p. m. 
PRICES—$1.00 — $1.50 — $2.00—Plus Tax 
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ANNOUNCEMENT 
ELEVENTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, March 7, 3:00 P. M. 
Sunday, March 9, 2:45 P. M. 


Soloist: GERMAINE SCHNITZER, Pianist 
PROGRAMME 


Symphony in D minor Cesar Franck 
Lento—Allegro non troppo 
Allegretto 
Allegro non troppo 


Concerto, E flat major Mozart 
GERMAINE SCHNITZER 
Prelude, ““The Afternoon of a Faun’’ Debussy 


Fantasy, ““Africa,’’ for Piano and Orchestra....Saint-Saens 


GERMAINE SCHNITZER 





LAST POPULAR CONCERT 


Curran Theatre 
Sunday, March 16, 2:45 P. M. 


WAGNER-TSCHAIKOWSKY PROGRAM 
PROGRAMME 


Prelude to ‘“‘Lohengrin’”’ 


‘Dreams 
Introduction to Act III, “Lohengrin” 
Good Friday Spell from “‘Parsifal’’ 


Finale and Entrance of the Gods into Walhalla 
from “The Rhinegold”’ | 
/ 
Characteristic Dances from the “Nutcracker” Suite 
Theme and Variations from Suite, No. 3 Tschaikowsky 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 





Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


JoHN D. McKzs, President 
J. B. Levison, Vice-President K. R. Dimonp, Treasurer 
A. W. WipenuHaM, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John A. McGregor 
E. D. Beylard : John S. Drum John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell f 
Selah Chamberlain E. S. Heller B. F. Schlesinger | 
C. H. Crocker *F.. L. Hueter F. R. Sherman 

Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 

Wm. H. Crocker Walter S. Martin William Sproule 

E. R. Dimond Sigmund Stern 


*In memoriam. 


Dnt RO 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 


MUSIC COMMITTEE 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
457 ‘Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager f 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Miso sd Hamlin 


Often we are asked: ‘“What is the life of a Mason & 
Hamlin Piano?” 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily.. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 


ley BAllen © 


Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 











Che San Francisea Symphony Orchestra 


ALFRED HERTZ, Conductor 


192 3—Season—1924 


NINTH POPULAR CONCERT 
471st Concert 


CURRAN THEATRE 


Sunday Afternoon, March 2, 2:45 o’clock 


Solojete, LOUIS PERSINGER, Violinist 
oloists:: KAJETAN ATTL, Harpist 


PROGRAMME 
{2 Overturestes avimnon 235.38. oe eh ak Thomas 
2. Two Movements, D minor Concerto...............- Wieniawski 


Romanza: Andante non troppo 


Finale: Allegro a la zingara 


| LOUIS PERSINGER 


3. Symphonic Poem, “The Preludes’ .......-.2+-0-+:0--:0--0- Liszt > 
, Bios Intermission 

4, Rondo ona Merry Folk Tune.........2-.---000----- Albert Elkus 

5. Two Dances from “Henry VIII." ........---2--0--:-- Saint-Saens 


Scotch Idyl 
Dance of the Gypsy 


Harp Solo, KAJETAN ATTL 


dx Ballet Music from: * Faust. 6. 2aceil.. 3. eco eel ene Gounod 





BUY YOUR FESTIVAL TICKETS NOW 
SHERMAN CLAY & COMPANY 
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A tone as brilliant as the sparkle of gems and 


as sweet as an old love song—as clear as the 







Sabbath church bells’ chimes, and as true as 


the ring of a gong—this is Sonora’s tone. 


| 
We have a complete showing of Sonora De Luxe | 
Models. The Louis XV Du Barry, illustrated, is one of : 

) 


many exquisite models that await your inspection. 





109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Overture to “Mignon” - - ~ - - Thomas 


“Mignon, Ambroise Thomas’ most successful opera, had its 
premiere on November 17, 1866, at the Opera Comique, Paris, the 
first performance in this country taking place in New York, November 
22. 1872. The libretto by Barbier and Carre is based on Goethe's 
‘Wilhelm Meister’s Lehrjahre.’’ Of Thomas’ many operas, ‘‘Hamlet”’ 
and ‘Mignon’ are the only ones which have survived, and of these 
“Mignon” is by far the most popular. In 1894, on the occasion of its 
thousandth performance at Paris, Thomas was decorated with the 
Grand Cross of the Legion of Honor. 

The overture is a highly and deservedly favored concert number 
of the lighter class, although it might be called an ‘‘introduction’’ more 
appropriately, perhaps, as it has practically nothing of the classic 
overture form—consisting rather of a free treatment of certain themes 
from the opera. First a short, picturesque introduction, which leads 
into Mignon’s beautiful song, “Know’st Thou the Land?’’ this being 


followed in turn by the spirited polonaise which Filina sings in the 
second act. 


Two Movements from the D minor Concerto ~ .  Wieniawski 

Wieniawski was the composer of two concertos for violin, one in 
F sharp minor and one in D minor, the D minor being the most popular 
of the two. 
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PROGRAMME NOTES—Continued 


In the Romanza, the whole movement is based on the expressive 
melody set forth at the outset by the solo instrument. 


After two introductory measures in the orchestra the violin 
announces the principal theme of the finale. This is taken up by the 
orchestra, and the solo instrument then brings forward the theme that 
has formed the second subject of the first movement. Against this the 
orchestra plays a counter melody. Later the key changes and the 
violin plays a continuously moving staccato figure which leads to the 
real second subject of the movement—a brisk theme in double notes. 
Development of the first theme ensues, and there is a working out of 
the second subject of the opening movement. The Recapitulation 
opens with the principal theme in the flute, the solo instrument playing 
a trill on the high A. A second theme (in double notes as before) 
isin D major. The movement closes with suggestions of the principal 
theme. 


Symphonic Poem, “The Preludes’? ~ . - - Liszt 


This work has a preface by the composer, who refers in a footnote 
to the Meditations Poetiques of Lamartine: 


“What else is our life than a series of preludes to that unknown 
song of which the first solemn note is struck by death? Love is the 
morning glow of every heart; but in what human career have not the 
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PROGRAMME NOTES—Continued 


Grst ecstasies of bliss been broken by the storm, whose cruel breath 
destroys fond illusions, and blasts the sacred shrine with the bolt of 
lightning? And what soul, sorely wounded, does not, emerging from 
the tempest, seek to indulge its memories in the calm of country life? 
Nevertheless, man will not resign himself for long to the soothing 
charm of quiet nature, and when the trumpet sounds the signal of 
alarm, he runs to the perilous post, whatever be the cause that calls 
him to the ranks of war,—that he may find in combat the full con- 
sciousness of himself and the command of all his powers.’ 


Quoting from Philip H. Goepp’s ‘Symphonies and Their 
Meaning’: | 

“We cannot look for the ‘unknown song’ in definite sounds. That 
would defeat, not describe, its character. But the first solemn notes, 
are not these the phrase that reappears in varying rhythm and music? 
Just these three notes abound in the mystic first ‘prelude,’ and they 
are the core of the great swinging tune of the Andante maestoso, the 
beginning and main pulse of the unknown song. Now there isa softer 
guise of the phrase. For death and birth, the two portals, are like 
elements. Even here the former separate motive sounds, and so in 
the further turn of the song, on new thread. The melody that sings 
may well stand for ‘love, the glow of dawn in every heart.’ Before 
the storm, both great motives (of love and death) sound together very 
beautifully, as in Tennyson's poem. The storm that blasts the romance 
begins with the same fateful phrase. It is all about, even inverted, 
and at the crisis it sings with the fervor of full-blown song. At the 
lull the soft guise reappears, faintly, like a sweet memory. The 
Allegretto pastoral is clear from the preface. After we are lulled, 
soothed, caressed and all but entranced by these new impersonal 
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PROGRAMME NOTES—Continued 


sounds, then, as if the sovereign for whom all else were preparing, the 
song of love seeks its recapitulated verse. Indeed, here is the real full 
song. Is it that in the memory lies the reality, or at least the realiza- 
tion? Out of the dream rouses the sudden alarm of brass with a new 
war tune fashioned of the former soft disguised motive. The air of 
fate still hangs heavy over all. In spirited retorts the martial madrigal 
proceeds, but it is not all mere war and courage. Through the clash 
of strife break in the former songs, the love theme in triumph and the 
first expressive strain in tempestuous joy. Last of all, the fateful 
original motto rings once more in serene, contained majesty.” 


Rondo on a Merry Folk Tune - - - - Albert Elkus 


This movement, for small orchestra, is an elaboration of the 
Swabian peasant song, ““Guten Morgen, Liebes Liesl.’’ It was written 
during the summer of 1922. The score—which bears a dedication to 
Louis Persinger—calls for two flutes (two piccolos alternating), two 
oboes, two clarinets, two bassoons, three horns, two trumpets, cymbals, 
kettledrums, and the usual strings. 


The composer (Albert Israel Elkus, born in Sacramento, Califor- 
nia, in 1884) studied composition with Oscar Weil, Robert Fuchs, and 
George Schumann, and modal counterpoint with Carl Prohaska. He 
is a graduate of the University of California and a resident of San 
Francisco. His ‘Impressions from a Greek Tragedy’’ received its first 
performance February 29, 1920, at these concerts, while the Rondo 
played today was first performed February 9, 1923. 
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PROGRAMME NOTES—Continued 


Two Dances from “‘Henry VIII.”’ Ballet Suite - - Saint-Saens 


“Henry VIII.,"’ an opera in four acts and six scenes, written by 
Admand Silvestre and Leonce Detroyat, with music by Saint-Saens, 
was produced at the Opera, Paris, on March 5, 1883, and was per- 
formed thirty-three times during the year following. As was custom- 
ary in French operas at that time, the ballet was an essential part of 
every performance, the suite provided by Saint-Saens consisting of 
four movements: Introduction and Entrance of the Clans, Scotch Idyl, 
Dance of the Gypsy, and Gigue and Finale. The second and third 
movements played today explain themselves through their titles. 


Legende - - - - - - - : - Renie 


This piece, as is true of most all compositions for the harp, is of 
such an immediately appealing character that no explanation is neces- 
sary for a thorough enjoyment. It might, however, be interesting to 
note something of the harp itself. It is made up of forty-six strings 
and seven pedals, with a range of six and a half octaves. Different 
keys are obtained through the use of the pedals. The character of the 
music best adapted to the harp has received the Italian name for the 
instrument, arpeggio, which is applied to the broken chord effects so 
characteristic of it. Another device constantly employed is the 
‘“‘“smorzato, which is obtained by plucking the strings, and then sud- 
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PROGRAMME NOTES—Continued 


denly pressing the hand against them, stopping the vibrations. 
“Glissando’”’ passages are played by quickly sweeping the hand over 
all the strings: When the strings are plucked near the sound board, a 
metallic tone, like a banjo or guitar, is produced. Harmonics are 
played on the harp by pressing the hand lightly against the middle of 
the string, and then plucking it with the thumb of the same hand. 


Ballet Music from ‘‘Faust’’ ~ a - . ~ Gounod 


One of the most popular operas of the modern repertoire is 
Gounod’s ‘‘Faust,’’ the libretto of which is founded on Goethe's 
famous masterpiece. It was begun in 1856 and received its first per- 
formance in Paris on March 19, 1859. At the period when ‘“‘Faust’’ 
was first performed, a ballet was an essential part of an operatic pro- 
duction, although today it is generally omitted. Gounod wrote the 
music especially for the Paris performances, the ballet taking place in 
the last act. The scene was called a ““Walpurgis Night,’’ and was set 
in a mountain fastness amid ruins, the classic queens, Helen, Phyrne 
and Cleopatra, and their attendants, being called upon to dance to 
weird and distorted versions of melodies of the opera. In the score, 
Gounod has indicated the seven individual dances by tempo marks 
only. 


The Promise Is Fulfilled 


P ILSON’S is the downtown home of home-cooking,— 
c full-flavored, abundant, homelike cooking. 










.) 
« So I] 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson’s is headquarters 
for that preferred candy. 


CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 





FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Gluschkin, M. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. 
Callinan, W. G. 
Blaha, A. 

Gold, J. 
Paterson, J. A. 
Heft, A. 
Sargeant, W. 
Dunn, H. A. 
Atkinson, H. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


Jdersonnel 


Che San Hrancisen Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


VIOLONCELLOS 


Ferner, W. V. 
Principal 

Dehe, W. 

King, O. 

Villalpando, W. 

Weiss, A. 

Kirs, R. 

Schwarzmann, J. 

Hranek, C. 


BASSES 


Lahann, J. 
Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 
Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Fragale, F. 
Zannini, N. 


_ La Haye, E. B. 





esate Se ott or- 


BASS CLARINET i 
Fragale, F. 


BASSOONS 
Kubitschek, E. 


Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 


Hornig, W. 
Tryner, C. E. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. i 
Clark, O. E. ' 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagener, R. E. 


PERCUSSION — 
Nickel, M. 
Sinai, J. 
Vendt,A., Jr. 
Salinger, M.A. 


CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 


43] 











Y our 
Victrola 


For a very small 
down payment, 
and convenient 
terms on the rest, 
we will deliver 
a real ‘°His 
Master’s Voice’’ 
Victrola to your 
home. Several 
styles to choose 
from—each beau- 
tiful in a different 


CALIFORNIA ** 








OREGON ©.” 



















Ast oo 
er This Victrola 
ore 2s only $150 
ate : 
“es e . | 
ies 
! “ds i| , 9 
dy H ; 
€ i ‘ 4 


= Dp naan 





Qh, 


; M [ : N 
desea shen : i$ 
Wang wy sy) la iad JUNI 
| hint NM | |) 
eee, 
\N W \y ; 
ANWR , 





Kearny and Sutter Streets 
Oakland: Fourteenth & Clay Sts. 


WASHINGTON 











OS ery 
SAN FRANCI 
‘SYMPHONY == : 
a SSTRA 
Si AeN 
> 


xe The Musreal 4 fo 
: Association of | g 
San Francisco | us 


aed fpgae- 
ELEVENTH PAIR 










Marntamea by of 





192 1O24! | | 
Thirteenth Season 
ALFRED HERTZ CONDUCTOR — 


___ ESS SONS | 



















ANNOUNCEMENT 
LAST PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, March 21, 3:00 P. M. 
Sunday, March 23, 2:45 P. M. 








‘sts: ) LOUIS PERSINGER ?} y7. 4. . 
polaiats: ) ARTUR ARGIEWICZ \ ¥0linists 


PROGRAMME 


I. Symphony No. 5, ‘From the New World”’ 
Adagio—Allegro molto 
Largo 
Scherzo: Molto vivace 
Finale: Allegro con fuoco 







an aes Dvorak 











2. Concerto for Two Violins and Orchestra, 
minor 






5. Overture to ‘‘Tannhauser’..... Wagner 


LAST POPULAR CONCERT 


Curran Theatre 


Sunday, March 16, 2:45 P. M. 
WAGNER-TSCHAIKOWSKY PROGRAM 
PROGRAMME 















Prelude to “‘Lohengrin’’ 






Dreams 






Introduction to Act III, ‘“‘Lohengrin’’ 
Good Friday Spell from ‘‘Parsifal’’ 


Finale and Entrance of the Gods into Walhalla 
from “The Rhinegold”’ 


Wagner 






wa B&B WwW be — 







/ 
6. Characteristic Dances from the “Nutcracker” ee Téchackaernle 
i: : aikows 
7 heme and Variations from Suite, No. 3 ae 4 
Be ee BP ee eer’ 

Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Che San Franciscan Sumphony Orchestra ; 


ALERED HERTZ. Conductor 


1923—Season—1924 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
472nd and 473rd Concerts 


CURRAN THEATRE 


Friday Afternoon, March 7, 3:00 o’clock 
Sunday Afternoon, March 9, 2:45 o’clock 


Soloist: GERMAINE SCHNITZER, Pianist 


PROGRAMME 


Le Symphonysant Ly amnimerc eee ete Cesar Franck 
; Lento—Allegro non troppo 
Allegretto 
Allegro non troppo 


Intermission 


2. Concerto, E. flat major (Series 16, No. 9)......2....... Mozart 
Allegro - 27 
Andantino 
Rondo: Presto—Menuetto—Presto 

(First time at these Concerts) 


4 GERMAINE SCHNITZER 
3. Prelude to “The Afternoon of a Faun’’................ Debussy 


Fantasia, ““Africa,’’ for Piano and Orchestra 
PO eS Fe ee Pe evs Sk Se Ta Saint-Saens 
(First time at these Concerts) 


GERMAINE SCHNITZER 
(Chickering Piano—Ampico recordings) 
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Do not fail to hear Yhudi Menuhin, the six year old violinist, who is 
to appear at the Young People’s Symphony Concert, next Wednesday 
afternoon in the Exposition Auditorium at 3:30 o’clock. His artistry 
is almost beyond belief. The programme for this event also includes 
harp solos by Kajetan Attl. 
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PROGRAMME NOTES 


Symphony in D minor - - - - Cesar Franck 


This symphony was composed in 1888, and first produced at the 
Conservatory, Paris, February 17, 1889. 


In Vincent d’Indy’s ‘‘Life of Franck,’’ attention is called, in com- 
menting on the violin and piano sonata, that the first of its organic 
germs is used as the theme of the four movements of the work, further 
stating, “From this moment cyclical form, the basis of modern sym- 
phonic art, was created and consecrated.”’ d’Indy then adds: 


‘The majestic, plastic, and perfectly beautiful symphony in D 
minor is constructed on the same method. I purposely use the word 
method for this reason: After having long described Franck as an 
empivicist and an improvisor—which is radically wrong—his enemies 
(of whom, in spite of his incomparable goodness, he made many) and 
his ignorant detractors suddenly changed their views and called him a 
musical mathematician, who subordinated inspiration and impulse to 
a conscientious manipulation of form. This, we may observe in pass- 
ing, is a common reproach brought by the ignorant Philistine against 
the dreamer and the genius. Yet where can we point to a composer 
in the second half of the nineteenth century who could—and did— 
think as loftily as Franck, or who could have found in his fervent and 
enthusiastic heart such vast ideas as those which lie at the musical basis 
of the Symphony, the Quartet, and “The Beatitudes’ ? 
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PROGRAMME NOTES—Continued 


“It frequently happens in the history of art that a breath passing 
through the creative spirits of the day incites them, without any pre- 
vious mutual understanding, to create works which are identical in 
form, if not in significance. It is easy to find examples of this kind of 
artistic telepathy between painters and writers, but the most striking 
instances are furnished by the musical art. 


“Without going back upon the period we are now considering, 
the years between 1884 and 1889 are remarkable for a curious return 
to pure symphonic form. Apart from the younger composers, and 
one or two unimportant representatives of the old school, three com- 
posers who had already made their mark—Lalo, Saint-Saens, and 
Franck—produced true symphonies at this time, but widely different 
as regards external aspect and ideas. 


‘“Lalo’s Symphony in G minor, which is on very classical lines, is 
remarkable for the fascination of its themes, and still more for charm 
and elegance of rhythm and harmony, distinctive qualities of the 
imaginative composer of ‘Le Roi d’Ys.’ 

‘The C minor Symphony of Saint-Saens, displaying undoubted 
talent, seems like a challenge to the traditional laws of tonal structure; 
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PROGRAMME NOTES—Continued 


and although the composer sustains the combat with. cleverness and 
eloquence, and in spite of the indisputable interest of the work— 
founded, like many others by this composer, upon a prose theme, the 
Dies Irae—yet the final impression is that of doubt and sadness. 


‘Franck’s Symphony, on the contrary, is a continual ascent to- 
wards pure gladness and life-giving light, because its workmanship is 
solid and its themes are manifestations of ideal beauty. What is there 
more joyous, more sanely vital, than the principal subject of the Finale, 
around which all the other themes in the work cluster and crystallize? 
While in the higher registers all is dominated by that motive which 
M. Ropartz has justly called ‘the theme of faith.’ This symphony was 
really bound to come as the crown of the artistic work latent during 
the six years to which | have been alluding.” 


Concerto in E flat major (Series 16, No. 9) - - - Mozart 


Mozart composed in all twenty-five concertos for piano solo, also 
one for three pianos and one for two pianos. 


In all of his concertos, the emphasis laid on the orchestra is very 
noticeable. The essential merit and originality of his concertos con- 
sist in his combination of the orchestra and the solo instrument into 
a whole, by means of the co-operation of their separate and indepen- 
dent elements. —The prominence given to the orchestra (which, it must 
be remembered, owed to Mozart its richer composition, both of wind 
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and stringed instruments) in those larger portions of the work where 
it occurs independent of the piano, gives a symphonic character to 
the concertos. Even in those places where the pianoforte asserts itself 
as the solo instrument, the orchestra participates so directly as to form 
a not disjointed whole; in fact, the concertos have been aptly desig- 
nated as symphonies with a part for the pianoforte. Mozart's art in 
blending the tone coloring of the orchestra, shows his delicate sense 
of euphony and accurate knowledge of instrumental effects. 


Prelude to ‘“‘The Afternoon of a Faun” ~ - - Debussy 


This composition, designated by Debussy as a “prelude sym- 
phonique,”’ is based on an eclogue of Stephen. Mallarme, and in keep- 
ing with the very nature of the composition, Louis Laloy has given the 
following fanciful analysis: “‘One is immediately transported into a 
better world; all that is leering and savage in the snub-nosed face of 
the faun disappears; desire still speaks, but there is a veil of tender- 
ness and melancholy. The chord of the wood-wind, the distant call 
of the horns, the limpid flood of harp tones, accentuate this impres- 
sion. The call is louder, more urgent, but it almost immediately dies 
away, to let the flute sing again its song. And now the theme is de- 
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veloped: the oboe enters in, the clarinet has its say, a lively dialogue 
follows, and a clarinet phrase leads to a new theme which speaks of 
desire satisfied; or it expresses the rapture of mutual emotion rather 
than the ferocity of victory. The first theme returns, more languorous, 
and the croaking of muted horns darkens the horizon. The theme 
comes and goes, fresh chords unfold themselves; at last a solo ‘cello 
joins itself to the flute; and then everything vanishes, as a mist that 
rises in the air and scatters itself in flakes.” : 


Fantasie ‘‘Africa”’ for Pianoforte and Orchestra, Op. 89 - Saint-Saens 


This Fantasie is, constructively, a tone-poem for pianoforte and 
orchestra, and is frankly programmatic. Listening to the reedy little 
air that issues, first from the oboes and then from the flutes, above a 
steady rhythm of six-eight in the strings, one might be the unsuspected 
hearer of the commencement of the native music ushering in a night 
of religious dance revels in an African village. Increasing animation 
is imparted to the music by the entrance of the solo instrument with 
the theme in bold, double octaves, while the strings maintain their 
reiteration of the quaver figure and the higher woodwind sounds tied 
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chords. The instrumentation further suggests the tum-tum sounds 
elicited by the fingers of negro musicians from gourd and skin drums, 
and the soft movement of the cool evening breeze. The frenzy of the 
dancers increases. More worshippers at the shrine of the god who 
happens to be the object of the ritual become possessed by the divine 
afflatus and sway uncertainly. The accent of the music is erratic, from 
the normal to a stress on the first, third, and sixth beats in the bar. 
Brilliant scale passages for the pianoforte lead to an Andante ex- 
pressivo in three-four that might be a fragment of a folk-song. Calm 
succeeds the emotional stress, like the peaceful glow of a cool even- 
ing after a thundery day. This mood does not endure for long, how- 
ever. Soon, pianissimo, returns the monotonous imitative drum taps, 
on the strings, and the dance re-commences. Fragments of melody, 
like the sighs and murmurs of lovers in the glamour of the perfumed 
night, appear and disappear in the general hubbub and blare of. tonal 
color which eddies around the principal theme alluded to, and for a 
considerable time the music pursues its course, ff., to.a brilliant ter- 
mination. The revellers have abandoned themselves to the spell of 
the African night, and will dance until they sink to the ground in a 
stupor of exhaustion. 
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os 


NATIONAL ANTHEM 
Upa Warprop at the Organ 


1. Symphony No. 4, in F Minor... Tschaikowsky 


Andante maestoso—Moderato con anima 
Andantino in modo di eanzone 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 


As it happened, Tschaikowsky wrote to his friend, Mme. von Meck, 
in answer to her question whether he had a special program in view 
for the Fourth Symphony: 

“The introduction is the germ, the leading idea of the whole work. 
This is Fate. In the descending motive of strings this sense of hope- 
less despair grows stronger and more poignant. Is it not better to turn 
from reality and lose ourselves in dreams? The following song of strings 
to a quicker strain of woodwind presents a sweet and tender dream. So 
all life is but a continued alternation between grim truth and fleeting 
dreams of happiness. The second movement expresses another phase of 
suffering. Now it is the melancholy which steals over us when at evening 
we sit indoors alone, weary of work, while the book we have picked up 
for relaxation slips unheeded from our fingers. A long procession of 
old memories goes by. There were moments when young blood pulsed 
warm through our veins, and life gave us all we asked. There were 
also moments of sorrow, irreparable loss. In the third movement, no 
definite feelings find expression. Here we have only capricious arab- 
esques, intangible forms, which come into a man’s head when he has 
peen drinking wine and his nerves are rather excited. His thoughts have 
no connection with actuality, but are simply wild, strange, bizarre. In 
the fourth movement: If you find no reason for happiness in yourself, 
look at others. Go to the people. See how ,they can enjoy life and 
give themselves up entirely to festivity. A rustic holiday is depicted. 
Hardly have we had time to forget ourselves in other people’s pleasure 
when indefatigable Fate reminds us once more of its presence. Others 
pay no heed to us. They do not spare us a glance nor stop to observe 
we are lonely and sad. How merry and glad they all are. All their 
feelings are so inconsequent, so simple. And will you still say all the 
world is immersed in sorrow? Happiness does exist, simple and un- 
spoilt. Be glad in other’s happiness. This makes life possible.” 





INTERMISSION 


2. Concerto for Violoncello and 
Orehestra, A. Minor... Saint-Saens 
Allegro non troppo 
Allegretto non troppo 
Comme prima, un peu moins vite 
(Played without pause) 
JEAN GERARDY 


This concerto by Camille Saint-Saens, was written in 1872, and when 
first performed at Paris, in 1873, won the enthusiastic approval of the 
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public and critics. The work proceeds continuously through three con- 
nected movements, bound in a compact whole by the thread of the main 
melody—a free coursing strain in the minor into which the solo instru- 
ment dashes at the very opening without ceremony. The naive witchery 
of the second movement hovers between fairy humor and a vein of 
tender romance. At the end of the Allegretto there is a short return to 
the tempestuous main theme, followed by a plaintive little melody in- 
terrupted by a restless incident one writer calls “the storm scene.” The 
work closes with a brilliant coda. 


38. Prelude, “The Afternoon of a Faun’’.......... Debussy 


The eclogue of Stephen Mallarme forms the basis for this compo- 
sition, and has been rendered in prose as follows: 

“A faun is lying on the borderland of waking and sleeping in a 
grove. The atmosphere is palpitating with the golden midday heat of 
an Hastern day. He has seen some white, slender-limbed, light-footed 
nymphs flit by; he would perpetuate the lovely vision. But he asks him- 
self.. Am I in love with a dream? Fully awake, he begins to reflect 
and analyze. He dissects the sensations and emotions he has experienced: 
questions the truth of the dream; recalls it again and again. His efforts 
remain fruitless. The tawny brilliant sunlight of reality has dispelled 
all illusion. His thoughts become exaggerated, distorted; his senses 
predominate. Delicate imagery had erstwhile taken shape in his mind; 
had he seen a flight of swans? A full-blown rose prefigures the culmi- 
nation of his dream; a bunch of amber-colored grapes is emblematic of 
the lost illusion; bereft of their contents, he would inflate their empty 
skins and watch the sun’s rays glinting through them. The current of 
his ideas becomes more and more realistic; at last he imagines himself 
under the shadow of Etna with Venus in his arms. And while he is 
anticipating punishment for such desecration, sleep visits his eyelids 
once more; he bids adieu to waking facts and reality and in the shades of 
oblivion will he go in rightful quest of the shadowy, vanished dream.” 
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’Cello Soli, JEAN GERARDY 
GEORGE STEWART MCMANUS at the Piano 


Oe--Uverture: “OCarnival. 222 se a et Dvorak 


Dvorak is quoted as saying that in this work he “Imagined a lonely 
contemplative wanderer reaching a city at twilight where a; carnival is 
in full sway. On every side is heard the clangor of instruments, mingled 
with shouts of joy and the unrestrained hilarity of the people giving 
vent to their feelings in song and dance tunes.” A short episode for 
flute, violins and English horn, in the middle of the work would seem 
to indicate that the wanderer, seeking peace and quiet in some dark side 
street, intruded upon a “scene d’amour.” 
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Victrola No. 410, 
shown here, is made 
in mahogany. Its 
price is $300. Terms 
cordially arranged. 
A very beautiful in- 
strument. 
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Nothing that can affect the beauty of Victor 
musical performance has been admitted into 
these new, exquisitely designed “console” 
Victrolas. The same Victor fidelity to the 
artist, the fidelity that has made the genuine 
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artists themselves, issues as always from the 
opened Victrola doors. 
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Plan now to master a 


“- musical instrument? _, 


Sherman, Clay €8 Co. probably can 
ae help you to Bie the a oe 
yo are hearing great music today. You 

are hearing men who are skilled, as pro- 
fessionals, in playing the violin, the cornet, 
the trombone, the great drums, and all the rest 
of the instruments up there on the stage. 
Yet how fine it would be to be able to play 
an instrument yourself! 
It is like a baseball game, where you have 
to sit in the bleachers and watch others play 
the whole game. True, it is interesting to 
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watch a good baseball or football game, and 
it is interesting to hear this wonderful or- 
chestra. But the game itself would mean more 
if you yourself knew all about handling a 
bat, a glove, anda ball. And listening to this 
music would also mean even more if you 
knew that you, too, were capable of playing 
some kind of a musical instrument. 

You don’t have to be a professional musi- 
cian to get enjoyment out of a musical in- 
strument. 

You will find, as time goes on, that dozens 
of your friends are becoming quite capable at 
playing something. 

Now the question is, are you going to let 
your friends have all the fun, or are you go- 
ing to try to learn something about some 
musical instrument yourself? 

For it is a fact that, as they get just a little 
skill on some musical instrument, everybody 
else will give way to them. And if it is you 
who can do the playing, everybody will give 
way to you. 

If it is you who can play the piano, that's 
where you'll be whenever there is a crowd of 
young people around a piano at any time or 

three wd Continued on page six 
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Overture to “Raymond” ...:..-.2...<-.-5..:2 Ambroise Thomas 


Ambroise Thomas is best known as the composer of “Mignon,” { 
which is the greatest of the many operas which Thomas wrote for 
the French grand opera stage. The overture to “Raymond” fol- 
lows what is known as the potpourri form; a number of melodies ' 
from the opera being cleverly combined, but with little or no 
attempt at development. The theme of the introduction is of a 
rousing military character and is followed by a very charming 
slow theme. A spirited fast section is next heard, which leads into 
a esgines song-like theme. A very rapid coda brings the overture 
to its close. 


PETES OUICA LE es ees ae ree oe Zabel 4 
MPATIONCLIE DanC: cco os on eee Tedeschi 


Harp Solo, Ka JETAN ATTL 


These two little numbers explain thenisélves by their titles, and 
like most all compositions for the harp are easy to listen to and 
understand. As to the harp itself, it is interesting. to note that it is 
made up of forty-six strings and seven pedals. It has a range of 
six and a half octaves and plays in different keys by the use of the 
pedals. Although the harp is one of the oldest of musical instru- 
ments, it has only been regularly used in symphony orchestras 
during the last fifty or sixty years. 1 


Spring Song and Spinning Song................. Mendelssohn 


Of the many brief piano pieces written by Mendelssohn under 
the general designation ‘ ‘Songs Without Words,” the two most j 
popular are the “Spring Song” and “‘Spinning Song.” The first is ws 
a melody of appealing beauty, said to be derived from an old 
English folk-song, while the second is a gem of descriptive writ- 
ing, the whirring accompaniment supporting the melody and 
giving the song its title. 
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Worweeian Dantes. a ae ee es Grieg 


Grieg is the foremost Norwegian composer, and his writings 
for piano, for voice, for orchestra, and chamber-music combina- 
tions make up a large library by themselves. He loved the folk- 
melodies of his native land, and not only used many of them, but 
patterned his own compositions on their style. Hence his com- 
positions always possess beautiful lyric phrases, and are often 
tinged with sadness. The Norwegian Dance played today is one 
of the best examples of the folk-tune character of his composi- 
tions, and no great imagination is necessary to picture the grace- 
ful steps, swinging and bowing of the peasants. 


SS COTICSCIG esa he cc ge eae Fs de Beriot 


Violin Solo, YHup1 MENUHUN 


Charles Auguste de Beriot was born at Louvain, Belgium, 
February 20, 1802, and died in 1870. As a performer he was one 
of the most brilliant violinists of his time, while his compositions 

. include seven concertos, numerous shorter pieces for the violin 
and several duos for violin and piano. His wife, Maria Malibran, 
was one of the greatest dramatic sopranos, and it is said that her 
exquisite singing was the inspiration for the melodious.quality of 
his compositions. As indicated by its title, the Scene de Ballet is 
light and airy, setting forth the spirit of the graceful dancers in 
their light, feathery costumes. 


Molly on the Snore: 6.20 3 i Percy Graimger 


Percy Grainger is one of the most interesting composers of our 
time. Born in Australia in 1882, he showed such great talent for 
music that he was given the best possible musical education in 
Australia, Germany and England. The great Norwegian com- 
poser Edward Grieg became very much attached to the young 
musician, and it was through the influence of Grieg that Grainger 
became interested in the folk-music of England. ‘“‘Molly on the 
Shore” is part of a group of pieces known as British Folk Music 
Settings. And Grainger was decidedly English in the directions 
and terms used in his compositions. For example, in the score of 
“Molly on the Shore” the tempo is marked ‘‘Fast’’: the instru- 
ments are “Ist fiddle; 2d fiddle; middle-fiddle and bass-fiddle.” , 
At first very soft, the music grows “louder bit by bit,’”’ while the 
“‘middle-fiddle” is “‘off with the mute.” 








Continued from page three ba 


place. You will be the one @ ye 
who entertains the others. | 
You will be the popular 
member of your group. 

If it is you who can play the saxo- 
phone, everybody else will want 
you to go along on the picnic, the boat ride, 
or the camping trip. | 

If it is yox who can play the steel guitar, the | 
ukulele, the mandolin or the accordion, then ) 
it is you who will be the center of every party, 
and not simply one of those who sit around 
in envy. 

And later on, if you decide to go to college, 
then your ability to entertain others will be of 
teal value to you! For at college, the fellow or 
the girl who can play a musical instrument, 





especially the piano, is always in demand. 
The favorite fraternities and sororities 
eee ee ees seek them out. The liveliest times 







) ASS are in store for them. They | 
go traveling with the 
band or glee club. All 
|; doors are open to them 
+H» because they know how 
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to do something which everybody else would 
like to do. And that is the way things should 
be, because people are divided into two classes 
in every walk of life—those who can do 
things, and those who sit around and can’t. 

Therefore, take stock of your talents. If you 
have any in music (for you may have talent, 
without realizing it)—decide now to make 
the most of it. 

Remember that playing an accordion ts fin, 
but playing a piano is even more fun. 

Remember that playing a mandolin or 
ukulele is great sport, but playing a violin is 
finer pleasure still. 

‘For you can go just so far with an accor- 
dion, a mandolin, or a ukulele, a banjo or a 
saxophone, and no farther. But with a piano 
or a violin there is no limit to what you can 
do, except the limit of your | 

own talents and determi- 
nation. 

And as you become ac- 
quainted with your instru- 
ment, so you will become 
acquainted with your own 
talents, and so you will come 
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to learn what life can mean to those who 
really understand zmportant music. 

Sherman, Clay & Co. have been in the music 
business for more than fifty years, and often 
have been of great help to young people who 
are interested in music. 

If you would like to learn more about the 
various instruments, pay a visit to Sherman, 
Clay & Co. There you will have an oppor- 
tunity to handle and examine all kinds of 
instruments. Everyone will be glad to help 
you and will assist you in finding out what 
instrument will give you the most pleasure 
and the largest meaning as you go through life. 





ais 
iy 






w} AS 


Sherman, (Zlay & Co. 


CALIFORNIA + OREGON - WASHINGTON 


COPYRIGHT 1923 BY SHERMAN, CLAY & CO. 
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Concert 


Season 
1923-24 





San Francisco | 
& ia Orchestra 
AUDITORIUM OPERA HOUSE 


Thursday ‘Night, March 13, 1924 


Eight-thirty o’clock 





Management ZANNETTE W. POTTER 


Box Office at Sherman, Clay & Co., Oakland, Cal. 
Telephone Lakeside 6700 
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1. Symphony in D minor -  -.  -_. Cesar Franck 


Lento—Allegro non troppo 
Allegretto. 
Allegro non troppo 


Cesar Franck was born in Belgium in 1822 but spent the greater 
part of his life in Paris where for years he was the organist at 
Saint Clothilde. His distinguished pupil, Vincent d’Indy, has said 
of the D minor Symphony: “Franck’s symphony is a continual ascent 
towards pure gladness and. life-giving light because its member- 
ship is solid, and its themes are manifestations of ideal beauty. 
What is there more joyous: and sanely vital than the principal subject 
of the Finale, around which all the other themes in the. work cluster 
and crystallize? While in the higher register all is dominated by 
that motive which Ropartz has justly called ‘the theme of faith.’ ” 

Robert Schumann once said that a painter who wished to portray 
the Almighty would best achieve ‘his purpose by. depicting cherubs 
on the very edge of his ‘canvas, with their eyes turned from the 
center. The “painter” of the D minor symphony has beheld a vision 
and having beheld it in its radiance and power, makes no attempt 
to affirm what he has beheld—but only suggests. Two themes 
which predominate. throughout the work are known as the Faith and 
Hope motives, both appearing in the first movement; the first a 
calm, gentle, mystical theme of six bars, the second in the shape of 
a triumphant outburst of the entire orchestra, A characteristic 
feature of the symphony is the half-tone progressions, peculiar to 
Franck and the school of composers he established. 


—INTERMISSION— 











To the Symphny Patrons: 


A word of thanks and appreciation is due those who by their 
patronage of SYMPHONY IN OAKLAND during the present 
season have shown their interest in the musical growth of the East 
Bay. Attendance upon symphony concerts means musical growth 
in a very definite way; for instance, the popular programs have 
been the better attended and thru them many have heard the reg- 
ular symphonies for the first time. 


In general, however, the number attending the concerts 
remains about the same as last year? Oakland should continue to 
have symphony concerts upon its calendar of musical events and 
ten concerts do not seem too many. 


If the patrons will kindly give expression to their wishes on 
the cards that will be passed, the management will be greatly 
aided in planning for the next season. Suggestions as to the kind 
of programs wanted will be most welcome. 


The number of subscribers could be materially augmented if 
more symphony patrons who still continue to go to San Francisco 
could be induced to attend those given in Oakland. Will every 
regular patron of the symphony seek out a new subscriber for the 
coming year? 

Most truly yours, 


ZANNETTE W. POTTER. 


PROGR. 
Thursday “Night,Man 
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2. Orchestra Suite . . : ‘ Bach-Mahler 


Overture 
Rondeau—Badinerie—Rondeau—A ir—Gavotte 


This suite was especially arranged for the Philharmonic Orchestra 
of New York when Gustav Mahler was the director of that organi- 
zation. It combines some of the most beautiful and popular numbers 
of the Bach B minor and D major Suites, including the famous Air, 
which is generally known through Wilhelmj’s arrangement for the 
G string. The separate dances of old German suites were called 
“Parties.” They were brought together into a musical whole and in 
the same tonality, and were prefixed by an overture in the French 
style. The form of the overture fixed by Lully in France served as 
a model for pieces of the same class in Germany and in Italy, as 
well as in France. This overture was composed of a first part, 
which was a slow movement, characterized as “grave”, connected 
with a second part, which was longer and of a livelier movement. 
The overture was generally completed by a repetition of the first 
movement. The overture was followed by airs of dances which were 
then popular or fashionable. 


3. Overture to ““Tannhauser”’ - - - . Wagner 


The overture to “Tannhauser” deals with the struggle between 
earthly and sensuous love symbolized in the person of Venus, and 
heavenly or spiritual love symbolized in the person of Elizabeth. 
The work opens. with the “Pilgrims’ Chorus,” beginning softly and 

| swelling into a mighty anthem in the brass, against a weird counter- 
figure in the violins, which Wagner said was meant to symbolize 
“the pulse of life.” Then follows in contrast to this, the music of 
earthly love and desires, the Venusberg music, the sensuous love 
song of Tannhauser to the goddess of love, her enticing song to 
him, the bacchanalian, revels, suddenly interrupted by the broad and 
Solemn return of the “Pilgrims’ Chorus,” first ‘softly, then swelling 
into a mighty paean of triumph and praise, bringing the overture to 
a thrilling close. 








HAROLD BAUER, PIANIST 
PABLO CASALS, ‘CELLIST 
SIXTH ATTRACTION 
ARTISTS 
CONCERTS: * 
SERIES 


AUDITORIUM 
OPERA 
HOUSE 


Oakland, Cal. 








Monday Night, March 17, 1924 


Prices: $1.00, $1.50 and $2.00 %@ tax extra 
Seats now on sale at Z. W. Potter box office, Sherman, Clay & Co. 











For your home: 
a grand plano 


A crowning glory of the home is 
its grand piano. 


How the rest of the furniture 
groups about it, yields place to it, 
draws dignity from it, until the 
whole setting becomes one of 
charm and interest! 


Whether your home is simple 
or splendid, small or great, there 
is a grand piano that will glorify it. 

We havea wonderful collection 
of grand pianos on our floors—the 


greatest in our history. Some(new) 
are as low as $595. Liberal terms. 





Sherman, 
GY 
The home of Steinway, Victor and Duo-Art 


Fourteenth and Clay Streets, Oakland 
Kearny and Sutter Streets, San Francisco 
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ANNOUNCEMENT 
LAST PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, March 21, 3:00 P. M. 
Sunday, March 23, 2:45 P. M. 


PROGRAMME 


1. Symphony No. 5, “From the New World”’............ Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo: Molto vivace 
Finale: Allegro con fuoco 










2. Second Movement from “‘A Faust Symphony’’.......... Liszt 
Gretchen: 
Andante soave 

3.4 Overture to. Tannhanser.... {08.3 Wagner 









The recent advance performance of two movements of the Second 
Mahler Symphony was warmly welcomed by music-lovers, and many re- . 
quests have been received for a similar praduction of portions of other 
works to be given during the Spring Music Festival, March 25, 27, 29 and 
April 1. Therefore, Mr. Hertz has included the second movement of Liszt’s 
‘“‘Faust’”” Symphony on the programme of the last pair of regular symphony 
concerts, so that patrons may familiarize themselves with at least a por- 
tion of this great work, which is to be given in its entirety on the evening 
of March 25. The last movement of this symphony requires a large male 
chorus, organ and tenor solo. 









SPRING MUSIC FESTIVAL 


March 25, 27, 29, April 1 


SINGLE TICKETS 
NOW ON SALE 


SHERMAN CLAY & CO. 
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Musical Association of San Francisco 


Founded December 20, 1909 -Incorporated February 3, 1910 






OFFICERS 
JoHN D. McKzsz, President 
J. B. Levison, Vice-President EK. R. Drvonp, Treasurer 






A. W. WipEenuHaAM, Secretary-Manager 






BOARD OF GOVERNORS 














J. K. Armsby . A. B. C. Dohrmann ~ John A. McGregor 
E.D.Beylard _. John S. Drum . John D. McKee 
Miss Lena Blanding Milton H. Esberg Seward B. McNear 
Miss Louise A. Boyd Herbert Fleishhacker L. F. Monteagle 
George T. Cameron J. D. Grant Robert C. Newell 
Selah Chamberlain E. S. Heller B. F. Schlesinger 
C. H. Crocker *F. L. Hueter F..R. Sherman 
Mrs. Templeton Crocker J. B. Levison Wm. T. Sesnon 
Wm. H. Crocker. - Walter S. Martin .- William’ Sproule 
E. R. Dimond | Sigmund Stern 








*In memoriam. 






EXECUTIVE COMMITTEE 
John D. McKee, Chairman 


E. D. Beylard E. R. Dimond _J. B. Levison 
Wm. H. Crocker E. S. Heller William Sproule 









MUSIC COMMITTEE — 


J. B. Levison, Chairman 


E. S. Heller E. D. Beylard Robert C. Newell 








WOMEN’S AUXILIARY 


Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 









EXECUTIVE OFFICES 
457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 







Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Masons Hamlin 


Often we are asked: ‘‘What is the life of a Mason & 
Hamlin Piano?” 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


Wiley BAllen ©. 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 





Che San Francisea Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1923—Season—1924 


TENTH POPULAR CONCERT 
477th Concert 


CURRAN THEATRE 


Sunday Afternoon, March 16, 2:45 o’clock 


WAGNER-TSCHAIKOWSKY PROGRAMME 


Prelude to “‘Lohengrin”’ 

Dreams 

Introduction to Act III, ‘“‘Lohengrin’”’ 
Good Friday Spell from ‘‘Parsifal’’ 


. Finale and Entrance of the Gods into Walhalla 
| from “The Rhinegold”’ 


Wagner 


Intermission 


Characteristic Dances from the “Nutcracker” Suite | 
March | 
Dance of the “Fee Dragee’’ 

ussian Dance 
Arabian Dance  Tschaikowsky 
Chinese Dance 
Dance of the ‘‘Mirlitons’’ | 


Overture, “*1812’’ J 





BUY YOUR FESTIVAL TICKETS NOW 
SHERMAN CLAY & COMPANY 





THE INSTRUMENT OF QUALITY 


ONOT, 


CLEAR AS A BELL 


A tone as brilliant as the sparkle of gems and 
as sweet as an old love song—as clear as the 
Sabbath church bells’ chimes, and as true as 


the ring of a gong—this is Sonora’s tone. 


We have a complete showing of Sonora De Luxe 
Models. The Louis XV Du Barry, illustrated, is one of 


many exquisite models that await your inspection. 


Models, $60.00 to $3,000.00 Terms arranged 


onegr aph Shop 


109 Stockton Street 


Sonoras | Victor Records Victrolas 
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PROGRAMME NOTES 


Prelude to “‘Lohengrin”’ 

The prelude to “‘Lohengrin,’’ one of the most beautiful of all 
Wagner's compositions, symbolizes the descent from Heaven of a 
group of angels bearing the Holy Grail. The number begins with soft 
A major chords in the highest register of the violin. The motive of 
the Grail is then announced. Coming nearer and nearer, the light of 
the Grail is seen in the sky, while the air is filled with the blessings 
dispensed by the holy cup. As the sounds grow louder, the senses are 
overwhelmed, until at the tremendous climax thundered out by the full 
orchestra the mystic light of the Grail is seen in all its glory. The 
mysterious Grail motive then fades away, being played at the end by 
muted strings; and the number ends with the same A major chords 
pianissimo. 

‘‘Dreams’’ 

“Dreams” is one of a group of five songs that Wagner wrote to 
poems by Mathilde Wesendonck. It was written in 1857 at the time 
Wagner was composing ‘Tristan and Isolde’ and contains the germs 
of the love music in the second act of the opera. Wagner wrote of it: 
‘Heaven knows that this song pleases me more than the proud scene 
itself. It is more beautiful than anything else I have created.”’ 


Introduction to Act III, “(Lohengrin’’ 
Wagner began to sketch his opera “Lohengrin” in the summer 
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The San Francisco Savings ano Loay Sociery 


(THE SAN FRANCISCO BANK) 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
926 California Street, San Francisco, Cal. 


DECEMBER 31st, 1923 





Assets AR AO Re A A, ae tS $89,174,468.57 
Capital, Reserve and Contingent Funds....... 3,850,000.00 
Employees’ Pension Fund.................... 430,275.37 
MISSIONEB RANCH oc grey bolls en a a og Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH......2.°"° Clement St. and 7th Ave. 
HAIGHT STREET BRANCH.................. Haight and Belvedere Streets 


WEST PORTAL BRANCH............::-.--. West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 


of 1845 at Marienbad. The whole work was completed in 1847, but 
it did not come to production until August 28, 1850, when Liszt gave 
the first performance at the Grand Ducal Theatre at Weimar. 


In the closing scene of Act II, Lohengrin and Elsa have been united 
in marriage, and the introduction to Act III is indicative of the joyous 
spirit of the wedding festivities. The principal theme, a brilliant and 
stirring march, dominates the whole, being interrupted by a short 
middle period. ‘There is then a return to the first subject, fortissimo, 
in full orchestra, after which there is a sudden diminuendo and the 
close comes with a few measures of the opening strains of the familiar 


*‘Bridal Chorus.”’ 


Good Friday Spell from ‘‘Parsifal’’ 


The Good Friday Spell is an excerpt drawn from the third and 
last act of the opera. The scene presents a pleasant landscape with a 
hermitage in the foreground. Gurnemanz, now an old man, emerges 
from his hut. He has heard groans, and proceeding to a thicket of 
brambles, discovers the unconscious form of Kundry. He restores her 
to consciousness and learns that she has come to resume her services 
to the knights of the Grail. Soon a knight in black armor appears. 
It is Parsifal, who has searched long and vainly for the home of the 
Grail. Gurnemanz, not having recognized the stranger, reproaches 
him for having entered armed the sacred precincts of the Grail. Lay- 
ing aside his armor, Parsifal is made known, and Gurnemanz narrates 


ESTABLISHED 1852 


QU ALT?) 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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PROGRAMME NOTES—Continued 


how the knights of the Grail have fallen upon an evil plight; for 


Amfortas no longer takes the hallowed cup from out its shrine, or 
administers the sacred food. Parsifal is overcome with grief and 
anguish. He is led by Gurnemanz and Kundry to a spring, and there 
the woman bathes his feet and dries them with her hair, while Gurne- 
manz anoints him king. Parsifal bends down to the spring and taking 
a little water in his hands baptizes Kundry. He turns around and 
perceives the smiling beauty of the woods and fields, and Gurnemanz 
explains that the loveliness of nature on this Good Friday is an expres- 
sion of the world’s gratitude to the Redeemer. They now proceed to 
the Hall of the Grail. Titurel has died of the privation caused by the 
withholding of the Grail, and his body is brought in for burial. 
Amfortas is also borne’ in on a litter; for he is about to uncover the 
holy chalice. Meanwhile Parsifal and his companions have entered 
unperceived. As Amfortas in agony exposes his wound, Parsifal 
comes forward, touches it with the sacred spear, bidding him to be 
healed. Parsifal then takes the Grail and kneels in prayer before it. 
The cup glows with light; from above a white dove descends, and 





ELSIE COOK HUGHES, Pianist 


San Sraucisro Orin WILLIAM F. LARAIA, Violinist 
WILLEM DEHE, ’Cellist 


THIRD CONCERT 


(Third Season) 


Tuesday Evening 


MARCH 18, 8.15 


ITALIAN ROOM 
ST. FRANCIS HOTEL 


PROGRAM 


Passacaglia (Violin and ’Cello)__ 
ocala airs ashe Handel-Halvorsen 


Concerto, A Minor, Op. 33___- 
Baa eee teste Saint-Saens 


WILLEM DEHE 


Trio, A Minor, Op. 50 Tschaikowsky 
(By request) 


Tickets $1.00 


Now on sale 
SHERMAN, CLAY & CO. 
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Se The “Duke of Edinburgh” 


Made by Antonius Stradivarius in 
1722. Later, a part of the famous Partello collec- 
tion, purchased by us. Other notable violins from 
| thiscollectionarethe‘Spanish Strad”{1723]};the 
‘‘Lord Nelson’’{Stradivarius, 
1690}; the ““Dukede Camporlice”’ 
{Guarnerius,1742}; the ““Spagno- 
letti’’ [Amati, grand pattern, 
1682}; the ‘J.B. Rogeri’’, Brescia, 
{1667}. Also a Jacobus Stainer, 34 
size, with lion’s head scroll. 
Given to the Duke ofEdinburgh, F 
while a boy, by his mother, : 

Queen Victoria. 
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Write for detailed information of « 
these and other violins of interest. 


LYON-&_ HEALY 


Everything Known . Founded in the 
in Music Year 1864 


Wabash Avenue at Jackson, Chicago, IIl. 





Lack of Craftsmanship 
Wastes Printing Money— 


FROM 
Experienced Craftsmen—Most Modern Machinery— 


Popular and Exclusive Type Faces— 
RESULTS 
Good Printing Right Prices _ Exacting Service 


Printing of any grade—from handbills to the finest ot 
color work—can have quality. 


THE 
ARGARET MARY MORGAN (0. , 


Engraving » PPYIMLELS + Publishing 


619 CALIFORNIA STREET 
SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


hovers over Parsifal, who waves the chalice gently to and fro. Kundry 
sinks slowly down before him, and dies at his feet. Gurnemanz and 
Amfortas kneel in homage before Parsifal, and from above there 
floats down the sound of voices singing, ““Wondrous work of mercy! 
Salvation to the Savior.” 


Finale and Entrance of the Gods into Walhalla, from ““The Rhinegold”’ 
In the fourth and last scene in ““The Rhinegold,”’ the prelude to 
the “Ring of Niebelungen,’’ following a deafening thunderbolt with 
which Donner ends the battle between the giants Fafner and Fasolt, a 
blindingly radiant rainbow is seen to stretch from earth to Wotan’s 
castle, Walhalla, gleaming in the light of the setting sun. Wotan hails 
the citadel, and led by Wotan and Fricka, the gods slowly pass to 
Walhalla over the rainbow. . From below is heard the mournful cry of 
the Rhine-maidens, bereft of their precious treasure, the Rhinegold. 


Characteristic Dances from the “‘Nutcracker’’ Suite 

On the “‘Nutcracker’’ Suite the following comment has been made 
by Philip H. Goepp: | 

“The first of the Characteristic Dances is a lively march, mainly 
in higher brass, of two trumpets and four hours, enforced by clarinets. 
The answer is in tripping phrase of strings to a melodic call of the 
bassoons or higher reed. Later a variant of the march motif sounds in 
the low brass, answered by a playful phrase of picking strings and 
chirruping wood. In the middle is a brief episode of rapid runs in 
wood or strings over a slower strain in bassoons or horns. Later the 
returning march is blended brilliantly with the quicker phrases. 


Whenadollar | 
costs more than a dollar 


When Uncle Sam’s Tax Collectors 
sell the very heart of an estate to 
obtain cash to pay Inheritance and 
Estate Taxes—a forced sale means 
the sacrifice of the best securities at 
a loss. 

We will provide the cash without dis- 
turbing a single security—we will 
make the securities secure. 


toon West Coast Lire 


INSURANCE COMPANY 
WOME OFFICE - SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


‘The Dance of the Fee Dragee, or Dance of the Sugar-Plum 
Fairy, with its dainty, leisurely trip, is the most distinguished instance 
of the use of the Celeste,—in which plates of steel, suspended over 
resonating boxes of wood, are struck by hammers from a keyboard. 


‘“The Russian Dance is in exceedingly lively pace and employs 
the full orchestra. Like the other numbers, with all the intense 
vehemence and the full musical quality of Russian song, it never loses 
the playful charm of the fairy story. | 


‘In the Arabian Dance is the Oriental languorous grace that 
seems with the Russian to the manner born. ‘The piece is scored 
without any brass whatever, though with English horn and bass clari- 
net. In the percussion is merely the tambourine. The strings are 
muted; throughout abounds the brief run of irregular number of 
notes,—the main trait of Arab melody. 

‘The Chinese Dance begins straightway with the startling con- 
trast of comic bassoons in lowest notes against a phrase in the highest 
range of the flute, answered by a rollicking motif of picking strings. 
The bassoons keep up, their low grunting unceasingly; the clattering 
din is much increased by rapid, vigorous arpeggios in the clarinets. 
The glockenspiel joins the jolly answer of the strings and all the 
sounds swell the tumult that ends in a sudden bang. 


“The dainty, leisurely Dance of the Mirlitons, or Dance of the 


Manheim, Dihbern & Co. 


Established 1869 
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INSURANCE BROKERS 


Members, Insurance Brokers Exchange 


STOCK AND BOND BROKERS 


Members, San Francisco Stock and Bond Exchange 


Ground Floor, California Commercial Union Bldg. 


Montgomery Street at Pine Telephone Sutter 2945 
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Orley See 


Violinist and Teacher 
Concert and Recital 


48 Wildwood Avenue, Piedmont 


(Tuesday) Douglas 1678 | 


Phone Piedmont 8140-J 


ARTURO CASIGLIA 


Assistant Conductor and Chorus Director 


San Francisco Grand Opera Company 


Voice Culture and Opera Coaching 


Telephone Fillmore 6562 - 


ALFRED METZGER— 

In his conducting Mr. 
Linden impresses by dis- 
pensing with the score, 
making a fine appearance, 
revealing magnetism and 
distinct personality and 
obtaining uniform and in- 
stant response from his 
musicians.—Pacific Coast 
Musical Review. 





1953 Green Street 





_RepFERN Mason— 

He played admirably. 
There uas no _ self-con- 
scious virtuosity; it was 
the pure bel canto of the 
flute, every note round 
and perfect as a pearl.— 
San Francisco Examiner. 


M1. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 
Formerly Solo Flutist, Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 








Address all communications to 


457 Phelan Building, San Francisco 
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Flutes, is supported by a group of picking strings. Later the languor- 
ous English horn has a lower strain; and soon the strings follow in 
mimicking step. In the middle the trumpets in midst of a choir of 
brass blow a dance of primitive swing and rude tune, that is taken up 
by all the chorus. The flutes return to their delicate; airy dance.’’ 


Overture ‘£1812’’ 


Tschaikowsky wrote this celebrated overture for the dedication 


of the Temple of Christ the Redeemer in Moscow in | 880. The temple 


was erected to commemorate the stirring events of the year 1812, when 
Napoleon found Moscow in flames and was compelled to undertake 
his disastrous retreat. The overture, quite naturally, reflects these 
same events. 

The introduction is based on the Russian hymn, “God Preserve 
Thy People,” which is developed at some length. Then the principal 
part of the overture sets in and snatches of the French hymn, the 
‘‘Marseillaise,"’ begin to make their appearance. There are fanfares 
and the booming of the artillery, depicting the varying fortunes of the 
campaign as it proceeds. There is a more quiet period, which might 
suggest the reflections of the soldiers as they think of more pleasant 
days, and then the development section proceeds, with a spectacular 
display of Tschaikowsky’s genius of orchestration, The ‘‘Marseillaise’’ 
grows stronger and more important until a powerful climax is reached. 
The Russian hymn then asserts itself, with the gradual diminution of 
the French hymn, until the end is reached in a triumphant statement 
of the Russian national anthem glorified in the pealing of bells and 
the roar of the cannon. 


The Promise Is Fulfilled 


CFIRIALLSON'S is the downtown home of home-cooking,— 


\ @ full-flavored, abundant, homelike cooking. 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 





And Wilson's is headquarters 
for that preferred candy. 


CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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Che San Francisen Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 

Persinger, Louis 
Concert Master and 
Assistant Conductor 

Argiewicz, Artur 
Assistant Concert 
Master 

Ford, Louis 
Assistant Concert 
Master 

Meriz, E. 

Mendelevitch, R. 

Laraia, W. F. 

Jensen, T. 

Gordohn, R. 

Hoffman, W. F. 

Marino, P. 

Koenig, H. 

See, Orley 

Polak, S. 

Cardona, F. 

Polant, V. 

Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 
Helget, H. 
Manchester, W. 
Hidden, R. L. ~ 
Callinan, W. G. 
Blaha, A. 
Gold, J. 
Paterson, J. A. 
Heft, A. 
Sargeant, W. 
Dunn, H. A. 
Atkinson, H. 
Hoffman, H. H. 


VIOLAS 


Fenster, Lajos 
Principal 
Hahl, E. 
Baker, F. A. 
Wismer, H. 
Purt, B. 
Weiler, E. 
Lichtenstein, V. 
Dierich, F. 
Kolb, R. 
Dabelow, W. 


VIOLONCELLOS 
Ferner, W. V. 


Principal 
Dehe, W. 
King, O. 
Villalpando, W. 
Weiss, A. 
Kirs, R. 
Schwarzmann, J. 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Bell, W. 
Storch, A. E. 
Schulze, E. 
Frederick, O. 
Guterson, A. 


FLUTES 


Linden, Anthony 
Newbauer, L. 
Oesterreicher, W. 

Orchestral Manager 
Logar, A. 


PICCOLO 


Oesterreicher, W. 


OBOES 


Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 


Randall, H. B: 
Fragale, F. 
Zannini, N. 


BASS CLARINET 
Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 


_ Tryner, C. E. 


Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 


Dietzel, E. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARPS 
Attl, Kajetan 
Merkley, Barbara 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Sinai, J. 
Vendt, A., Jr. 
Salinger, M. A. 


- CELESTA 
Tibbits, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 


493 











SS aie - — a NO _— 





SEELNWAY 











wh O g 
S28 8 b0 
Bagg 
PERS 
ofse& 
Sof FS 
ao 8 wos 
gee 
— Cy 
eo ae = 
BaEesy 
qe ee 
Sgt hs 
ASSGus 
oe Sato 
oe oS 
Pp Oo Eh 
m2oua 
oh ae 
Bre oO Yo x 

SS 
San £ w 
a8 5.6 5 
eo 


99 


fonder the more you know him. 
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BUY TICKETS NOW 
for 


FIRST SAN FRANCISCO 
Spring Music Hestival 


EXPOSITION AUDITORIUM 


San Francisco Symphony Orchestra 


125 Musicians ; Chorus of 500 
ALFRED HERTZ, Conductor 


SOLOISTS 
CLAIRE DUX MERLE ALCOCK 
Prima Donna Soprano, Chicago Opera Co. Contralto, Metropolitan Opera Co. 
MARIO CHAMLEE CLARENCE WHITEHILL 


Tenor, Metropolitan Opera Co. Baritone, Metropolitan Opera Co. 


4--MAMMOTH CONCERTS--4 


Principal Works to be Given: 


Tuesday Evening, March 25 Saturday Evening, March 29 
Faust Symphony of Liszt Operatic Concert 












Thursday Evening, March27 Tuesday Evening, April 1 


Resurrection Symphony Beethoven’s Ninth 
of Mahler Symphony “Choral” 
Tickets at SHERMAN, CLAY & CO., San Francisco 


PRICES: 


Single Tele. $1.00, $2.00, $3.00 


No War Tax 

















Musical Assouriation of Sau Francisco 
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*In memoriam, 


EXECUTIVE COMMITTEE 
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THE MOST COSTLY, BEAUTIFUL AND 
DURABLE PIANO IN THE WORLD 


Hasan Harlin 


_ Often we are asked: ““What is the life of a Mason & 
Hamlin Piano?” 


Frankly, we cannot say. We have known them for 
more than thirty years, sold them for more than twenty. 
Those in constant use for that entire period still retain 
their youthful sweetness and beauty of tone and their 
mechanical structure unimpaired. In a prominent local 
cafe, a Mason & Hamlin Grand, style BB, has been in 
constant use with orchestra for more than ten years, being 
played more than ten hours daily. Though under the 
most trying service to which a piano can be put, it is, after 
36,500 hours of use, an exceptionally fine piano still. 


Prior to its purchase a new grand piano was bought each 
second year. 


WileyBAllen @ 
Mason & Hamlin Pianos 


135 KEARNY 
OAKLAND—1209 Washington 
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Che San Francisea Symphony Orchestra 


ALFRED HERTZ, Conductor 
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BUY YOUR FESTIVAL TICKETS NOW 
SHERMAN CLAY & COMPANY 





1923—Season—1924 


LAST PAIR OF SYMPHONY CONCERTS 
478th and 479th Concerts 


CURRAN THEATRE 


Friday Afternoon, March 21, 3:00 o’clock 
Sunday Afternoon, March 23, 2:45 o’clock 


PROGRAMME 


Symphony No. 5, “From the New World”’............ Dvorak 


Adagio—Allegro molto 
Largo 

Scherzo: Molto vivace 
Finale: Allegro con fuoco 


Intermission 


Second Movement from “A Faust Symphony’’.......... Liszt 


“Gretchen”: Andante soave 


Overtusetto® Tannhauser”™ 2. .0..:..-.--... 280.. 8, Wagner 


The recent advance performance of two movements of the Second 
Mahler Symphony was warmly welcomed by music-lovers, and many re- 
quests have been received for a similar prqduction of portions of other 
works to be given during the Spring Music Festival, March 25, 27, 29 and 
April |. Therefore, Mr. Hertz has included the second movement of Liszt’s 
“Faust” Symphony on the programme of the last pair of regular symphony 
concerts, so that patrons may familiarize themselves with at least a por- 
tion of this great work, which is to be given in its entirety on the evening 
of March 25. The last movement of this symphony requires a large male 
chorus, organ and tenor solo. 











THE INSTRUMENT OF QUALITY > 





CLEAR AS A BELL 


A tone as brilliant as the sparkle of gems and 
as sweet as an old love song—as clear as the 
Sabbath church bells’ chimes, and as true as 


the ring of a gong—this is Sonora’s tone. 





We have a complete showing of Sonora De Luxe 
Models. The Louis XV Du Barry, illustrated, is one of 


many exquisite models that await your inspection. 


109 Stockton Street 


Sonoras Victor Records Victrolas 
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PROGRAMME NOTES 


Symphony No. 5, “From the New World” - - - - Dvorak 


The first movement opens with a short introduction, which, as 
all admit, is not characterized by ‘‘folk-song.’’ The strings, pianissimo, 
are promptly answered by the woodwind. There is a sudden fortissi- 
mo, in which a figure in all the strings is answered by kettledrums. 
There is development, in which the orchestra grows stronger and 
stronger. The first portion of the chief theme of the main body of 
the first movement is given out by two horns in unison; the second 
by the woodwind. This theme is developed at length, and modifica- 
tions suggest occasionally a new and contrasting subject. Folk-lorists 
have called attention to the species of syncopation known as the 
‘Scotch snap,”” that distinguishes this chief theme, and also pointed 
out the five not, or pentatonic, scale, from which the theme is derived. 
In a subsidiary theme announced by flutes and oboes there is a use of 
the flat seventh, a use that is common to Oriental races as well as the 
negro camp meeting. The second theme, G major, is given out by the 
flute, and was, no doubt, derived from the familiar melody, “Swing 
Low, Sweet Chariot.” The violins take up this theme. There is some 
development, but less than that of the first, and there is the traditional 
repeat. In the free fantasia the thematic material of the first part is 
worked out; and then there is a return of the first theme in the tonic at 
the beginning of the third part, which is in general a regular reproduc- 





Te San Francisco Savings ano Loan Society 


(THE SAN FRANCISCO BANK) 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 


526 California Street, San Francisco, Cal. 
DECEMBER 31st, 1923 | 


PEOOES re oe ee ea Cots 2 9 pit SO Ramee te oe $89,174,468.57 
Capital, Reserve and Contingent Funds....... 3,850,000.00 | 
Employees’ Pension Fund.................... 430,275.37 
INLEGSIOON  FRIRAINGIEE 3 2 tet cay aoe ce wk eee Mission and 21st Streets 
PARK-PRESIDIO DISTRICT BRANCH........... Clement St. and 7th Ave. 


HAIGHT STREET BRANCH.................. Haight and Belvedere Streets 
WEST PORTAL BRANCH.......c.ccccccceen West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE QUARTER (414) per cent per annum, 


COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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PROGRAMME NOTES—Continued 


tion of the first, with changes of tonalities. The brilliant coda is built 
chiefly on the first theme. 


In the second movement, Largo, Dvorak is said to attempt the 
suggestion of the mood in the story of Hiawatha’s wooing, as told by 
Longfellow. The chief and romantic theme is sung by the English 
horn over a soft accompaniment of strings. The development is ex- 
tended. After the theme is sung by two muted horns there is a change 
to C sharp minor, and a short transitional passage on a contrasting 
theme leads to the second theme in the woodwind over a bass in 
counterpoint and pizzicato. There are several melodies in this move- 
ment; but, while the sentiments are diverse, there is no abruptness in 
contrast. There is a return to the first theme in the English horn. The 
movement ends pianissimo with a chord in the double-basses alone. 


The third movement, Scherzo, opens with a theme, for flutes and 
oboes, which appears as rule in imitations. The second theme, also 
for flutes and oboes, is of more song-like character. The trio opens 
with a lively theme for wind instruments. This is followed by a sec- 
ond theme for strings. A reminiscence of the opening theme of-the 
first movement is heard just before the trio, and also in the coda. 


The Finale, Allegro con fuoco, opens with a few introductory 
measures. The first theme is given out fortissimo by horns and trum- 
pets against staccato chords in the rest of the orchestra. The develop- 


ESTABLISHED 1852 


QO AL DAT 


CONSISTENT 
PRICES 


Shreve and Company 
Jewelers and Silversmiths 


Post and Grant Avenue 


San Francisco 
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PROGRAMME NOTES—Continued 


ment is first in the strings, then in the full orchestra. After the de- 
velopment of subsidiary matter the clarinet sings the second theme. 
In the development that follows are recollections of the opening theme 
of the first movement, the English horn melody of the second, and the 
opening phrase of the scherzo. There is a tumultuous coda, based on 
the union of the chief theme of the first movement with the first theme 
of the finale. 


Second Movement (‘‘Gretchen”) from “A Faust Symphony” - Liszt 


It has been said by Liszt’s biographer, Lina Ramann, that the 
idea of the ‘‘Faust’” Symphony came to him in Paris in the forties, and 
was suggested by Berlioz’ ‘Damnation of Faust,’” which was produced 
at the Opera Comique, December 6, 1846. Some have said that Liszt 
was inspired by Ary Scheffer’s pictures to illustrate Goethe's ‘‘Faust.”’ 
However, the actual composition of the symphony was not until 1853- 
54, and it was revised in 1857 when the final chorus was added. 


The Symphony consists of three character pictures: ‘‘Faust,”’ 
“Gretchen,” and “Mephistopheles,” the movement played today being 
the “Gretchen’”’ portrayal. 


The movement has an introduction in the flutes and clarinets 
which establishes a mood. The chief theme, characteristic of the in- 
nocence, simplicity, and contented happiness of Gretchen, may be 
called the Gretchen theme. It is sung by the oboe with only a solo 








ay HE Oscar Weil Memorial Scholarship Fund offers 


> 


4G)| two tuitional scholarships for the coming musical 


ss] season (1924-1925). 






¢) 


These will be open to young students of any of 
the orchestral instruments and the awards will be based upon 
the recommendation of an examining board, of which Mr. 
Alfred Hertz has consented to act as Chairman. 


Applications should be made in writing before September first to The 
Oscar Weil Memorial Scholarship Fund, 550 Montgomery Street, San 


Francisco. 
OSCAR WEIL MEMORIAL 
SCHOLARSHIP COMMITTEE: 
Harold Bauer Ossip Gabrilowitsch Walter S. Martin 
*John A. Britton Emilio de Gogorza Redfern Mason 
Ray C. B. Brown Edward J. Hanna Ernestine Schumann- 
Selah Chamberlain E. S. Heller Heink 
Frank P. Deering Alfred Hertz Noel Sullivan 
Chas. de Y. Elkus J. B. Levison Efrem Zimbalist 


*In Memoriam 
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% The “Duke of Edinburgh’ 


Made by Antonius Stradivarius in 

1722. Later, a part of the famous Partello collec- 

tion, purchased by us. Other notable violins from 

thiscollectionarethe' ‘Spanish Strad”{1723};the 
**Lord Nelson’ (Stradivarius, 
1690}; the ‘““Dukede Camporlice”’ 
( Guarnerius.1742); the ‘“Spagno- 
letti’? [Amati, grand pattern, 
1682}; the “J.B. Rogeri’’, Brescia, 
{1667}. Also a Jacobus Stainer, 34 
size, with lion’s head scroll. 
Given to the Duke ofEdinburgh, 
while a boy, by his mother, 
Queen Victoria. 


Write for detailed information of 
theseand other violins of interest. 


LYON-& HEALY 


Everything Known Founded in the 
in Music Year 1864 . 


Wabash Avenue at Jackson, Chicago, Ill. 





Lack of Craftsmanship 
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Printing of any grade—from handbills to the finest ot 
color work—can have quality. 


THE 
ARGARET MARY MORGAN O. 


Engraving © PPYINMLELS + Publishing 
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PROGRAMME NOTES—Continued 


viola accompaniment. The theme is then given to other instruments 
and with another accompaniment. The repeated phrase of flutes and 
clarinet, answered by violins, is supposed by some commentators to 
have reference to Gretchen’s plucking the flower, with the words, “He 
loves me—loves me not,” and at the last, ‘““He loves me.” The chief 
theme enters after this passage, and it now has a fuller expression and 
deeper significance. A second theme, typical of Gretchen, is sung by 
first violins. It is more emotional, more sensuous. Here there is a 
suggestion of a figure in the introduction. This theme brings the end 
to the first section, which is devoted exclusively to Gretchen. Faust 
now enters, and his typical motive is heard (horn with agitated viola 
and ‘cello accompaniment). The Faust-Gretchen motive of the first 
movement is used, but in a very different form. The restless theme of 
the opening movement is now one of enthusiastic love. The striking 
modulations that followed the first Gretchen theme occur again, but in 
different keys, and Faust soon leaves the scene. The third section of 
the movement is a much modified repetition of the first section. 
Gretchen now has memories of her love. A tender violin figure now 
winds about her theme. Naturally, the ‘‘He loves me—loves me not” 
music is omitted, but there is a reminiscence of the Faust motive. 


When a dollar 
costs more than a dollar 


When Uncle Sam’s Tax Collectors 
sell the very heart of an estate to 
obtain cash to pay Inheritance and 
Estate Taxes—a forced sale means 
the sacrifice of the best securities at 
a loss. 

We will provide the cash without dis- 
turbing a single security—we will 
make the securities secure. 


West Coast Lire 


INSURANCE COMPANY 
HOME OFFICE - SAN FRANCISCO 
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PROGRAMME NOTES—Continued 


Overture to “‘Tannhauser” - - - = -=- = «= Wagner 


Of the ““Tannhauser’’ Overture, Wagner himself has left the fol- 
lowing programme: 


“To begin with, the orchestra leads before us the Pilgrims’ Chant 
alone; it draws near, then swells into a mighty outpour, and passes 
finally away. Evenfall; last echo of the chant. As night breaks, magic 
sights and sounds appear, a rosy mist floats up, exultant shouts assail 
our ears; the whirlings of a fearsomely voluptuous dance are seen. 
These are the “Venusberg’s’ seductive spells, that show themselves at 
dead of night to those whose breast is fired by daring of the senses. 
Attracted by the tempting show, a shapely human form draws nigh; 
‘tis Tannhauser, Love's minstrel. He sounds his jubilant Song of Love 
in joyous challenge, as though to force the wanton witchery to do his 
bidding. Wild cries of riot answer him: the rosy cloud grows denser 
round him, entrancing perfumes hem him in and steal away his senses. 
In the most seductive of half-lights, his wonder-seeing eyes behold a 
female form indicible; he hears a voice that sweetly murmurs out the 
siren-call, which promises contentment of the darer’s wildest wishes. 
Venus herself it is, this woman who appears to him. Then heart and 
senses burn within him; a fierce devouring passion fires the blood in 
all his veins; with irresistible constraint it thrusts him nearer; before 
the goddess’ self he steps with that canticle of love triumphant and 
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Soloist—Teacher—Lecturer 
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PROGRAMME NOTES—Continued 


now he sings it in ecstatic praise of her. As though at wizard spell of 
his, the wonders of the Venusberg unroll their brightest fill before 
him; tumultuous shouts and savage cries of joy mount up on every 
hand; in drunken glee, Bacchantes drive their raging dance and drag 
Tannhauser to the warm caresses of Love’s Goddess, who throws her 
glowing arms around the mortal drowned with bliss, and bears him 
where no step dare tread, to the realm of Being-no more. A scurry, 
like the sound of the Wild Hunt, and speedily the storm is laid. 


Merely a wanton whir still pulses in the breeze, a wave of weird 
voluptuousness, like the sensuous breath of unblest love, still soughs 
above the spot where impious charms had shed their raptures, and 
over which the night now broods once more. But dawn begins to 
break already; from afar is heard again the Pilgrims’ Chant. As this 
chant draws closer yet and closer, as the day drives farther back the 
night, that whir and soughing of the air—which had erewhile sounded 
like the eerie cries of souls condemned—now rises, too, to ever gladder 
waves; so that when the sun ascends at last in splendor, and the Pil- 
grims Chant proclaims in ecstacy to all the world, to all that lives and 
moves thereon, Salvation won, this wave itself swells out the tidings 
of sublimest joy. ‘’Tis the carol of the Venusberg itself, redeemed 
from curse of impiousness, this cry we hear amid the hymn of God. 
So wells and leaps each pulse of life in chorus of redemption; and 
both dissevered elements, both soul and senses, God and Nature, unite 
in the atoning kiss of hallowed Love.” 


The Promise Is Fulfilled 


OE AITILSON’S is the downtown home of home-cooking,— 


@ full-flavored, abundant, homelike cooking. 


There’s a treat for your appetite at Wilson’s, morning, noon and night. 


And Wilson's is headquarters 
for that preferred candy. 


‘CONFECTAURANT 
333 Geary Street 


Also in 
PALO ALTO SAN JOSE FRESNO STOCKTON 
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“Iam using the Steinway piano now for 
many yeats and am enjoying its superior 
qualities so much that I cannot imagine 
how I ever could get along without one. 
It is like a good friend of whom you get 
fonder the more you know him.” 
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FIRST CONCERT 
Tuesday, March 25, 1924, 8:30 p. m. 


Soloist: Mario CHAMLEE, Tenor 
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PROGRAMME 


1. Overture Fantasia, “Romeo and Juliet” - - - Tschatkowsky 


Nd 


Aria, “Cielo e Mar” from “La Gioconda”’ - - - Ponchielli 


INTERMISSION 


* 


3. A Faust Symphony in ‘Three Character Pictures (after Goethe) - - Liset 


(First performance in San Francisco) 
lL. Faust: 


Lento assai—Allegro impetuoso 
Allegro agitato ed appassionato assai 


Il. GRETCHEN: 


o 


¢ Andante soave 


III. MEpHISTOPHELEs: 
Allegro vivace ironico 


Final Chorus, “Alles vergangliche’: Andante mistico 


MALE CHORUS 


Mario CHAMLEE, Tenor 
Upa Wavprop, Organist 
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Overture Fantasia, “Romeo and Juliet” - - - - - - Tschaikowsky 


Tschaikowsky began sketching this work during September, 1869, and about 
two months later had it fully scored. The first performance was given at a 
concert of the Musical Society of Moscow, March 16, 1870. During the summer 
Tschaikowsky made many changes in the scoring; it was published and given 
several performances, but the composer was not yet satisfied and again made 
changes. The second edition was published in 1881, this being the edition played 
this evening. 

In his “Reminiscences of Peter Iljitsch Tschaikowsky,’ Nicholas Dmitriewitch 
Kaschkin writes: “To Balakirew’s suggestion, Tschaikowsky owed the plan of his 
overture ‘Romeo and Juliet.’ This is always associated in my mind with the 
memory of a lovely day in May, with verdant forests and tall fir trees, among 
which we three were taking a walk. Balakirew understood, to a great extent, the 
nature of Tschaikowsky’s genius, and knew that it was adequate to the subject 
suggested. Evidently he himself was taken with the subject, for he explained all 
the details as vividly as though the work had been already written. The plan, 
adapted to sonata form, was as follows: First, an introduction of ‘a religious 
character representative of Friar Lawrence, followed by an Allegro in B minor 
(Balakirew suggested most of the tonalities), which was to depict the enmity 
between the Montagues and Capulets, the street brawl, etc. Then was to follow 
the love of Romeo and Juliet (second subject in D flat major), succeeded by the 
elaboration of both subjects. The so-called “development’—that is to say, the 
putting together of the various themes in various forms 





passes over to what is 
called in technical language, the ‘recapitulation-—in which the first theme Allegro, 
appears in its original form, and the love-theme (D flat major) now appears in 
D major, the whole ending with the death of the lovers. Balakirew spoke with 
such conviction that he at once kindled the ardor of the young composer, to whom 
such a theme was extremely well suited.” 


Lawrence Gilman has made the following analysis of this composition: 


“At the start there is presented the figure of Friar Lawrence (churchly har- 
monies in the clarinets and bassoons) ; later, the conflict of the opposing houses, 
expressed in a tumultuous passage full of strife and fury. Then follows the love 
scene, introducing two themes of rich emotional suggestion. The first of these 
themes—the rhapsodic and song-like phrase announced by muted violas and 
English horn—was used by Tschaikowsky in the fragmentary “Duo from Romeo 
and Juliet’ found among his papers after his death, where it voices these words 
sung by Romeo: ‘L linger, night of ecstasy; O night of love, spread thy dark 
veil over us!’ The second theme—the lovely sequence of chords scored tor muted 
and divided violins—forms, in the duet, the accompaniment to the impassioned 
dialogue of the enamored pair in the chamber scene. Following the love scene is 
a resumption of the stress and conflict of the first part, against which the solemn 
warning of Friar Lawrence protests in vain. The lovers are again evoked, with 
more passionate insistence than before; there is a cumulative moment of arresting 
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intensity; then, after a brief and portentous silence, a dolorous reminiscence of 
Romeo’s ecstatic song, now dirge-like and woeful (violins, ’cellos, bassoons; after- 
wards declaimed with greater breadth, in the strings, with accompaniment of 
woodwind, horns and harp) brings the music to a close.” 


W 


a 


Aria, “Cielo e Mar” (“Heaven and Ocean”) from La Gioconda - Ponchielli 


‘La Gioconda” has, since its first production in 1876, been one of the most 
popular operas in the modern repertoire, it being full of beautiful arias, duets, 
concerted numbers and splendid choral effects. The libretto, by Arrigo Boito, is 
based on Victor Hugo’s drama, “The Tyrant of Padua,” and is dramatic in the 
extreme. ‘Ihe action takes place in Venice in the seventeenth century, and deals 
with the sacrifices made by Gioconda, a singer, for Enzo, a Genoese noble and sea 
captain who, in spite of the singer’s devotion, deserts her. The aria “Cielo e Mar” 
is sung by Enzo in the second act as he joyfully awaits the coming of Laura, a 
former sweetheart, and is one of the most beautiful tenor arias in the entire range 
of opera. 


Cielo e mar! l’estereo velo 
Splende come un santo altar. 
L’angiolmio verra dal cielo? 

L’angiolmia verra dal mare? 

Qui l’attendo; ardente spira oggi il vento dell’amor. 
Ah! quell’uom che vi sospira 


Vi conquide o sogni, 0 sogni d’or! 


Per Paura fonda non appar ne suol, ne monte. 
L’orizzonte bacia l’onda! 

L’onda bacia l’orizzonte ! 

Qui nell’onda, ov’io mi giacio coll’anelito del cor, 
Della vita dell’amor, 

Vieni, o donna, qui t’atendo 

Coll’anelito del cor, 

Vieni, o donna, ah vieni al bacio, 

Vieni, vieni, vieni al bacio, della vita e dell’amote, 
Dell’amor, Ah! Vien! Ah! Vien! 
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Heaven and ocean! yon ethereal veil 

Is radiant as a holy altar, 

My angel, will she come from heaven? 

My angel, will she come o’er ocean? 

Here I await her, I breathe with rapture 

The soft zephyrs fill’d with love. 

Mortals oft, when fondly sighing, 

Find ye a torment, O golden, golden dreams. 


In yon airy depths there now is seen no shore, no mountain, 
The horizon kisses the billows 

And the billows kiss the horizon. 

Here, in darkness I am waiting; 

Wildly panting is my heart 

‘Come then, dearest! oh come, my dearest! 

O come, to the kisses 

That can magic bliss, can magic bliss impart! 


Lx 


A Faust Symphony in Three Character Pictures (After Goethe) - Liszt 


“The Faust Symphony,” says George P. Upton, “the most important and 
most artistically conceived of all Liszt’s orchestral works, while it is a prominent 
illustration of programme-music, is unique in this respect, that it is not a pro- 
gramme of scenes or situations, but a series of delineations of character. Liszt 
himself styles the three movements of the symphony Charakterbilder (Character- 
pictures), and has named them for the three leading dramatis personae in Goethe's 
poem,—Faust, Gretchen and Mephistopheles. He gives us no further programme. 
Indeed that would have been impossible, for he confines his purpose to the develop- 
ment of these ‘pictures’ from a psychological point of view, paying no regard to 
the dramatic side of the poem, except in the Finale of the last movement, where 
the poet’s Chorus Mysticus is introduced, typifying ne final salvation of Faust 
and his reunion with Gretchen.” 


It has been said by Liszt’s biographer, Lina Ramann, that the idea of the 
“Faust” Symphony came to him in Paris in the forties, and was suggested by 
Berlioz’ “Damnation of Faust,” which was produced at the Opera Comique, 
December 6, 1846. Some have said that Liszt was inspired by Ary Scheffer’s 
pictures to illustrate Goethe’s “Faust.” However, the actual composition of the 
symphony was not until 1853-54, and it was revised in 1857 when the final chorus 
was added. 
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Of the Faust Symphony, a great deal has been written, both in the way of 
psychological explanation and close musical analysis. Mr. William F. Apthorp 
has summed up the work as follows: “This composition, which is really a con- 
catentation of three symphonic poems rather than a symphony, properly so called, 
is somewhat recalcitrant to technical analysis. It hardly comes within the domain 
of programme-music proper, for the composer has published no explanatory pro- 
gramme nor preface with it, content to let the mere titles of the several movements 
help the music to tell what story it may have to tell; but it has in it so little that 
suggests the traditional symphonic form that it can properly be called a symphony 
only by a certain stretching of terms. It is, for the most part, a piece of perfectly 
free composition. Yet there are nevertheless some symphonic characteristics dis- 
coverable in the first movement.” 


The late Theodore Thomas, founder of what is now the Chicago Symphony 
Orchestra, owned an analytical description of the “Faust”? Symphony, which was 
supplied to Mr. Hubbard William Harris, who then edited the programme book of 
the Chicago Orchestra, upon the occasion of the symphony’s first performance 
in Chicago during the season of 1897-98. This analysis was prefaced by Mr. 
Harris with the remark “in view of the authoritative tone, and the utter dependence 
of a reliable analysis of such a work upon the composer’s elucidation, it is surmised 
that this explanation must have emanated, *in some degree, at least, from Liszt 
himself.’”” The author was unknown to him and the analysis bore neither signature 
nor date. 


—_ 


I. “FAUST” 


Lento assai, 4-4: “In this section appear two motives which play important 
parts and occur again and again in the course of the work. As we shall often have 
to speak of them, we will distinguish them by names, calling the first the Inquiry 
motive and the second the Faust motive. Of course, all the motives and themes 
which occur in the first movement characterize Faust, but the one to which we 
attach the name is the Faust motive par excellence: it is expressive of the noblest 
part of the Faust character. These motives, which appear subsequently under 
different aspects, have here the expression of perplexed musing and painful regret 
at the vanity of the efforts made for the realization of cherished ambitions. 


“The violins strike in with impatient sixteenth-notes (Allegro impetuoso) 
and abrupt chords, twice interrupted by syncopations of the reeds, opposed by 
stopped notes of the horns, and then rush onward more wildly and headlong, being 
joined before long by some of the wind instruments. Anon the ‘Inquiry’ motive 
is enunciated emphatically by the trumpets, trombones, clarinets and bassoons. 
Maddening despair manifests itself with growing intensity (mark the descending 
harmonies of the trombones, basses, etc.; the syncopation of the violins and violas; 
the trills of the upper reed instruments, and more of the same nature). Suddenly 
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the full orchestra breaks off; the kettledrum accentuates for a moment a long 
general silence, and the bassoon dolefully, hopelessly gives out the “Faust’ motive 
and therewith leads into the Allegro agitato ed appasionata assai. What has gone 
before corresponds to the Introduction; what follows, to the Allegro, of the old 
form. The first theme (of the main body of the movement) is the violently 
agitated subject, struggling and aspiring, that is now begun by the violins. The 
second theme is the impassioned and appealing one for oboes and clarinets, which 
hold a dialogue with the bassoons, ’cellos and double-basses, while the second 
violins and violas accompany tremolando, and the first violins interject (furioso) 
the sixteenth-note figure of the first theme. Next we come to an episodical Meno 
mosso, misterioso, e molto tranquillo: Through the mysterious haze (palpitating 
and waving motions of the muted and divided strings), and the softly emitted and 
long-sustained chords of the reeds and horns (muted), we discern the Inquiry 
motive,—not, however, in its original contorted form, but pure in outline, far-off 
and vision-like. This vision passes away, and sigh follows after sigh, until the 
third theme unfolds itself in the Affetuoso, poco andante (E major, 3-4: horns, 
clarinets, bassoons, solo viola). The chief ingredient of this theme is a meta- 
morphosis of the Faust motive (this has been called the Love theme—uit is the one 
that is so cruelly travestied in the Mephistopheles movement). The growing 
ardor is indicated by the energetic antl inspiring rhythm of the wind instruments. 
The fourth theme is given out grandioso, ff, by the full orchestra (a triumphant 
and heroic theme, derived from the opening figure of the introduction). With 
this grand triumphal outburst of enthusiasm ends the exposition of the themes, 
and the working-out section follows. The movement closes with the Faust motive, 
first impetuously uttered, and finally drawn out in augmentation, slowly and sadly 
(cellos and double-basses).” 


oe 
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Il. “GRETCHEN” 


“Some dreamy preluding of the flutes and clarinets, part of the substance of 
which is made further use of in the course of this movement, ushers in the prin- 
cipal theme, characteristic of the innocence, simplicity and contented happiness of 
Gretchen (Marguerite)—we will call it the ‘Gretchen’ theme. It is first given 
out by the first oboe with accompaniment of one viola (Andante soave, 3-4) ; 
other instruments take it up subsequently. The modulations which ensue tell us 
of the emotions of awakening love. The short, often-repeated phrase of the flutes 
and clarinets, answered by the violins, suggests at once Margaret’s plucking of 
the star-flower, with the accompanying words ‘He loves me!—he loves me not,’ 
and at last breaking out into an exulting ‘He loves me!’ After the striking modu- 
lation by which the composer has made this exclamation unmistakable follows 
again the principal theme. The composer has not forgotten to picture in this 
repetition the expansion of Gretchen’s emotional life by a greater richness and 
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fullness of expression. This portion of the movement leads to a second theme, 
full of dreamy abandonment to the new feeling of love (dolce amoroso, strings). 
This closes the first section. In it we meet only Gretchen. The second section 
brings Faust upon the scene. He enters solitary and profoundly sad, as the pathos, 
the sombre hue and the tremulous accompaniment of the well-known Faust motive 
shows. But the sympathetic presence of Gretchen dispels the dark, oppressive 
thoughts, and.anon we listen to an exchange of intimate feelings. It is the second 
theme of the first movement, but how differently does it impress itself here (’cellos, 
under an accompaniment of three flutes arpeggio and divided violins, tremolo). 
The change produced on Faust manifests itself in love-intoxicated strains. Soon 
after, Faust disappears from the scene. Gretchen is alone, with her memories of 
love.” 


2 > 


il. “MEPHISTOPHELES” 


“We distinguish without difficulty the features of Mephistopheles, the spirit 
who denies (Allegro vivace ironico, 2-4). It opens with jeers and diabolic laugh- 
ter. In the main part of the movement (Allegro Vivace, 6-8), the first theme, a 
metamorphosis of the first subject of the first movement (strings), assumes here 
a fractious, dissatisfied, deeply excited and wholly disturbed character.” 


“The Faust themes are mocked at, parodied, ridiculed, insulted, travestied 
in this brilliant and bitter fantasy. As Mr: Paul Rosenfeld has admirably said 
of it in his open letter to Liszt: ‘Listening to this mighty scherzo, we know the 
cynicism that corroded your spirit. We hear it surge and fill the sky. We hear 
it pour its mocking laughter over grief and longing and pride, over purity and 
tenderness, in those outrageous orchestral arabesques that descend on the themes 
of the Faust and Marguerite movements, and whip them into grinning distortions. 
We hear it deny and stamp and curse, topple the whole world over in ribald scorn.’ 


“Only the Gretchen theme is undistorted—‘it is heard, like a heavenly vision, 
bathed in bright radiance, in the oboe and clarinets under the high tremolo of the 
violins; but the hour of redemption has not come for Faust; the sweet image 
beckons in vain. The mood grows more and more desperate until we come to 
what we may call the Transformation scene. It is like the rolling and shifting 
of clouds, and, indeed, transports us to more ethereal spheres. When the purer 
and more rarefied atmosphere is reached, the mysteriously colored Gretchen theme, 
and solemn declarations of the trombones accompanied by the whirring strings 
and sustained chords of some of the wind instruments, prepare us for the succeed- 
ing Andante mistico (men’s chorus, tenor solo and orchestra), introduced by a 
pause. The chorus chants the first six of the concluding eight lines of Goethe’s 
Second Part of Faust. The solo tenor, continuing, sings Das Ewig Weibliche to 
the Gretchen theme, and the chorus completes the meaning with the words Zieht 
uns hinan. And thus, all struggles being past, the close is one of perfect bliss 
and peace.’ ”’ 
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i SECOND CONCERT 


Thursday, March 27, 8:20 p. m. 


Soloists: 


CLAIRE Dux, Soprano 
MerLE ALcock, Contralto 
WarRREN D. ALLEN, Organist 


Pai OG AA ae 


1. Passacaglia and Fugue in C minor - - - - - - - - - - - Bach 
Warren D. ALLEN 


2. Symphony No. 2 in C minor (“Resurrection’ Symphony) - - - Mahler 
(First performance in San Francisco) 


I. Allegro maestoso. With serious and solemn expression throughout. 


Il. Andante moderato. In a very easy-going manner. 


III. With a quietly flowing movement. 


IV. Primal Light (Contralto solo). Very solemn, but in a simple man- 
ner; like a choral. 


V. Finale. The Supreme Call. (Chorus, Contralto and Soprano solos.) 


(Last three movements played without pause) 


CLAIRE Dux, Soprano 
MertE Atcock, Contralto 
Mi1xED CHORUS 


WarrREN D. ALLEN, Organist 
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Passacaglia and Fugue in C minor - - - - - John Sebastian Bach 


The C minor Passacaglia and Fugue, which is universally regarded as one of 
the grandest of Bach’s works, is thought to have been composed originally for a 
two-manual cembalo with pedals—the cembalo, or clavichord being the name of 
one of the numerous antecedents of the modern pianoforte. However, the com- 
plete resources of a modern concert organ are demanded for its adequate inter- 
pretation. 


The theme of this great work was originally conceived by Andre Raison, a 
French contemporary of Bach. To quote Harvey Grace, “here is the acorn from 
which grew the mighty oak.” 


(The complete subject is eight bars in length.) 


a a ONE 
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The Passacaglia consists of twenty variations which employ the theme intact, 
for the most part in the pedals, building up a pianissimo announcement of the 
theme to a tremendous climax, and running a veritable gamut of changing moods 
and rhythms. Seeming to exhaust the possibilities of the theme from the stand- 
point of pure variations, Bach sought to approach the subject from a fresh angle, 
and found the solution in a double fugue, one of the subjects being the Passacaglia 
theme, the other something quite new—a thrice-repeated little phrase so character- 
istic and insistent that it pushes its companion into the background, and so prevents 
the already well-worked motive from becoming monotonous. 





Of the passacaglia form, Lawrence Gilman has written: “A passacaglia (or 
passecaille), originally an old Spanish or Italian dance, is understood by musicians 
as a movement or independent instrumental piece built on a recurring theme. The 
form is closely allied to that of the chaconne (or ciacona)—though on this matter 
the definitions of various terminologists and makers of dictionaries, ancient and 
modern, contradict one another with a vigor and positiveness that would drive the 
student quite mad if it were not so richly amusing. So far as Bach is concerned, 
however, the excellent Riemann has been obliging enough to call this famous work 
‘a modern passacaglia.’ But a to a pe the classic authority on Bach: 
‘According to Buxtehude’s category,’ he says, ‘it is not strictly a passacaglia, but 
rather a chaconne; for the theme reappears in the upper and inner parts, and not 
always unchanged, but often in an ornamented form, while sometimes a mere 
suggestion is given. Still on'the other hand, the theme is at times insisted on in 
the bass with so much logical consistency that we cannot venture to call it simply 
a chaconne; it is rather a combination of the two forms.’ Albert Schweitzer, the 
admirable Alsatian scholar and authority on Bach, also remarks that while the 
composer of a chaconne is privileged to introduce his theme in any voice, the writer 
according to the strict rules of the game—confine his theme 





of a passacaglia must 
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to the bass. Whatever the choice of privileges and opportunities offered by the 
two forms in the time of Buxtehude and Bach, Johann Sebastian, like the author 
of “The Lady or the Tiger?’ on a famous occasion, took both—perhaps indifferent 
to the peace of mind of future commentators.” 


Symphony No. 2, in C minor (The Resurrection Symphony) 
Gustav Mahler 


The nine symphonies of Gustav Mahler are now generally acknowledged as 
one of the greatest modern contributions to the art of music, but owing to the 
magnitude of their conception and treatment, these symphonies are events rather 
than the rule on American concert programmes. 


During the years between 1907 and 1911 Gustay Mahler was one of the most 
prominent figures in New York’s musical life, he having acted as conductor at the 
Metropolitan Opera for the seasons of 1907-08 and 1908-09, and as conductor of 
the New York Philharmonic Orchestra during 1909-10 and 1910-11. His masterly 
performances both in opera and with the orchestra, won for him general recogni- 
tion and praise, although he was also the subject of much criticism, as must be 
expected with a man of his temperament and genius. He had ideals to work for 
and maintain, and to this end all else was overlooked; comfort, happiness and 
health. 

_Baker’s “Biographical Dictionary of Musicians” has summed up this situation 
as follows: “In 1909 he was elected conductor of the New York Philharmonic 
Society, and, in order that he might carry out his plays for a complete reorganiza- 
tion, endowed him with autocratic powers. Into this work he threw himself with 
all his tremendous energy, achieving magnificent results, but the effort cost him his 
life. Early in 1911 he broke down and returned to Vienna where he died a few 
months later. Among modern conductors, Mahler was one of the most imposing 
figures. But his soaring ambition would not let him rest content with the universal 
tribute paid to his genius as an interpreter ; he sought equal distinction as a creative 
artist. His conceptions are invariably on the grandest scale, and the means em- 
ployed for the realization of his ideas correspondingly elaborate. Although Mahler 
designates his principal works as ‘Symphonies,’ they have really nothing in common 
with the established classical form, beyond the number of movements; and even 
the arrangement of these differs from the accepted scheme of fast and slow tempi.” 


The score of the Second Symphony calls for eighteen first violins, sixteen 
second violins, twelve violas, twelve ’celli, ten double basses (some with the contra 
C string), two harps, four flutes interchangeable with four piccolos, four oboes 
(two interchangeable with two English horns), five clarinets (one interchangeable 
with bass clarinet), four bassoons (one interchangeable with double bassoon), six 
horns (and four horns in the distance), six trumpets (four trumpets in the dis- 
tance), four trombones, one tuba, organ, two sets of three kettledrums for three 
drummers (also kettledrums in the distance), bass drum, snare drum, and a multi- 


tude of other percussion instruments. 
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An analysis of the musical content of this great work has been made by Philip 
H. Goepp as follows: 


“Allegro maestoso begins the first movement ‘throughout with grave and 
solemn expression,’ in the funereal mood that Mahler strikes early in his Fifth 
Symphony. <A story seems almost to hover over the music, in the dramatic manner 
of the phrases. In a significant prologue they herald and later surround the main 
legend, in long notes of the upper reeds, with an answering refrain in the strings. 
A resonant call of the trumpets with other vibrant wind leads presently to a trans- 
formed tone and mood, with a gentle ascending melody in violins, supported by 
soft horns in echoing figure. The melody rises into a supplicating song with a 
sudden glow of ecstasy and merges in the music of the beginning. Action,— 
resolution seems the animating mood, as the rising call sounds in trumpets against 
a masterful descending stride of horns, with a surging climax of the melody 
doubled in thirds. More and more softly blows the heroic call till it melts, in 
slowing pace, into the mood of the second theme. A rare song is here of the 
tenderly pleading motive (from the first theme) answering the discourses of 
English horn and mystic violins. The second melody mingles with the motive 
in a delicate play of dissonance. In the story of this first chapter we seem to 
see stirring action blended with sentiment, regret mingled with hope, rising to 
triumphant resolution ;—and then back to a melting song, with the changing hues 
of lament and buoyant cheer. The rebound to sudden action (heralded with soft 
rolling drums) comes with a shock; as suddenly it is hushed to an inaudible phrase 
of lowest strings. Clear symbols of action are the motives that rise into a mighty 
tumult till at the height they reach a masterful stride. At last they return to the 
first ordered song of resolution, followed by the moving mystic play of gentle 
melody. Just before the end the two moods are blended in the song of the trebles 
against the motive of the brass. 


“The second movement begins with a placid song of the strings, as in the 
quartet, save for the air of simplicity. The folk-tone is most clearly marked in 
the quaint Andante melody. But this is not all. A soft patter of the strings 
(over a repeated note of the horns) moves in a kind of fugal figure ‘very leisurely,’ 
to melodic phrases in the woodwind. In the return of the first melody in the 
woodwind the ‘cellos take the lead with a new expressive melody, that reaches a 
height of stress ‘in energetic motion,’ with stentorian brass against the tumultuous 
strings,—ever in answering phrases. A quiet recession is followed by a new 
energy with aggressive accents before the return of the second melody. The 
former tune of the ’cellos here sings bravely in the violins. 

“In the third movement is a strange frugality, not to say barrenness of harmony, 
together with a plainness of tune. Strikingly impersonal and wnemotional seems 
the quality or the humor, if we may so call it. The word Scherzo is not used. 
‘In quiet flowing motion,’ beginning and sustained with strokes of kettledrums. is 
a lively course of violins, continued in thirds of clarinets. In general the tone is 
minor, though the harmony is seldom clearly or fully stressed. Soon a counter- 
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tune plays high in reeds and piccolo, and now another in a blast of the woodwind. 
Anon there is a dainty tinkle in clear major and a roguish phrase in the high 
clarinet, with a rippling run through the whole gamut. The running figure begins 
afresh in a new major key with a counter-tune in the reeds; or there is one above 
and one below. A pair of trumpets blow their phrase in thirds. In the sheer 
descending octaves of the tune and the bass is a strange crudeness, followed by 
flashes of impish humor. Against a shrill high note, long-sustained in piccolo and 
flute, the bass rumbles far below in the running theme. Suddenly, ‘forwards,’ with 
a shock of new key the brass (and the added woodwind) ring out a clear tune in 
clarion tones against the motion of strings and bassoons,—stressed with a vehement 
fanfare of trumpets on high. The tune is carried gayly on by woodwind and 
violins with the repeated chord of trumpets. The whole seems a series of mad- 
rigals of elfin-tones and blasts of stentorian forest-horns. In the heart of the 
movement is a delicately sonorous song of trumpets against soft purling second 
violins crowned by a melody of the first violins on high. And it is echoed with 
new beauty in horns and the high wood (while very softly an old tune dances in 
the bass), and still once more in a fairy song of the trumpets against the elfin 
strings. The tune of the beginning has returned, but the trumpets hold their 
delicate song, and not until a burst of coursing strings and wood are we back in 
the clear air, the plain light of day. The earlier phrases are enriched in harmony 
and augmented in the other wind to rhythmic strings. All the tumult ends in a 
ringing effect, as in the martial blast of trumpets, followed by the unison of dis- 
sonance that is dissolved in a subtle descent till the first theme bursts boisterously 
into the other silence. And again the high violins descend in delicate hues of 
diminishing volume. ‘The end is as of a vanishing host of will-o’-the-wisps. 


“The fourth movement of this mysterious work has a vocal text for the alto 
solo, a verse taken from the famous ‘Knaben Wunderhorn,’ a collection of old 
German poetry,—translated by Margaret Munsterberg: 


Thou red, red rose! 

Ah, man lies in bitter throes: 

Yea, man lies in greatest woe— 

Far rather I would to heaven go. 

I entered upon a broad highway. 

Then came an angel bright and wanted to stay me. 
Ah no, I would not let him stay me! 

Ah no, I would not let him stay me! 

I am from God, I will go back to God! 

The merciful God, the merciful God a candle will be sending, 
To light my- way unto a blessed life unending. 


“In the soft brass plays the hymn changing the rhythms in the ancient manner 
from three to four. With the new line: ‘I entered upon a broad highway,’ a bell 
sounds high against the open horns and reeds. With the angel comes a trans- 
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figuring harmony with a play of harps. The chords turn minor with the warning 
word. The whole is brief, without a repetition of words. 


“The Finale is spent for more than half its length in an emotional strife that 
prepares for the choral song of assured resurrection. In the pace of the preceding 
Scherzo begins a wild burst of vibrant and tremulous percussion. In a trans- 
formed clear harmony we catch the vision of an ascending symbolic strain. There 
is much dramatic play of figures of the wood and brass, with graphic changing 
chords. A chorale sounds slowly in the wood with a murmuring counterpoint of 
strings, followed by a new vehement plot of motives in the wind. Then there is a 
clear foreshadowing of the later song: ‘Believe me, my heart.’ The chorale now 
sounds in full solemnity of the brass with thrilling changes of chord, and again 
follows the play of graphic motives rising into a fanfare of arpeggic and tremulant 
voices. 


“Allegro energico bursts a storm of contrary figures that precedes a vigorous 
almost martial stride of martellato strings in the melody of the chorale, echoed 
by the whole band. It drives to a-triumphant song of the trumpets that lead the 
way throughout, in highest range. The strain is loud in the renewed tempest 
with steadily urgent motion of the wind. It subsides in the returning pleading 
phrase (of the trombone) to tremulant strings. A new picturesque element 
appears in a group of trumpets with light percussion that sound in the farthest 
distance in midst the pleading dialogue, as of some playful music scarce audibly 
waited by the wind into a tragic scene. Softly, but more and more urgent is the 
pleading discourse. Suddenly the distant music is much clearer, and the other 
stronger, till both unite in a climactic tempest. As the tremulous sounds die away, 
the symbol of resurrection sings very softly in the ‘cellos——in violins, at last in 
resonant soft horns to flashing changes of harmony. Again the far distant brass 
(now there are horns with the trumpets) sound gentle echoes. A bird warbles 
on high. The trumpets are stirred to a boisterous madrigal of quicker calls. As 
they are stilled, the bird sings again, joined by a more tuneful mate. Very faint 
sound echoes of brass. Once more the birds sing their melodious duet. When 
the sounds have slowly hushed, the chorus begin their song of resurrection, ‘slowly, 
mysteriously,’ the soprano softly leading. After the first cadence the trumpet 
strikes the melodic symbol (of resurrection) in full flow of the tune, echoed by the 
strings to soft murmuring harmonies. After another verse the pleading song of 
the alto solo begins ‘Believe me,’—continued later by the soprano. Again, slowly 
and mysteriously, the chorus sing of perishing earth, to solemn brass. A new 
pulse stirs with the word ‘prepare’ and rises to a passionate height over the ‘fervent 
love outpouring.’ A broad cadence brings back the melodious symbol, now in the 
voices of the singers. In driving pace the chorus sing in unison ‘Death, take me, 
life restoring.’ Throughout, the melodic symbol prevails, in the solemn hymn 
and in the final jubilation.” 
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The text of the hymn is taken from a poem, “The Resurrection” by Friedrich 
Gottlob Klopstock. 


CHORUS AND SOPRANO SOLO 


Rise thou shalt, yea, rise again thou snalt, my dust, 

When rest is over—then life immortal, then life eternal 
The Lord will give in realms supernal. 

Soon to bloom anew thou art sown on earth 

: The harvest lord goes forth and gathers souls now sleeping. 


CONTRALTO SOLO 


Believe me, my heart, believe me, thou hast no loss 
But gain thine is, yea, thine all thy desire. 
Thine what thou hast loved and won with daring. 


SoPpRANO SOLO 


Believe me, thou hast not been born in vain 
Nor lived in vain thy sorrow bearing. 


CHORUS 


All that lived on earth must surely perish 
All that perish shall be resurrected. 


CHORUS AND CONTRALTO SOLO 


Oh, cease thy sorrow, prepare thee for the morrow! 


SopRANO AND CONTRALTO 


Oh, pain that all men smitest 

Behold I have fled thee, 

Oh, death that all things blightest, 

I never shall dread thee! 

My wings that I have won unfolding 
My fervent love outpouring 

I shall be soaring 

The light no eye hath seen beholding. 


CHORUS 


On pinions wrung from mortal anguish 

Will I far be soaring 

Death, O take me, life restoring 

Rise thou shalt, yea, rise again 

Wilt thou my heart in moments blessed 

Sins thou hast conquered, to God will bear thy spirit. 
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Saturday, March 29, 8:20 p. m. 
Soloists: 
CLAIRE Dux MARIO CHAMLEE 
MERLE ALCOCK CLARENCE WHITEHILL 
LAWRENCE STRAUSS | 
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nope Mertute.t0; Won Giovannr Y= sets et Sa ke oat 
2. Aria, “My Heart at Thy Dear Voice” 
from: “Samson, and: Deblah™s =u. 0 er teitas a at Se Sante Sapas 
MERLE ALCOCK 
Geeemuer. * fell Me of My Mother” *trom*“Carmen’?) =< 7-00-45) sae Bizet 
CLAIRE Dux 
Mario CHAMLEE 
fo pexriay. Che Gelida- Manina~ from: “LasBoheme” =. sexes. =. 3s 45 Paccing 
Mario CHAMLEE 
9. Aria, “Ever Since the Day” from “Louise”? - - - - - - Charpentier 
CLAIRE Dux 
pees uartet «from “Rigoletto” - <4 .- "2S he ae SE ee Perds 
CLAIRE Dux Mario CHAMLEE 
MERLE ALCOCK CLARENCE WHITEHILL 
INTERMISSION 
7. Prelude to “Die Meistersinger” - - - - - - - - - - - Wagner ‘ 
8. Hans Sach Monologue from “Die Meistersinger’ - - - - - Wagner 
CLARENCE WHITEHILL 
2. Quintet from “Die Meistersinger” - - - - - - - - += - Wagner 
CLAIRE Dux Mario CHAMLEE 2 
MERLE ALCOCK CLARENCE WHITEHILL 
LAWRENCE STRAUSS 
10. Wotan’s Farewell and Magic Fire Spell from “DBie-Meistersinger” - Wagner 
Wotan, CLARENCE WHITEHILL | é 
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Overtire to: “Dow als eee ee er ee ge ae Mozart 


“Don Juan,” or “Don Giovanni,” with libretto by Lorenzo da Ponte, was 
first produced at Prague, October 29, 1787, and had its first American production 
in New York in 1826. 

The overture is a buoyant composition which may be described briefly as 
consisting of a slow introduction in D minor and a spirited symphonic movement 
in D major developed from the three themes—the first being stated at the start 
by the strings. After a brief exposition passage the second theme comes to 
notice—a heavy chord for the full orchestra, followed by a little flourish in the 
violins. This is repeated, and then—after a spirited full-orchestra conclusion, 
the third theme makes its appearance—a strongly accented downward scale passage 
for the strings and wood-winds, with piquant responses from the violins. 








Aria, “My Heart at Thy Dear Voice” 
y 
fron) Samson ands Welan = e soee ce eS Saint-Saens 


“Samson and Delilah,” the libretto for which was provided by Ferdinand 
Lemaire, was first produced at Weimar under the direction of Franz Liszt, Decem- 
ber 2, 1877, and had its first New York performance in 1895. 


The opera is based on the well-known biblical story, the aria, “My Heart at 
Thy Dear Voice,” being taken from the second act, and is sung by Delilah as she 
practices her fascinations on Samson. In the opera this number is a duet, but in 
the concert version Samson’s replies are omitted. 


My heart, at thy dear voice, As when a field of grain, 

Doth unfold and rejoice Like the waves on the main, 
Like a flower when dawn is smiling. In the breeze is swaying, bounding, 
Thou canst my weeping stay, So all my heart is swayed, 

My sadness charm away, Its deepest chords are played, 
With thy tones so beguiling. When thy voice is resounding. 
Then, oh, to me but say The arrow in its flight, 

Thou returnest for aye; Though so soon gone from sight, 
Once more thy vows so tender, Moves more slowly than I, 

Thy fond vows of the past, If to thee I may fly, 

That I dreamed e’er would last, Once more thy vows so tender, 
Ah, and thy heart surrender. Ah, and thy heart surrender, 


My own, I love thee. 


Duet,.“Fell. Me of My Mother” ‘front %Carmen” “2°. 2°¢5: = 12) Bae 


Georges Bizet, whose “Carmen” is a landmark in the history of opera, was 
perhaps the most distinctly original of the modern French writers. This gifted 
French composer was unfortunately stricken down practically on the eve of what 
would, without doubt, have been an exceptionally brilliant career. Bizet’s chief. 
characteristic was what is known as “local color,” of which “Carmen” has its full 
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share, the music being suffused in the warm tones of the south.. The opera was 
first produced at the Opera Comique, in Paris, March 3, 1875, and was first pro- 
duced in this country, October 23, 1879. 

The duet, “Tell Me of My Mother” occurs in the first act and is sung by 
Micaela and Don Jose. 


JOSE 
Ah, tell me of her—my mother. 
MICAELA 
Faithful messenger from her to thee, 
I bring a letter, 
And some money also; 
Because a dragoon has not too much. 
And, besides that— 
JOSE 
Something else? 
MICAELA 
Yes, I will tell you. 
What she has given, I will to thee render. 
Your mother with me from the chapel came, 
And then, lovingly, she kissed me. 
“My daughter,” said she, “to the city go; 
When arrived in Seville, 
Thou wilt seek out Jose, my beloved son; 
Tell him that his mother, 
By night, by day, thinks of her Jose; 
For ‘him she always prays and hopes, 
And pardons him, and loves him ever. 
And then this-kiss, kind one, 
Thou wilt to him give for me.” 
JOSE 
A kiss from my mother ? 
MICAELA 
To her son. 
Jose,. I give it to thee—as I promised. 
JOSE 
My home in yonder valley, 
My mother lov’d shall I e’er see? 
Ah fondly in my heart I cherish 
Memories so dear yet to me. 
MICAELA 
That one sweet hope, 
’T will strength and courage give thee. 
That yet again thou wilt thy home 
And thy dear mother once more see. 
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Aria, “Che Gelida Manina” irom ica Boheiie ss ae Puccini 


“La. Boheme,” the most popular of Puccini’s operas, is based on Murger’s 
“La Vie Boheme,” and was first produced in Turin, February 1, 1896. It had its 
first American performance in San F rancisco in 1898, 


The aria, “Che Gelida Manina,” generally known as Rudolph’s Narrative, 
occurs in the first act following the meeting of Mimi and Rudolph, and strikes 
the love motive for the entire opera. 


Your tiny hand is frozen! 

Let me warm it into life. 

Our search is useless; 

In the darkness all is hidden. 

Ere long the moonlight fair shall serve to aid us. 
Yes, in the moonlight our search let us resume, dear. 
One moment, pretty maiden, while I tel] you in a trice’ 
Who I am, what I do, and how I live 

Shall 1? Iam, Iam, lama poet. 

What’s my employment ? 

Writing. Is that a living? 

Hardly. I’ve wit tho’ wealth be wanting ; 

Ladies of rank and fashion all inspire me with passion. 
In dreams and fond illusions or castles in the air 
Richer is none on earth than J. 

Bright eyes as yours, believe me, steal my priceless jewels 
In fancy’s storehouse cherished, 

Your roguish eyes have robb’d me: 

Of all my dreams bereft me, 

Dreams that are fair yet fleeting 

Fled are my truant fancies 

Regrets I do not cherish, 

For now life’s rosy morn is breaking 

Love is breaking, 

Now golden love is waking. 

Now that I’ve told my story, 

Pray tell me yours, too, 

Tell me frankly who are you? 

Say, will you tell? 


Aria, “Ever Since the Day” from “Louise? - - — _ ~ Charpentier 

“Louise,” by the French composer Charpentier, was first produced in Paris, 
February 2, 1900, and is said to be an expression of his own life. During the 
writing of this opera, the composer lived in Paris’ famous Montmarte and has 
cleverly merged the abandon of the artist into his writing. The story deals with 
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Louise, a poor sewing girl, whose love for the artist, Julien, causes her to leave 
the humble home of her parents. In the aria, “Eyer Since the Day,” (Depuis 
le jour), which occurs at the beginning of the third act, she recalls the first days 


of her new-found happiness. 


E’er since the day when unto thee I gave me, 

Radiant with flowers seems my pathway before me. 
I seem to dream ’neath a fairy-land heaven, 

While my soul still is drunk with the joy of thy first kiss. 
Ah, how sweet is life! 
My dream has not been merely dreaming ! 
Ah, I am so happy! 
For love o’er me his wings is spreading. 
In the realm of my heart new is the joy that’s singing! 
All nature doth rejoice with me, and with me triumph. 
And all around I see but laughter and light and joy! 
And I tremble with exquisite delight 

When I recall the charm of our first day of love. 
Oh, how sweet is life. 
Ah, I am so happy; all too happy, 
And I tremble with exquisite delight 
When I recall the charm of our first day of love! 


Sireiter trom “Rigoletto. | soo 2 NS Oe aia Verdi 

“Rigoletto” has probably been performed as often as any other opera, and is 
included in the repertoire of practically every opera company, large or small. 
The libretto, based on a drama of Victor Hugo, tells of Rigoletto, jester at the court 
of the Duke of Mantua, and his daughter, Gilda, who has fallen in love with the 
Duke. The Duke abducts Gilda, and in revengeful rage, Rigoletto plans for his 
assassination, but his plans miscarry and his daughter’s life is taken instead. 

The famous Quartet, too well-known to all music lovers to require any de- 
scription, occurs in the last act. The Duke has been lured to a lonely inn by 
Maddalena, sister of the assassin, while Rigoletto and Gilda look and listen through 
the window, watching the coquetry and love-making inside. 


Prove to oie MeIstersinger 2" Seer ree er a Wagner 
The prelude to “Die Meistersinger,” which ranks today as one of the most 

I g ) 
popular and impressive concert numbers, is built on five themes, the first one being 


the grandoise theme of the mastersingers themselves, after which comes the 


motive of “Waking Love.” This is followed by the pompous “Banner” motive, 
a march-like theme which accompanies the marching of the guild as its banner 
with St. David and the harp is carried before them. The “Love Confessed” 
motive, derived from the famous Prize Song, comes next, followed by the “Im- 
patient Ardor’”’ theme. After these melodies have been stated and developed the 
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magnificent climax approaches, the famous instance in which the three themes— 
numbers one, three and four—are employed simultaneously. The “Mastersingers” 
motive comes in the basses and tuba, the “Banner” motive in the woodwinds and 
the “Love Confessed” motive in the first violins, violoncellos and the other wind 
instruments ; the rest of the orchestra supplying ingenious and elaborate embellish- 
ments. 





Hans Sachs Monologue from “Die Meistersinger” - - - - Wagner 


The Hans Sachs monologue is sung in the third act of the opera, as the shoe- 
maker sits in his workshop. | 


“Mad! Mad! All the world’s mad! Where’er enquiry divides in town or 
world’s archives, and seeks to learn the reason why people strive and fight, both in 
and out of season, in fruitless rage and spite. What do they gain for all their 
pain? Repulsed in fight, they feign joy in flight; their pain-cries not minding, 
they joy pretend when their own flesh their fingers rend, and pleasure deem they’re 
finding. What tongue the cause can phrase? Tis just th same old craze. Naught 
haps without it ever, in spite of all endeavor, pause doth it make. In sleep it but 
acquires new force; soon it will awake. Then lo! who can control its course? 
Old ways and customs keeping, how peacefully I see my dear old Nurnberg sleep- 
ing in midst of Germany. But on one evening late, to hinder in some fashion the 
follies of youthful passion, a man worries his pate. A shoemaker, all unknowing, 
sets the old madness going, then how soon from highways and alleys a raging 
rabble sallies. Man, woman, youth, and child blindly fall to as if gone wild; and 
ere the craze lose power the cudgel blows must shower. They seek with fuss and 
pother the fires of wrath to smother. God knows how this befell. ’Twas like 
some impish spell. Some glowworm could not find his mate; "T'was he aroused 


this wrath and hate. The elder’s charm—midsummer eve; but now has dawned 
midsummer day. Let’s see, then, what Hans Sachs can weave to turn the madness 


his own way, to serve for noble works. For if still here it lurks in Nurnberg the 
same, we'll use it to such aim as seldom by the mob’s projected, and never without 
trick effected.” 


Quintet from “Die Meistersinger” - - - - - - - - - - Wagner 


“Die Meistersinger” is based on the customs of the middle-class people of 
Germany four hundred years ago, well-meant old burghers who sought to per- 
petuate the spirit of minstrelsy developed by the minnesingers of the chivalrous 
period, but by their comical bigotry and conservatism merely impeded all progress 
of the art of music and stiffled poetic impulse. In writing “Die Meistersinger,” 
Wagner aimed to satirize on those of his own day, who, failing to catch the spirit 
of advancement, likewise-hindered artistic development by their stolid adherence 
to tradition. In the last act genius is permitted to triumph over pedagogy through 
Walther’s singing of the beautiful “Prize-Song,” inspired by a dream. 


The young knight, Walther, in love with the goldsmith Pogner’s daughter, 
Eva—whose hand has been promised to the victor in the forthcoming singing 
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contest, seeks to gain admission to the mastersingers’ guild and is blackballed. 
During the night preceding the festival he has a dream which he describes next 


morning to Hans Sachs, in the latter's dwelling. The good-natured old poet is 
entranced, and forthwith summons his household. Eva enters, and is invited by 


Sachs to christen “The glorious morning dream’s true story” in accordance with 
custom. In the doing of this she is joined by Sachs, Walther, David and Mag- 
dalena—the other members of the “quintet.” 


Wotan’s Farewell and Magic Fire Spell from “Die Walkure” - Wagner 
Wotan’s farewell to Brunnhilde and the Magic Fire Spell form the conclusion 


of “Die Walkure.’ For her disobedience to his command, that Sieemund the 


Volsung shall not be protected in the combat with his enemy Hunding, Wotan con- 
demns Brunnhilde, the Valkyrie—and his daughter—to lie asleep on a rock to 


become the booty of the first man who finds and awakes her. Brunnhilde piteously 
begs that her. punishment may be remitted; or, if Wotan will not be moved to 
mercy, that she may lie surrounded by a circle of ever burning flames, so that only 
the bravest hero can penetrate it and arouse her. 

The god, moved by her supplications, consents to the granting of this wish. 
He lays Brunnhilde on the mossy covering of the rock, and, his farewell spoken, 
strikes the ground with his spear, whereupon the flames spring up on every side. 





As the fire encircles the sleeping Valkyrie, Wotan slowly leaves the scene. 
Farewell, my noble, valorous child. 

Thou of my heart the price and delight. 

Farewell! Farewell! Farewell! 


Must I forsake thee and may my love no more greet thee in welcome; 
May’st thou no more ride near me in battle, nor bear my cup by banquet ; 
Must I resign thee, O my belov’d one, 

Thou laughing delight of my vision; 


A fire for thy bridal couch shall be lighted as ne’er yet has burned for a bride! 
Flickering flames encircle the fell; 

Let terror consuming frighten the craven, 

Let cowards fly from Brunnhilde’s rock! 

For one alone winneth the bride; one freer than I, the god. 

These loving, luminous eyes, which oft with smiles I have kissed, 

When valor my caress rewarded, or when with praises of heroes brave thy childish 


lips were inspired ; 


These resplendent, luminous eyes, which oft have shone thro’ the storm 

When hopeless longing my heart had tortured, when earthly pleasures my senses 
tempted from wild sadness to wander ; 

Their parting glance gleams on me now, as My fond lips give thee love’s farewell! 

On mortal more blessed still may they shine, on me, ill-starr’d immortal, 


They must close now forever ! 
For so turns the god now from thee; so kisses thy godhood away! 
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Tuesday, April 1, 1924 
Soloists: 
CLAIRE Dux Mario CHAMLEE 
MERLE ALCOCK CLARENCE WHITEHILL 
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PROGRAMME 
f 
NATIONAL ANTHEM (The audience is invited to join in the singing) 
Oral iad ati ttes ee Sek en a a no eae cen een eee Bach-Mahler 
Overture 
Rondeau—Badinerie—Rondeau 
(Flute Obbligato, Anthony Linden) 

Air 

Gavotte 
| INTERMISSION 
é 

Symphony No. 9 (CROTALD tia mir eat ag nS I Beethoven 


(In observance of the centennial of its first performance, May 7, 1824) 
Allegro ma non troppo, un poco maestoso 
Molto vivace—Presto 


Adagio molto e cantabile—Andante moderato 


Finale: Solo, Quartet and Chorus 
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Orchestra Sule es aS Se ee ee Se ae Bach-Mahler 


This suite is composed of three movements from the B minor Suite and two 
movements from the D major Suite of Bach, put together by Gustav Mahler for 
modern concert purposes. The first movement (Overture) employs the use of 
the organ and cembalon extensively, while in the other movements the organ is 
omitted. This suite was especially arranged for the Philharmonic Orchestra of 
New York when Gustav Mahler was the director of that organization. It com- 
bines some of the most beautiful and popular numbers of the Bach suites, inclucing 
the famous Air, which is generally known through Wilhelmj’s arrangement for 
the G string. 

The separate dances of old German suites were called ‘Parties.’ They were 
brought together into a musical whole and in the same tonality, and were prefixed 
by an overture in the French style. The whole set was sometimes known as 
“Orchester Partien.” The form of the overture fixed by Lully in France served 
as a model for pieces of the same class in Germany and in Italy, as well as in 
France. This overture was composed of a first part, which was a slow movement, 
characterized as “grave,” connected with a second part, which was longer and of a 
livelier movement. The overture was generally completed by a repetition of the 
frst movement. The overture was followed by airs of dances which were then 
popular or fashionable. No wonder that Bach, whose father, grandfather and 
uncles had all been townpipers and given up to this species of music, was drawn 
toward this form of composition. 

Some writers have criticized Mahler for the liberty he took with Bach’s music 
in constructing the orchestral suite, but Mahler and his supporters asserted that 
there is no artistic reason why the best movements from Bach’s suites should not 
be assembled and modernized, as they have no close inter-relations in their original 
forms. In Bach’s time all expression marks were omitted, the interpretation being 
left to the taste of the individual performer. This method, so uncertain in its 
results, Mahler remedied by careful markings of the score. 


Symphony No. 9 (Choral) in D minor - - - - - ~ - Beethoven 


Not until eleven years after the completion of the eighth symphony did its 
successor—the master’s last and crowning achievement in this form, make its 
appearance. The ninth symphony was finished in 1823 and performed for the 
first time at a concert arranged for Beethoven’s benefit and given at the Karnthner- 
thor Theatre, Vienna, May 7, 1824. 

Beethoven had always a great fondness for Schiller’s “Ode to Joy,” and he 
conceived the notion of setting this poem to music when a young man of twenty- 
two. In 1793 one Fischenich wrote from Bonn to Schiller’s sister, Charlotte: 
“I have preserved a setting of the ‘Beuerfarbe’ for you, on which I should like 
your opinion. It is by a young man of this place, whose musical talent is becoming 
notorious, and whom the Elector has just sent to Vienna, to Haydn. He intends 
to compose Schiller’s ‘Freude’ verse by verse.’ But it was not until thirty years 
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later that, having arrived almost at the close of his busy life, the project of his 
youth was finally carried to completion. Throughout all this long interval, which 
witnessed the production of such a grand succession of masterpieces, the idea 
which took lodgement in his mind almost at the outset of his career was never 
wholly forgotten; and scattered along through the years, amid numerous mem- 
oranda for other compositions, are found the sketches for what was ultimately to 
become the chief theme of the finale to the ninth symphony. During the course 
of its long and gradual development Beethoven in other works made use of themes 
closely related to the one under consideration—once in the “Fantasia for Piano, 
Chorus and Orchestra,” opus 80, and again in the “King Stephen” Overture, opus 
117. In the meanwhile the master had become quite deaf, and the pathetic scene 
at the close of the symphony’s first performance has been related by Sir George 
Grove: “The master, though placed in the midst of this confluence of music, heard 
nothing of it at all and was not even sensible of the applause of the audience at 
the end of his great work, but continued standing with his back to the audience 
and beating time, until Fraulein Ungher, who had sung the contralto part, turned 
him, or induced him to turn around and face the people, who were still clapping 
their hands and giving way to the greatest demonstrations of pleasure. His turn- 
ing around, and the sudden conviction thereby forced on everybody that he had not 
done so before because he could not hear what was going on, acted like an electric 
shock on all present, and a volcanic explosion of sympathy and admiration followed, 
which was repeated again and again and seemed as if it would never end.” 

The first movement—in D minor—opens with a picturesque preluding which 
leads, through a crescendo, to the announcement of the principal theme by the full 
orchestra fortissimo. After the latter has been stated in full the preluding begins 
again—to lead to the reannouncement of the principal theme—now in B. flat major. 
A unique departure from orthodox symphonic methods comes to notice in this com- 
position, there being no clearly defined second theme—that which now follows 
being described most appropriately perhaps as a prolonged evolution or unfolding 
of sundry contrasting strains, none of which present the characteristics attaching 
ordinarily to a second theme proper. This development continues throughout the 
first part of the movement, leading to a long and brilliant free-fantasia. Then 
follows the customary recapitulation—beginning with a fortissimo re-statement 
of the principal theme and continuing along the general lines of the first part—the 
whole coming to an end finally with a long and elaborate coda. 

The significance of this movement has been described by Richard Wagner as 
follows: “A struggle, conceived in the greatest grandeur, of the soul contending 
for happiness against the oppression of that inimical power which places itself be- 
tween us and the joys of earth, appears to be the basis of the first movement. The 
great principal theme which at the very beginning issues forth bare and mighty, 
as it were, from a mysteriously hiding veil, might be transcribed, not altogether 


‘inappropriately to the meaning of the whole tone poem, in Goethe’s words: ‘Re- 


nounce thou must—renounce.’ Power resistance, to strive, to long, to hope, almost 
to attain, again to vanish, to search anew, to struggle again—these ideas form the 
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elements of the restless movement of this wonderful tone picture. At times, how- 
ever, they sink into a lasting condition of complete unhappiness. At the close of 
the movement this sombre, unhappy mood seems to assume gigantic grandeur, 
to encompass the universe in order to take possession in terribly sublime majesty 
of this world which God created for—Joy.” 


The second movement—in D minor—is cast in the form of a scherzo with 
trio. The scherzo proper is developed from three themes—the first being the one 
heard at the start, and the second a more sustained strain which follows presently in 
the wind instruments. The third—also for the wind instruments—is a joyous 
theme, enlivened by a continuous rhythmical throbbing of the strings. The trio— 
in D major—runs on a tune reminiscent of the “Joy” theme of the finale, worked 
up in combination with a droll counter theme which is said to have been taken 
from a Russian peasant dance. The scherzo and trio (both ot which are worked 


out at great length) are repeated twice—in alternation. 





Of this movement Wagner said: “Wild delight seizes us at once with the 
first rhythms of this second movement. It is a new world which we enter, one in 
which we are carried away to dizzy intoxication. With the abrupt entrance of the 
middle part there is suddenly disclosed to us a scene of worldly joy and happy 
contentment. A certain sturdy cheerfulness seems to address itself to us in the 
simple, oft-repeated theme.” 


The third movement—in B flat major—is a remarkably expressive composi- 
tion, developed from two contrasting themes which are treated in alternation. 
Two preludiary measures usher in the first theme—in the strings, with answers 
from certain wind instruments. The second theme follows; a more buoyant 
melody, begun by the second violins and violas, and to which sundry wind instru- 
ments attach themselves. The first theme returns presently—now varied elab- 
orately by the first violins, after which the second theme is heard once more (now 
in G major). Two more variations of the first theme follow, and then a long and 
elaborate coda brings the movement to an end. 


Quoting Wagner once more: “How differently these tones speak to our hearts. 
How pure, how celestially soothing they are as they melt the defiance, the wild 
impulse of the soul harassed by despair, into a soft, melancholy feeling. It is as 
if memory awoke within us—the memory of an early enjoyed, purest happiness. 
With this recollection a sweet longing, too, comes over us, which is expressed so 
beautifully in the second theme of the movement.” 

Of the Finale, Wagner said: “A harsh outcry begins the transition from the 
third to the fourth movements, a cry of disappointment at not attaining the con- 
tentment so earnestly sought. Then, with the beginning of the Ode, we hear 
clearly expressed what must appear to the anxious seeker for happiness as the 
highest lasting pleasure.” 

A boisterous passage in the wind instruments, precedes a recitative for the 
‘cellos and double basses. Following this comes another outburst in the wind, 
with another recitative and a section in which portions of the previous movements 
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are reviewed. Fragments of the first movement, the scherzo and the slow move- 
ment are. presented in turn, each being, as it were, discussed by the ’cellos and 
double basses in recitative and then dismissed. A suggestion of the opening theme 
of the movement appears in the woodwind, this, also being considered by the basses. 
The principal subject then enters in the ’cellos and double basses. The violas and 
‘cellos take it up, the basses playing an independent part, and a counterpoint appear- 
ing in the bassoon. ‘The first violins enter with the theme, which then is given out 
by the full orchestra, forte. There is interpolated the boisterous cry which opened 
the finale, whereupon a baritone solo enters this reproach: 


“O brothers, no more such music! 
Rather let us now our voices raise in sweeter, more joyful choruses.” 
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The following is Henry G. Chapman’s translation of Schiller’s “Ode to Joy 


Joy, thou spark from flame immortal, 
Daughter of Elysium! 

Drunk with fire, O heav’n-born Goddess, 
We invade thy halidom! 

Let they magic bring together 

All whom earth-born laws divide; 

All mankind shall be as brothers 

"Neath thy tender wings and wide. 


He that’s had that best good fortune, 
To his friend a friend to be, 

He that’s won a noble woman, 

Let him join our Jubilee! 

Ay, and who a single other 

Soul on earth can call his own; 

But let him who ne’er achieved it 
Steal away in tears alone. 


Joy doth every living creature 

Draw from Nature’s ample breast, 

All the good and all the evil 

Follow on her roseate quest. 

Kisses doth she give, and vintage, 
Friends who firm in death have stood, 
Joy of life the worm receiveth, 

And the Angels dwell with God! 


Glad as burning suns that glorious 
Through the heavenly spaces sway, 
Haste ye, brothers, on your way, 
Joyous as a knight victorious. 

| Soahecgectetesteateatoctoctectoeteateatoctectetectestectetoatetestetectestestertestetestetestetestestestestoste Mesto tested® 5 6% Mo che Me ote 


Mo ee <> <> 
os Sas ig? @, ‘e rg % oP CPO OOOO PU PU OU GU OV OU OU OU SOIC IU IN GY OU OULU OU OU OU IY OU OU OU DUST OU OU OU OF. » So afe ete! CCD 


* ?¢ Ve": O'S 








Love toward countless millions swelling, 
Wafts one kiss to all the world! 

Surely, o’er yon stars unfurl’d, 

Some kind Father has his dwelling! 


Fall ye prostrate, O ye millions? 
Dost thy Maker feel, O world? 
Seek Him o’er yon stars unfurl’d, 
O’er the stars rise His pavilions! 
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THE CHORUS 


SOPRANOS 


Alien, Mrs. Charles E. 
Anderson, Hildur E. 
Annable, Miss Charlotte 
Auger, Lena 

Baack, Marie 

Ballentine, Miss Clara B. 
Bannerman, Miss Julia 
Bartlett, Catherine Quinn 
Bass, Helen A. 

Bedford, Mrs. 

Beggs, Mrs. Natalie Monaco 
Bentley, Mrs. Charles H. 
Bergsman, Helen M. 
Bernard, Marian M. 
«Berton,. Nadine 

Bezek, Rose 

Black, Helen 

Blagg, Mrs. Violet Fenster 
Blume, Miss M. 

Boggess, Dr. Emma 
Borsuk, Alma 

Bowen, Mrs. Claire 
Brady, Mrs. Nellie 
Brouillet, Anna Marie 
Brown, Mrs. Ethel Richards 
Brown, Genevieve McKinley 
Brown, Henriette H 

Broz, Miss Mabel 
Buckland, Mrs. F. 
Burnett, Mrs. Ethel E. 
Carden, Beatrice 
Carpenter, Mrs. Ethel C. 
Cary, Mrs. Helen E. 
Casserly, Mrs. James J. 
Centini, Mary G. 
Chamberlain, Mrs. Selah 
Chapman, Mrs. Katharine P. 
Cheffius, Flora Bell 
Clayburgh, Mrs. Herbert 
Clement, Miss Marion 
Clowe. Mrs. Elva 

Cole, Grace A. 

Cykman, Miss Nadia 
Daly, Marie A. 

Davidson, Miss Lenore 
Davis, Mrs. Henrietta E. 
Davis, Miss Ruth M. 
Dow, Mrs. Emily B. 
Duane, Ursula 

Dwyer, Mrs. Frank 
Edwards, Mrs. G. M. 
Evans, Lillian 

Ench, Miss Josephine R. 
Fern. Mrs. Wallace Taylor 
Fielder, Gladys J. 
Fredenrick, Myra 
Freedman, Etta J. 
Furness, Miss Anne 
Gabryelle, Rita Rhae 
Genep, Mrs. J. 

Giesting, Irma F. 

Gilbert, Mrs. Grace Savage 
Girdwood. Miss Ethel 
Glick, Mildred L. 
Grabow, Irene S. 
Grismore, Bernice Bushnell 
Groce, Genevieve 

Gross, Leta R. 

Hall, Miss Pauline V. 
Hamann, May 

Hamann, Phoebe 

Hansen, Alice 

Haskins. Rosalind E. 
Henry, Mrs. Maude 
Henshaw. Mrs. J. 

Hinck, Miss Marie Anita 
Hook, Mrs. : 
Howard, Miss Carrie L. 
Huessell. Clara A. 

Frueter. “Mrs. EE... 
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San Francisco Division 


Hunter, Miss M. B. 
Hurtgen, Mrs. Alfred 
Hussey, Mrs. Zelie A. 
Jesson, Mrs. Edward R. 
Jones, Mary E. 

Jones, Miss May Lloyd 
Josue, Mrs. Armin F. 
Kaumitz, Mildred H. 
Kec, Marguerite 

Keefe, Ellen 

Keesing, Florence 
Keller, Miss Lillian 
Kennard, Betty Lee 
Kentzel, Mrs. J. R. 

Ker, Mrs. Charles E. 
Kern, Miss Lydia H. 
Kienast, Clestine 
Kiernan, Maybelle 
Klemm, Emilie 

Knapp, Miss Charlotte H. 
Koblick, Mrs. E. 
Kuhns, Lottie 
Laffranchini, Ruth Elizabeth 
Lamont, Mrs. Carl 
Laubender, Miss Charity 
Lawrie, Miss Marjorie 
Lawson, Mrs. A. W 
Lazelle, Miss Rena 
Lewis, Miss Melita 
Lewis, Olwen Jean 
Lineer, Lillian 

Loge, Miss Clara 

Lyon, Andree Loyola 
Manners, Mildred Jean 
Merkens, Miss Mary L. 
Merriman, Faith 
Meusdorffer, Miss Irene 
Milbrath, Elsie 

Minor, Ethelwyn E. 
Mitchell, Jane 

Mitchell, Miss Vlada G. 
Monte, Mrs. M. 
Morgan, Florence M. 
Morsehead, Mrs. Etta C. 
Myers, Miss Harriet 
McAdoo, Lucille 
McClelland, Silva S. 
McElroy, Miss Aileen J. 
McGovern, Mrs. C. J. 
McGowan, Mrs. Frank 
Mellvain, Marcella 
McIntire, Mrs. G. L. 
McKercher, Miss Hyacinth 
Nash, Mrs. M. D. 
Newhouse, Mrs. William G. 
Newton, Lillian E. 
Nicholls, Mrs. Edythe H. 
Nicklas, Maria 

Norris, Miss Margaret 
Nyrop, Minon 

Okeson, Mrs. Constance 
Olmsted, Miss A. E. 
O’Neal, Gertrude Ogden 
Orloff, Miss Edith 
Ottnat, Anna C. 

Pace, Verna 

Parker, Julia C. 
Parker, Mrs. J. S. 
Plevin, Miss Anita 
Pollen, Sybil F. 

Rice, Luella E. 

Rich, Miss Josevhine 
Rich. Mrs. Marie 
Robbins, Mrs. M. R. 
Rosberg. Mrs. Esther A. 





Saling, Miss Lela 
Sands. Miss Jane Sargent 
Schnitman, Dorothy 
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Schoenstein, Miss Cecilia 
Scholz, Mrs. Elsie F. 
Schwartzberg, Simona 
Scobey, Mrs. Nellie Gilman 
Shedd, Miss Eva 
Sigwart, Teresa 

Smith, Edna E. 

Smith, Mrs. Irene 
Smith, Miss Verna L. 
Smithson, Irene 

Sousa, Frona Simon 
Spies, “Mrs. L.- M. 
Stapff, Miss Kate 

Steele, Mabel 

Steinman, Hedwig 
Strause, Miss Helene 
Street, Mrs. Grace Reames 
Stuart, Miss Ruby E 
Sumner, Mrs. Milton D. 
Tenney, Mrs. Adelbert M. 
Tobin, Mrs. Charles 
Turner, Mrs. Annable 
Twigg, M. Ethel 

Ulman, Adele 

Vivell, Libertha 


Wagner, Mrs. Daniel R. 


Walker, Miss Emmeline de 
Thierry 

Walker, Lydia E. 

Weideman, Mrs. Gertrude 

Weisbaum, Mrs. E 

Wells, Miss Rae 

West, Miss Edythe 

White, Mildred 

Wunnenberg, Anne D. 

Zerner, Marion 


ALTOS 


Albedie, Mme. Marie 
Anderson, Mrs. Marcellus O. 
Anderson, Miss Mary A. 
Annear, Mrs. John 
Antipin, Olga 

Barbat, Mrs. J. Henry 
Baum, Miss Helen H. 
Bennett, Sue H. 

Birchler, Adeline E. 
Blotcky, Mrs. Annae Kramer 
Booth, Miss Maud 

Brock, Mrs. Netta 

Brown, Mrs. N. L. 
Calderwood, Ruth 
Cheatham, Mrs. B. F. 
Clement, Miss Ada 
Eickhoff, Mrs. Henry 
Frank, Octavia Theresa 
Fremont, Irene 

Friedman, Mrs. Mirian 
Gamble, Mrs. Margaret 
Germain, Mrs. A. 

Gray, Mrs. Walter Scott 
Hall, Mrs. Elma Lewton 
Hall, Mrs. Frederica 
Harris, Mrs. Laurence 
Hawkins-Ambler, Mrs. Grace 
Hellar, Edwinna M. 
Hennessy, Marion A. 
Hodghead, Miss Lillian 
Jarvis, Miss Emma J. 
Jones, Elizabeth M. 
King, Miss Eleanor 

King, Miss Helen 

Krist, Mrs. Martha L. 
Krajewski, Miss Ida 
Largomarsino, Mrs. Louis 
LaSelle, Mrs. Alberta Young 
Lindstrom, H. Elizabeth 
Lowery, Mrs. Alan J. 
McCov Miss Elizabeth 
McKinley. Norma H. 
Massey, Louise E. 
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THE CHORUS—Continued 


ALTOS—Continued 


Mathews, Emer 

Mayers, Gertrude 

Meyer, Mrs. F. Kuno 

Osborne, Miss Doris 

Pohlson, Miss Theoline 

Prentiss, Mrs. C. W. 

Rampe, Mrs. Will E. 

Ross, Alice Genevieve 

Saville, Ruby 

Schary, Miss Lea 

Scott, Mrs. Harry 

Stoddart, Mrs. M. 

Stott, Mrs. E. S. 

Strauch, Auge 

Thompson, Mrs. Margaret 

Tucker, Mrs. Leah C. 

Tyler, Mrs. H. Upton 

Van Hulst, Mrs. Carel 

Weinberg, Mrs. Emilie Sievert 

Wild, Helen L. 

Wilson, Miss L. May 

Wolfe, Miss Doris 

Wurzback, Helen 

Zaretzky, Miss Emilie Char- 
lotte 

Zimett, Gertrude 

Zollner, Mrs. George 


TENORS 


Adam, Richard 
Alexander, Thomas 
Alpers, Herman 
Battison, Robert 
Bentley, Cecil David 
Bernardi, B. 
Bingmann, A. 
Boyland, R. 

Coles, Harrison 
Czeisel, T. 

Dahl, F. M. 
Dahlman, Adolf 
Davis, W. W. 
Drescher, Max G. 
Drew, Joseph Anthony 
Eske, E. P. 

Esser, William 
Friedlander, George 
Gerdes, Claude W. 
Giannini, Italo 
Glunk, Frank J. 
Hamann, David W. 
Hamann, Henry Carl 
Harrington, E. B. 
Haug, C. 

Hoffman, C.. P. 
Hohn, Fred 

Holton, Erwin 
Hoppe, W. J. 
Huber, Fred J. 
Huesker, Andrew H. 
Jackson, Vernon A. 
Johnston, F. C. 
Kaufmann, Julian 
Kaufmann, Robert 
Klein, Paul 
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Laughton, James A. 
Liederman, B. 
Lombard, George A. 
Lundquist, Caleb 
Mahr, Jacob J. 
Messmer, Arthur 


Micklich, Max 


Minnich, William 
Morraye, Julius A. 
Olds, Leon B. W. 
Oppel, Carl 

Otto, Frank 

Page, James 
Raydon, Mac L. 
Rhea, J. J. 


Rogers, Wendell H. 


Sautter, Otto 
Schlichting, C. H. 
Schlichting, H. O. 
Schoblo, A. 
Schramm, W. C. 
Sieverts, Chris 
Skirvin, Harvey I.. 
Smelensky, Louis 
Stamm, Hugo 
Stott, Edwin S. 
Strauss, Lawrence 
Taylor, Robert H. 
Theilmann, Charley 
Tisch, Alfred 
Tominski, Theo. 
Udby, Walter 
White, J. S. 


Williamson, George Henry 


Wood, Andrew Y. 
Wurzbach, Arthur 
Wurzbach, Fred 

Wyatt, Harold A. 


BASSES 


Andermahr, Fred 
Arnold, Ernest 


Barrientos, Bernard R. 
Behncke, William J. 


Belton, Wilfred G. 
Beyer,.H. W. 
Black, A. P. 
Boorman, A. J. 
Bransten, Edouard 
Brittain, F. W. 
Coghlan, William A. 
Cremer, William P. 
Crofts, F. E. 
Dussourt, J. 
Edling, Julius 
Eder, Joseph 
Egelhofer, P. 
Engelhard, Cral 
Fauer, Theodore K, 
Feise, Erich 
Fitzwilliam, Paul 
Fuehrer, Frank 
Girschick, Hans 
Glasberg, J. I. 
Gruber, Dr. Wm. 
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Guenter, Paul 
Haab, Henry 
Haberfellner, John 
Hagemeyer, Hermann 
Haunschild, Joe 
Hein, George 
Herbart, Ernst 
Herz, Leo 

Hoetzel, Paul 
Hofmann, William C. 
Homberger, H. 
Hooke, George H. 
Isaacs, Frank 
Jentsch, Carl W. 
Jessen, Edward 
Johnson, A. 

Jones, Arthur C. 
Judges, Arthur 
Jurgensen, John 
Kahn, H. 

Keller, Eugene 
Koch, Otto 
Lamont, G. E. 
Lehmann, Frank A. 
Lehn, John 

Lister. Eii-¥. 
Lorentz, Robert 
Lundine, Carolus 
Maggs, Herbert B. 
Maples, Thomas 


Markovich, Benjamin J. 


Mayer, Carl 
Melcher, A. 
Moore, H. S. 
Morris, Stephen 
Nicholaus, F. 
Oppel, J. B. 
Oswald, Charles E. 
Perry, Henry L. 
Pisani, G. 
Plagemann, Louis 
Platz, Jos. 
Poriska, Alfons 
Rich, Ross C. 
Rosenfeld, Otto R. 
Rother, Emil 
Ruppel, A. 
Schaefer, Louis 
Schepte, Henry C. 
Schiessel, Joe 
Schoedsack, G. A. 
Schulz, Gustav W. 
Seger, Stewart 
Simmen, John 
Smith, O. R. 
Steinmann, Gus 
Stremme, Fred 
Stubenrauch, Charles 
Summerville, J. T. 
Thomas, H. 
Toepfer, Reinhard 
Toth, Julius 
Tyler, Dr. H. Upton 
Van Hulst, Carel 


Wolfsohn, Dr. Frederick 
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SOPRANOS Reynolds, Mrs. Grace D. TENORS 
Aldérton, ‘Ning M. Rinehart, Miss Amy Anger, Maurice 
Alexander, Mrs. C. M. schmitt, Mrs. Theresa Ayres, Dr. Chas. S. 
Beikers. Miss -Géace Schoen, Miss Ruth Ayer, Milo 
Bickel, Mise sp. Smith, Mrs;: W. fT. Brown, Guy L. 
Blanchard, Mrs. Eugene dae SE ee ats Coons, nen 
Brown, .Mrs. Egbert s evenson, M1 53 ta adde Cortsen, oC: A. 
Brown, Miss Eleanor aia oe ete Cee 
Bush, Jessie Mae eer conse? ees oe BEDE: mOpere Tt 
Campbell, Gladys Mae Phiesen, Miss Edith Ellis, E. R. 
Campbell, Lucille Thomas, Mrs. Nell Gardiner, A. G. 
Cartasso, Dena Will, Mrs. Andrew J. Gutleben, Theophil 
Castleman, Mrs. Stanley ona gee Mrs. R. rs Howells Cletus I. 
Cavanaugh. Miss Anita ‘ink eman, Mrs. Edgar C. Renz. Rok. 
Cooper, Mrs. J. S. Woods, Mrs. Glenn H. Mathews, F. J. 
Graft: Mrs. Ethel ‘WM. Wurick, Mrs. Gwendolyn Mavor, M. J. 
Crockett, Mrs. Grace Pollard, Clarence 
Dupuich, Mrs. L. R. Sirola, Onni 
Ellis, Margaret aoe be he eae 
Froebe, Emma S&S. Anderson, Bessie Ms gene a eae os 
Gartley, Joan Ashley Blanche Yarrow, David 
Garthwaite, Margaret L. Blakeley, Miss Agnes BASSES 
Gear, Mrs. Harold V. Brinkley, Mrs. B. G. Agard, Arthur F. 
Gutsch, Irma Busby, Miss A. Anderson, Al 
Hamilton, Miss M. V. Carter, Lillie D. Arterburn, Arthur 
Hammond, Mrs. Margaret Chamberlain, Sue Brinkley, B. G. 
Hatch, Minnie L. Dehe, Annie Compton, Leonard 
Hawes, Mrs. Lulu V. Dennison, Mrs. Lee R. Castleman, S.J. 
Hering, Mary T. Dougan, Kathleen Dennison, Lee R. 
Hirsch, Edith Flammer, Mrs. Chas. Fisher, Chas. E. 
Hospitalier, Dorothy Ford, Bertha Freese, H. M. 
Hunt, Marjorie Freece, Mrs. Thada S. Garthwaite, E. H. 
Hunter, Mrs. E. A. Freitag, Gertrude _ Hiestand, R. R. 
Jones, Agnes E. Gowanlock, Sarah E. Hilton, Anson 
Kay, Zedmere Hamilton, Edna May Hoffmeister, E. 0. 
Lacy, Myrth Harry, Lena M. ; Howe, Wm. T. 
Leach, Mrs. M. C. Hulbert, Elizabeth vlajeeiraal ree 
LeNoir, Alice Hunter, Anna M. Marston, Otis R. 
Lewis, Mrs. M. H. Jongeneel, Elizabeth Mevis, Daniel 
Lewis, Mrs. J. W. Josten, Mrs. John Miller, T. A. 
Mehigan, Mrs. Mabel F. McKnew, Vera Mullen, G. C. 
McCoy, Ruberta Medina, Mrs. G. Olver, J. W. 
Moneaster, Mrs. A. E. Munday, Mrs. M. K. Owen, Thos. J. 
Morrison, Florence L. Parker, Beatrice Rew, W. H. 
Muzzwitz, Mrs. Anna Rau, Mrs. Ry Romani, Robert 
Nash, Mrs. Geo. Hamlin Roche, Virginia E. Ronzone, Silvio E. 
Nickerson, Emma E. Shewmaker, Ethel M. Ross, Roy 
Nielsen, Mrs. C. B. Taft, Pauline Schaeffle, C. C. 
Nordvik,. Mrs. J. M. Thompson, Mrs. L. H. Unnewhr, Geo. L. 
Owen, Mrs. Georgia Lou Timmons, Grace E. Uridge, Harry 
Parker, Mrs. Betty Trevorrow, Mrs. J. W. Victor, Arthur M. 
Peters, Mrs: Lilian C. : VanWormer, Josephine Wallace, Derby 
Petrice, Mrs. Lenore VonAhnden, Miss E. Whitehead, Rex 
Plummer, Mrs. A. E. Webb, Edna Young, Geo. D. 
Reeder, Aida H. Zimmerman, F. B. 
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PERSONNEL 


The San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 


FIRST VIOLINS VIOLONCELLOS 


Persinger, Louis 
Concert Master and 
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The San Francisco Symphony Orchestra 
1911—1924 


Note—The Roman Numerals indicate seasons in which work was performed. 


AUBER— 
COmegartie snk NADIR NON oar oe ee oe ea es Bey a A Oe ViOVil ee xh 
OMertTe.© Masaiiello: ies: oi ui ie ine OS a eee BAM EE Vil 
Cvertnye, "the *Binck “Domino oe ET IE Se LN VIII 
ARENSK Y— 
Variations’ on. Thenie: of: Tachaikowslly ies. Ba: dak toe XI, XIII 


ARRIOLA, ALFRED— 
Puma We ia oo Ree ee Se ea Ame Oe ae. NaS one Sener ee. XIII 


ARTCIBOUCHEFF, N— 


See Variations 


d’ALBERT— 
Concerto TotW inloneeno. © Midat . as ee See ng Saar ae XI 
BACH— 
Air on G String from Suite No. 3, D Major....................-... Te VL SNES, aus On a ee 
Passacaglia and Fugue in C Minor, (Organ Solo) -o....cc--cccccccccecceoceceoeeeeeeeeeeoeeoeocceee ce XIII 
Concerto Ne.) 3; Major for String Orchestra.s.:.. 3. ko III 
wnepherds: Music, from: Christmas: Oratorio... 05.0... ee Pe ee IX 
Concerto for Two Violins and Orchestra, D Minor......00----o-occccceee eee eee eee >, Cam, 4 am, @ 05 
EATING A ACBIBN SORDNON gocsn ens uessat eae ee io fe Ng AL Mg MME ct ak ee XI 
RSMO ERS UW ASTIN CORO scuascc scent ces eae se a etrge ci cyte ol ean git Ve eke, ee XI 
BACH-ALBERT— 
Frotude, \;noras Bad Fugae:<, 3 cctstj nae et Po te ot PS 7 aaa VII 
BACH-GOUNOD— 
“Ave Maria” for Orchestra, Organ, Violin and Hato: VU, VIH, IX, X, eX XM 
BACH-MAHLER— 
RRC ICANE A IE on gn ae eee eects kes Cc hee eee ee ee ee XI, XIII 
BANTOCK— 
Overnia.< ene mierrot of the Mindte 72.2 ka vic eA eee ee ee ena IV 
BEETHOVEN— 
Sp say ite ape a ean hog, Ore TS to | Sie eh GR ee Bg mS OE RR NR eo VII, XI 
pppapngny No) 52; I) Major, Op, 20nc. ee os ea ee eek ee V, XIII 
IE MERE SRCOTE (ODO MD. be fs eri My ert tc cele Se Petes ee ent eee IX 
Symphony No. 3, “Eroica,’”’ E Flat Reo, 99s es Ce a I, V, VII, X, XIII 
Syniphony No.4 Bi Flat “Major, (Op. 60.00) 300 Aa as Or eer as V, XII 
One ANOS.) Be, ot ee IE PO Lo Bey oe IAIN, Vie VIGe EX eX: XT 
PGR EDOM AI DVO op ube vues el he chock peyote: ox hcheeies cn cA ae a. ee X, XII 
Symphony No. 6, (Pastoral), F Major, Opi 8. De. ei teks POE oe oe ee Vil 
PTD ORI Fn PORT SOB S92. fas trcc eight ge a eg III, VI, VIH, X 
PUTO BUOTES SEO A LD OVEDDDODY i550 2 ols oe vocal. Ua On uke ae a at Vill 
POSEN NO. 07 FE tagbn On 98 28. oo oo a es yh tens AL AWA OS 
INCOR EEE REGU: OUR V Ro a a A a Oe Te gS hg eS ee tang IX 
pec tia) aes LT a CSF A enone a aa RO SN PRUE PEA eal geet nt. ORNOe 2 ap RNS XIII 
Symphony No. 9, First Three Movements. .....0..0.0..00.c.secscscesossecceceocosesesesseeeeeeeeeoceccc XII 
© ooh pantie ace sat Gee So ea eat Rt Raa LS MS Ra ESRB NSM POOR, EER tole fay» I 
ORO TENIES Sr GCONOIAWER fe Se hina et Ra ee em Weed GN ea I a I, Vil, XII 
CERO. see ei ees ne ere eee Peas Re ne Mee es ke NRG it, WE Ma 
SVD ESIUGS 7 A LEN oot Ahr kt er res ans Gib cee aL bot hoe a eae II, XII 
Overture, ‘‘Leonore,” No. 3, CFE V2 NF Se Fa Pee GR ARES OREN Il, V, VI, VIII, X 
Concerto for Pianoforte No. 5, Op. 73, E Flat Major, “Emperor”... HI, IV, X 
Concerto:for Violin, .D*Majoris 3c atest tat Rit Scot ye 1 TVW oe, el 
WAIST et) ieee ean Soli at Se Ata tous ge a ot ab a XS My XK XI 
Gases LEE Ohe ted eee ie eR Rn ao ee Oc SNE F orlea NC URES eit VI 
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BEETHOVEN—Continued. 
Trio in “C,’’ Op. 87, for 2 Oboes and English Horn...............--2--.-2-.:--eeeeeneeneeee VI, VU, VU 
Rondino for 8 Wind Inet rumemts.iccccccs ceecec sige 2icd. bocce cc ear gt ectscscnccenstnecnoscncnconnnhouncavasesnenenes Vill 
“Egmont” 
BS stra tN arco t) Wh Ck: POLO VU Nasik ache syas owada thn and osha hv uen cer Poadaby scar wmpicne inca eboney <bestduanch emeeeerenhesomAar s VI 
Pole 1 PORRITIOL. (Go@PUl le FOE coo cccce ideca sh ~ tinh aticeoknsens ci cepan decade ctckeejoesedswcedeesenesctudoanbuss@angha neues asass: VI 
BERLIOZ— 
Overture tac Benvenwito: Celling <....5.cicdasccntckactdd osecccecoeesenan ase sncastnsaactuengucasyestagecnpenentads VIII, XIII 
Overture, “Le Carnaval: Romain,” Op.  9ucnc. cone cece catesenscnossdoeenenaensesane II], IV, V, Vi, IX, XI 
Fantastic Symphony  .........-20..-c-cnceccccsenencccccececceccacsusasenecencensacescanadscnorsnorassnendstucusennenataercccscarers IX 
The Damnation of Faust 
YS ot CY Wael oui (a Peete een ceEnE ies iar we ser ce Aart; ik enemas Fra ee VI, VII, X, XIII 
eT etatol | Pet aio} V1 Mepepe eby Pen BY Shab tiree er. Nine ey CDSN scant ene fonee A= Mare fh VI, VII, IX, X, XIII 
FR ORY VL EON cci soos oa cles n Sed thane canabo dens sub ae saheaeeary? I, HW, V1, WH, VIII, X, XH, XIII 
Trio of the Young Ishmaelites from ‘‘The Infancy of Christ”’ 
(For Two Flutes and Harp) ...2.........------cccsesseseosccceenccceesasncecentenseseenancnamasrenesssensecnnenceesen Vill 
BIZET— 
Over tee re Patra ease aes cissn coc i ccnce gtsanpobatebetuennas denoyannnesaugtesscnbcads tevede kepsagssassuyae Vill 
ait M1 ue temesraeiee sn Niece Feed tag Socal anos ea bluen casbaes sebucdecnepaceadeee tele I, Vi, VioyeVvit, xy at 
Suites: “hk Arlestenne;”” “Noss 2..2ine ss are earn a eran ae rs ww nn awed be danesee see sdnatesan on nn dercune deen aains XII1 
See eK oa SUSPEND Neb Udiine Gok fugues eabgusen sedis $4 itninee Baars Gaede ane onpPmpabe sation VI, VU, LX, XI, XI, XII 
PAPA TINS SZO s TET TCP ITIOED | a. oo civ ao cen coe cece ich ose vacua e chdigeacanadedepad eneos grab she pedaadiubhushabetegepaneeseNee IX 
ETRE Tee SENT ET i cae ded eareceb ate Sb op a dicen cacti ce bintad stoense sh aeeet Mean po oki emacaabesd IX, Xl 
Duet, “Tell Me of My Mother,” from “Carmen’”’...........-...--------:-22sececneeeecnecserenene ene neneneetenes XIII 
BLOCH, ERNEST— 
by Ape 5 nso ie pe a UE PERM Teor se fe MRE nt sey ge ae ty eee Re ec ae A VIII, X, XIII 
BLOCKX, JAN— 
ce eet UP ary LBL LL be Po) PARED kt BOR Sku hepiak Al ech POEs aR NS teehee nie WEN t peek oe be eh op pe ty Reem Nea Bs aE VIIl 
BOCCHERINI— 
Se eee ey aig pail ole MRL) Se USE ME ME ER etree At ewe, WMEE SC MB pi A ilery meee ee poe ear} Siem my VIII, IX, XI, XII 
BOELLMANN— 
“Symphonic Variations,” for "Cello and Orchestra........-........-.----- Ply pic Seas aeae tupac Ge aa a | 
“Fantaisie Dialoguee,’”’ for Organ and Orchestra..........-.------------2-------2t ee ceteceneeeenen nee renee e eens XII 
BOIELDIEU— 
Overture, “La Dame’ Blanche’ :.5..050..0:-0.00 2... cle icc ecese PRE Aas ENS MO aD RES Tt PS x 
BORODIN— 
Symphony No. 2, B Mimot...........-2---see--ceseeescsesecceeeccnacensneeneccceeecesensuerncneccesnersnnnereesenseseessenenens Vi 
“A Sketch of: the Steppés of Middle Asia’ :s.2..22...5. 02. ricci eo ccctercnensanense ee I, X, XI, XIII 
BRUSSELS CO Re asa a iececn tn twteetarrosecagsbacannesscingaceccter XI, XII, XIll 
BRAHMS— 
Symphony No. 1, C Minor, Op. 68......0....0...esenesveldss-eetdielspdteaetoat eee I, II, VI, VIII, X, XII, XII 
Symphony No. 2, D Major, Op, 73........---2....0-::sss-eseeeeceneceeeennnne cence ce taentetemnan anaes Il, V, VII, IX, XI 
Allegretto, from above..............-.-2-csccescenceesceneecneceeeetenennncnseeeeneseaenerancaeenaesteennenecouentmaeseeaccecoaners IX 
Symphony No. 3, F Major, Op. 90.......2202..0cec.cccececedne te eee cee cpeneth sed tnetecees Il, IV, V, VII, XI, XII 
Allegretto, from above..........2...:-22cc--ceeeeneeseneeeeceeneneecceeesecesenenerteeeusneenasseceastrsnartcoserecenamnmenaasenaees Xi 
Symphony No. 4, E Minor, Op. 98. .......222-...ce:ceeeeeeeeeeeeeepeneeeenenees teceeeneeenentenenaneeeeess VI, IX, XIII 
Serenade in D Ma jor.icic. since ccceccecececcecneceeede-censencnsewsceecenstesutcnncessennccecodnechueneusceascnsunccnnnuanschaese® XII 
Overture, ““Academic Festival,” Op. 80........2.02..2.22.cceeccencenec ences Deeeteceteeettenececenscevenenensnnnecnaees Vil 
Overture, “Tragic” siccc.eiccccccnccsccececeeacsecscecescsnacteecanecsunedsenncessaesdenbuses sdobansteseoanusecnsccedecementsanseces IX 
Concerto for Violin, D Major, Op. 77.2... .0ci tienen dented cece te ee dene deeteaetecenedewenuans IV, VI 
Fei teh oar te Tie DO 18 COR. inked cics nn ee tcccesice cash hte ys ak cece ns wally coendbemecngrennterte VI, VII, VI, IX, X, XU, XII 
Variations on a Theme by Haydn, Op. 56a. ..........5..cccccc cece RCE kde hanes aca eee ecnee IV, VII 
BRUCH— 
Concerto for Violin, No. 1, G Minor, Op. y ) os PL ne eh capt ee pe Pea er Sep ee Us Mie V1 xX 
“Kol Nidrei,” for Violoncello with Orchestra, Op. 47...... Peace ome: Ae ee VI, VII, IX, X 


Scotch Fantasy for Violin and Orchestra 


BURGMEIN, J.— 
FNS epeeten i \Giek PIV OAL ccc ccc bert cree ee a tee eh eo bes See ee ea I En ota VIII 
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BUSONI— 

oY INP OBAGI Oy ON Tl ont = chap atcecstpca shes oacdgres eats, ie hod ote Be Oe ae IX 
BUSCH— ° : 

Bose gS ah re lor) oRle naa A, SR le ee ee Ra ERP AAS STE Ry sek UR So cl, IX 
CASELLA— 

oie 2 lies UE ie itt aa et i ae tes ye Sinn PYSS I alia le X 
CHABRIER— 

Rhapsody for Orchestra, “Espana’’.........2..2cccceceeccseeseeeeeececececc VIVAL ViITB IK x, XI 
CHADWICK— 

Mee. LVOM DUMP BONIS  SECLOU CR... ooo cde gaia an nee, Sek ee III 
CHAMINADE— 

SUPP TRO Ae OR Ce tenn te Cag og one a eS as | atc ee a ee VII 
CHARPENTIER— 

Suite, Jmpressions J italie hice cc ti oy ea de Se ee Ge XIII 

ep uie cle lout: froth LOUlse ics. wine a ee ee II, XIII 
CHAUSSON— 

RuysOP OOTY st De IMGs deca tias  iec 2 eei ciy a ol anni Ne ein ena Ca a eS X, XI 

symphonic’ Poem, Viviane,” Op. 52,1. 50ie ee ae tat eee piel eatery 2 VI 
CHERUBINI— 

SOV ERUNTO aed bance gOS code winnst leis ras ALERT Satie be Nah at plow ah VIII 

IV EELUPS SE AAR OROONE ia. /,1_., PA Bec pa ND el Show te hig 2 ER eek eles V, VII 
CHOPIN— 

Andante Spianato and Polonaise, for Piano and Orchestra.......2.00---cccoeeeeeeeeeeeee ee. Vil 

GHEE EO. for: RAAMOO rte, Ri MANGE lS as is ate TA tee aa ea Pee ene I 

BIOMOL Liisa eas sagt ahora ak op hewn Uaecribcaac de nay Leoendoacodosgs Gene ane IX 
DAVID— 

Mip Myeol,” from: Pehl of- Brazil” isis conic BOR bO Re poy tel eke th cel I, XI 
DE BERIOT— 

pesneé: Ballet). Violin Golow.2i4e)itcehes (IES eroet eh Beary dosage one coe ae XII 
DEBUSSY— ; 

Merle," Now2,; Tone sPicture for Orchestrate.2..:0:.:discisidie sce icc BOR ER ga VI 

Sco AS pes ai's!2) TY CS ah eis Rg ie Ch nt nek cea A RMN aa ame NOR GSMO ena G SNC U AEN ehvanticcta ne Il, VI 

RIGRRUBY SAUL PIR r cain. tin gaa, eee cakes ee Ot tee OL aS aie as, ee Xx, sll 

Prelude to “The Afternoon of a Faun”... Ag a Mise VL a Php i eeke. to 

PRC GURGTER. 8 COMers cat tact noses ae ee tee ee en Le Woe Xx 

ppliwog 8 Cakewnlk, from abovescc cc es ee er ae Noe ee oe XII 

Three Orchestral Sketches, ‘The Sea’ CL Mer yatta ee ec ep ane ae II, VII 

Sheba SR re eter an eR NT Rae teh ec AN Si ety OT EO AB ik 2 0 ka IX 
DE GREEF, ARTHUR— 

SUI EN ed Pata Sar 6 ies i cahearc yetehics sv ceca lash -tbeag, a Ent D bu haght ee ks XIII 
DELIBES— 

PURER COMO 3 cinccctnicsatons ti RU tite ae Poa yd ecb ier sn tee I, X, XI, XII 

GETS EGR AE My TR ERED NE Re a ey ea ARES RSET TOROS CRS Sire Ut Ae ok | >, i i <8 FG 8 

6 SIE) gerbe & SSIS Gn Pav aks hop) ale to uence a a ie RR UN Cal Rte IC iy VI, xX 

ht ANREP Gliese prep Wiese pen ye rekon HE AK. ek pl, Glens sels fae aes it Wi Xe 

poteremeeroieebin OUVAM Rt eek eek Soi ge ee VIII 
DOHNANYI— 

Suit for Orchestra, Op. 19..... Be nvetstiunestucsabeareecpamdas-y <Aigiccubeager ee ee vad Mig kt eae SN EMS X, XI, XIII 
DOPPER, CORNELIS— 

"PREP PENA YTD ONG oie lids opin et sie git awcke eee ne Ee xX 
DUBOIS— 

“Xaviere,’” Entr’acte PAIR WADE cc canern INE CES rcei all sk, te ge aC en Mere ee: VIII 

INGA oe NEE RP RMOOIC. 62. ea weiie yen. np elt ude ea oe VIII 
DUKAS— 

Scherzo (after a ballad by Goethe), “L’Apprenti Sorcier’’..... IV, V, VI, VIII, IX, XI, XII 

Le RUT A: MOREA ACEM. ooo iiie ut, Sgt ne ae a te eee ne PURI W Se: Wis Walk LOR LE 
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i DUPARC— 
Symphonic Poem, “Lenore’”’...........--c-c--c-c--cscescscecensenseesescesenenseensnscecnancennennansansennenenanmasesneesnec res IX 
Hie SUA tae FELOLES  onkcccichsccucoscecarcebensnclceccondacbaccbentizneacocabacsanoct suocensestenenecesetenvssessneencnsessssans sunemuuepebesands Xi 
| DVORAK— 
vi Symphony, “From the New World’’............---------------+--sreeeeceeeee neers I, VII, IX, XI, XIII 
My Largo, from above.........-----.:--sc--sessceceretensentesentcncncenneanesstscnesentecsssscenenenrsecasncnssaseanascanacses IX, XI 
| Overture, ‘‘Carneval,” Op. 92........--------------cseeseeeceesnsneneneeneceeneetteeennnnnnrnnennennnnennnanes Il, XII, XIII 
| Overture, ‘In -der’ Natur’”’...............--..-..-2.---2- UPS ie es a a a aa aaa ap cae ed aan Il 
| Concerto for Violoncello, B Minor........---.-.-----------:sce+--neceneccceeceeennennnnseccnenennnneanenccanranannansones XIl 
| ET UMO res Que” ......--cecceecceeeceeeseeesnennsnecceneceenenerneeennneeenenensesasenssnnenstnssancenensreres VII, VIII, IX, X, XI 
i Slavonic Dances  ....--.-.----------s--eecececeserceneeeecennnsnecasensnsnsnsnanenessneadsaneassessnensesaseumaccnncnsscnsaaaanenssss VIII 
i ELGAR— 
March, “Pomp and Circumstance’ ...........-------------------seeececeeecenee sense cena II, VIII, XI, XII, XIII 
| ELKUS, ALBERT— 
Impressions from a Greek Tragedy........------------------eseecceseeseeeeteeneeennencesenncannanentnnncsanenannennns IX 
Rondo on a Merry Folk Tune.......-.....------------eceenneeecceensnececennseeteenenansnetnensceneransestannaccanes XII, XIIl 
ENESCO— 
t Roumanian Rhapsody, No. 1, A Major, Op. 1 1..---.---------:s----sseceeeeeseesenneneteneeessrnnnennnnes VI, VII 
} FAURE— 
f Berceuse for ‘Cello and Orchestra..........---.--------ss:--ceecececeeencceennennnenesenescnennecceesnsnsenernsensenenaes Vill 
i Romance Without Words for ’Cello and Orchestra..........-----------------+-+-sreceeeeeeeetnenneneee VIIl, X 
FOOTE— 
Four Character Pieces, Op. 48..........--2---c0:ss--ecccceeeenneeeeneeeeseceeeceennesnnecacenenenanenannseenecnaasaananeasans Vi 
| FRANCK— 
i Symphony, D Minot.......----.----::+-:-ecreeeeenneeeeceseneeenneecenenersennnnenanssenenscnsanns III, IX, X, XI, XU, XUD 
Symphonic Poem, “Le Chasseur Maudit’’.......-..-----------------eseecceeceeresceeenecnenennnennntennenennnes Vill 
) Symphonic Poem, “Tes Eolides’’.....2.22222ecne nena nes ceeeen sence ween neceneenecccee een senscncnsenecsecenenscnnnencescens VI 
i 
GERMAN— 
Suite, Three Dances from “Henry VIII"’.....-...------.----------2--c0--eecneeeenneeereceentntenennnnenennnnnennnnennanes II 
; eitoer— 
| Toin du Ball’’....--..cce-ccscsececnencccoecccesscccesenecenssererenedecerenecencesannssssascecnssenssencnnnccceasereneees VIII, IX, X 
GLAZOUNOW— 
“Ballet Scenes’’ from Suite, Op. 52 
} Oriental Damce -....--.--.---cenceneeeeesncnnececeenecenceeccencnecnncecenccecceccnreensercnecanenecenanaccecnecsanmenemomantensess V 
Marionettes _....--.---ee-neencneecenenncnnnnencenneecnaenn ene ncencnneerecenennencesecaneerensnacnacsatensceenrerscscesnesens Veo WA 
Grand Pas des Fiances, from “Ruses d’Amour’”’............----------2-----eceesseeeeseeeeeeeeseeeee tenets: XI, XI 
Nocturne (From Chopiniana) ...........-----------:--e-eeceeeenencneereenetteneeneeseecenntec cea ennmenenanacernessaenenans VIII 
Polonaise (From Chopiniamna) ...............-------:----cseeecceesecceeenenen tens eenenceeennenenneeensneenesceetessenaanes VIII 
Serenade Espagmnole  ...........-..---te----s----secereeenereneneceneesenneesennseennntensnsnaaesnnmaccasensseseecneresneannnsanseesnss xX 
Valse de Concert, Op. 47 -.......----------encnnne nee neceene teen enneesceentenenneteneaterenaesanenecemnceece sens VII, IX, XIII 
See Variations 
GLINKA— 
“Kamarinskaja™ ....---------.ccccee-eeneeeceee ees enenesneneceeeneeseeennecnenernneessacaaesensettneuscetaeessamancesenessenesscesaenees Vi 
Russlan and Ludmila.........2.......02--eeeeeeeceneeneee ce enee ce eeeeeeneeee connec ances enneeteceeasnensandanaenteceenceeners X, XIll 
GLUCK— 7 
“Dance of the Blessed Spirits,” from ““Orpheus”’..........-..----------2------2---0eeeee2ee> Vi. Vil, Xs XL 
) Overture, ‘“‘Iphigenie in Aulis’’.........---...-.2-------c-------enencneeee cence een ennne rece ennennnystnsenennennnees Vi ERX 
i GLUCK-GEVAERT— 
ei | POR C Ect PONG CGM ab Seb aa RE OME Eira ALERT, Re oF SRLS OES ERE MeN) eR Fale EERE SAL ORAS BS IX 
GODARD— 
Suite, Op. 116, for Flute and Orchestra.............---..----------+--------eeeeceeeecernnnecnenenneeecnenne se nenennnes VII | 
Serenade a Mabell...........-....-2-.--0--0n----ecencsccenaccccscneccencnncenncnceacareteesentnonsbanccnccansecsonsnennncncnnescsnnnee XI 
| GOLDMARK— 
Symphony No. 1, Op. 26, “Rustic Wedding’’............-..---------.-------es:eceereneeteeetenneenceeees IV, VIII 
COS TTULE,  SAKUTCAIE,. “OD. PF cca cisscns-nnsecns ea nescubantecductemvcdnanysoe -vnd=seadsewantebeceesseays I. IV, VIII, XIII 


Overture, “In Springtime,” Op. 36............2222..:::22-ceneseesencceeesesereneeceenenenescenersnncesecsnesenananenanneees II 
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GOLDMARK, RUBIN— 


done perme a eMIGOR. isi fiers i cae oe Hs ak yee ak ag ae XI 
GOUNOD — 
ree Fea PLT, Toe a Cornet: Mok ens ae aig ik PEER ar i af fake MSY. II 
PabeiuMusicniions Wreaet sk De yy geen XI, XIII 
Funeral March of a Marionette... ce eagtiute, - VIII, IX, X, XI, XH, XIII 
melas. from Romeo end. Inlet’... diptctge ls, sce bruchaatty poh tak -pgech ae: I 
GRAINGER— 
erilisn FOM-OMUSIC Gethligs..c en Pee ee eee eee V, VI, VII 
Irish Tune from County Derry, from above... VII, X, XIII 
MOLY ON The GhOre, from BbOye. 28S at Reo she on ak, en ales: VIII, IX, X, XHI 
SA Loge OT A 14 | alte ek one ee alan AON I en ee enact MNT Me mai. PUK 9 1 (PS VI 
DRAGER TABI onscazex ect Snore et eta nis ener IRL en NAD Cen Le AB roo a A eee AS XI 
GRIEG— 
Concerto for Pianoforte in A Minor, Op PUG eis ye MH, IV AMLAXoS. XH 
Seg he eee eee aire a eer enn mn taltie th a Aare bee ak ator "a Seeea nme ag HS. ce Vill 
yieate- Wounds atid: Last Spring....6023 535 eS ee ae II, Vil, XI, XIII 
ssytic; Salta, fear Ops 6405 sccadeoelaeutesbtecies MOA DED, BAL? ie E tree V, VI, VIII 
he pe biol Elo tie Genres cheb cis scan ac cas cicadaanbabiins cottioaclea Soi aia I SS II 
Solvejg’s Song from ‘Peer Gynt” Suite No. 25 Op. 15S Ris ek pee Ss atone Vil, VIII 
Suite;'"Peemtone tNo,..t, Op. 46.0 ow I, VI, Vil, Vi, X,-X1,- XI, XIII 
muita,” f eOt a Civelter Nossa. en ee hs ea 3 ee IX, X 
Ewor Norwegian: Dances, Op; (35 Sass ie eS aR a eae eee X, XIII 
wedding: Procetsion; Op. 79, Noid ii. tooo fs ee ee aD VII, X, XIII 
HADLEY— 
ay phony Noo 2) The Pour Seasons’ ose se a ee ey I 
SYMDRON SING. AyD. MIRAGE 5 oie occ Ot ccsiwee eg | Cae II 
DyYMPBORIC TERnCa Bie eo tegs encase a ee ge SOR RN Vill 
Seales ha La Siena Se ae uO Seed ale Fa ME a ee aan Se PES I 
inc LS ee Leto gee al Pek, 7 SO RESID Uy ee Sony eS Oran ep nei Spe hoo II 
PPRtONS sot ursicre Fanless citi She eee ky lun Sa II 
Konzertstueck for "Cella. and. Orchestra... 0-00). ie PN Oe II 
Biapsody, “The. Culprit Pay re ec ees Gens LE em Il} 
Sees / gee OR 8k RT oo tc il aun eet ks gee aes If 
FRIIS ROR Ety.  RNORREs., CIAL BD ccios ccs canteen t te dee ame ncaa wna cae IV 
HALVORSEN— 
DEED OBARG MERE  casecstainacnietiegry leer mastoid in ema SE Bae te eee: x 
HANDEL— 
Largo (for Orchestra and Se 5h as eee Pee ee ENGR UM eRe ie mesBt ALE VII, X, XII 
Rennes GrGdee-V.SNG WME Bee Sis oh s. a) NERY Nie (tee Spe Xx 
HANSON, HAROLD H.— 
PEP U ORG ORY | RATER OD canoes csi ae oe AR SE ale dean ig bie sets cig ae XI 
Gg fel AREY 1: ie aetenee ets Rech seven eaes olaeeenr ote Mae py Ot gues a asa SiS RN XI 
HAYDN— 
RUDE Ne MN gecrarripae et peg her nares ence Perens aio gts a Me II 
Symphony, G Major (B. & H. Ed. No. ED Baer ene mer TROT eet 198 BNF V, VI 
yaseoend.Finale, from above limsiul ailOl olauetax) snort sinsmevanl asl VI 
Symphony, G Major, Vilihamiea sigan ee cet ot nn Ne Es gee SEEN EI: IX 
Tuepmateet, 'EPOI AbOWeNs CO Gaeen Cn ed ee a. Pyar Te EE eee aay Ee ey IX 
Concerto for Violoncello, D oak 9 a lire Se Se Me AG SMa Ls 2 dade XII 
Theme and Variations from Ramperer “Quartet ode ol oe eseucc te ee ee | I 
HELLMESBERGER— 
Bre: Vi ca, IRN oer ess a ae mer at Pc et ae aes cH ESR MeO VII 
HERBERT— 
Aerobie cela sts ee ee LIS NE TEENIE: i ee VII 
EE OR ES cero Ny ale ia ee tee I, H, VI 
preiage oe act Ti CNS totia® eye hah ane tae ime gene ne eae II 
HEROLD— 


Overture, ‘“Zampa”’ 
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HOLST, GUSTAVE— 


Suite, "Beni Mora’. ..-.23.csctsseasenonssonevseonevsraneansensnatnnenatednenannse recarognatids lateashen anronsrestenrhenstonnrel =o? XIII 
HUMPERDINCK— 
Die Koenigskinder 
Over Rabe. bic Sigs cecbee cbc npnngee Snethee kek eaan anes pines batons canna sneer stgE ads tenn nb he Atay onb=babe teres Be ™mrNeNE Re Ill 
Prelude to 2rd Act:.(Hellafest) ...-..0..-2.--.-cenee-vtweseensendtenbectblbedetiebenetpneabt nose deb ssatmansbaeaddaataciaceae VI 
Prelude to 3rd Act (Verdorben-Gestorbem) ...........-------+-son-sesenencecee trees nteanenennnennnnncnnnsecennnnss VI 
Hansel and Gretel 
Dream Pantomime........-..:--------sees-----esceneecenceereneenenenreaenencscannncnnscceens Il, VI, IX, X, XI, XIII 
Wan T a essa ca ccccnnsstetegucanepnstsnecs gree savssunpanasvacneusendarsnansee-ay 04a Soupemang- 2b SEO nERao Vil 
D'INDY— 
ST sed’? for Violoncello. .ccc..:2c:0.css--s000--necesssencssnsannescnccensenceteasaeanasenenssenstertapensannoontenenses be Se V 
IPPOLITOW-IVANOW— 
Giraven eter RST CLOS «oo. cceickckcctnscenanne rape sdnacdanprbecnten-ndanarg ent tonesmah=sntenswant weyers ssruar cans scence a Sar NBT aobper ss XI 
Two Numbers from “‘Caucasian Sketches’ ’........2.-....------cestssesseeenneestssstcncnonnennaserecancennncsanens Vil 


JACOBY, FREDERICK—— 


Symphonic Poem, “The Pied Pipe r’’.......----0---cee--eceecceesecnnnnsesdice anh cee dadassbdancapadaenar asesnpbbaasaneees V 

Ai California Staite siceiccdceceddscnsec-seeenes Svecasnaetysaistasone te Secandernieee yoanetnen aes 3289 set RE AEAEN-As bo Stee aR TEP” Vil 

Symphonic Prelude, ““The Eve Of St, Ages’ ...-..2.---.ecceeeeeeseeeec cee eeseteneeee cee ssaneecsteancnepaesaeeesses XII 
JARNEFELT— 

| PS OE eae EAN Seen tee See eee eee ey TE ca ett aa eaaee cree ty IN: Xs Kase Oe 

We ead BO ko anccn hdc anni dawoeacndertscncrernnecuanonaunnaneecnedep en anosea igs sab=Gee -npsehy “pare cag pacer ngtae «Senne he Rane Ao IX 
JENSEN-STOCK— 

Mirrmuring (Zephyr: o.2c506cdp...-ckec a. cecerscnpeeannctnretestsecsdebzenpeentha stn croanssasetsastaart sansa saceeeaaesarnc tar IX 
JUON, PAUL— 

*“*VaegtervisSe” ......-----------+----e------+-- Sorry ue es Le Saye nag Re le tinkeaddeseashaeFCpel metas aataen teiehasl ae rer Xx 
KALINNIKOW— 

Symphony No. 1, G Mimor.....:..-c--+-ss-cs-c-censesossesstesessestanenctanatensconscesascrnassneatereceienserss secs IV, IX 
KELLEY, EDGAR STILLMAN— 

Symphony No. 2, “New England,” in B Flat Minor, Op. 8 ees oud caidas cc ageeG E> siete Vi 
KORNGOLD— 

CSP REO TO LATA ase gccecnsckctsnencsitendecsbeconvapsctcaticasd geet aoa iste ins deeseaedig ores alle Wecshenste SP Carne xX 


KREISLER, FRITZ— 


Liebesfreud—‘“Love’s Joy”’....----.------ Bac are doe ata canta Pa INN once ROSE IS oR, Xo MAL, MAT 

TSE wea FeehON be easy ce SR cae sae pete sate Suenteg ibn aca oc dot ates ei ona Okra eabes abner Bact Unteneyar Hips Toscan XII, XIII 

Caprice Vien mols .2c--nscenccttecenscnenveoyerecpeende eho nrordene pss ncorascen boone scnne eae are eee XII 
LALO— 

Symphonie Espagnole for Violin........----.-----------------cseeseeeetenn teen I, XI 

Concerto in D Minor for 'Cello...... Ko bcs xb bed cadelra oe Ls Shue Kags aaaaWab ade ouas Tune chao eeteede eakeeeaes Seoatnee Ill, 1X 

Concerto’ for Violin in F Mimor.. ..cc..css0.-222-...scce cae ce tenet eee tenen nance tence adenstns ccs snogesennsacreces Il, XIII 

Intermezzo for 'Cello and Orchestra..........-:-------+------sereesesioneennnteneanntenscnananeneccnanancrcesccanensenss Vi 

Norwegian’ Rhapsodie ........-.-------:-----1+ss2n-srsnenecsrecneroeennannacecnsnnnnmaaancnansnsanennneane sae cc cee oae2 Il, Vil 

Crgartures (Lue ROL DY 67 aceccas os sconce nde pane apngene nen essen snep i seni ee oniue wt canes davon Sone tases seca ore hose II 
LANGE, GUSTAV— 

Two Movements from ‘“‘Pastorale’’ (Oboe Quartet) ..25cccdec.-scesecanne ecnh ine tees ceene ten entagnetnntenees Xi 
LASSEN— 

Boi eborn) OV PUNE: co cs oa noo cnc oleae tencec cen e ogc ge nage oats cnnnarsan annbars ecage a maboaas sere TE) xX 
LEONCAVALLO— 

Prologue to “Pagliacci”. ...........---:---c+-s0--sscseesscrscne tigseshannennerareectecboanssrasennenacenesnns ace scnsscsech=2 XIII 
LIADOW— 

*Baba-Yaga™” (Tone Poem) -............---:ien-eecescenncsenetngeeneanensnattonncoanrtensonrsoecmnencaenseannnanesansts Vill 

Symphonic Picture, “Fragments of the Apocalypse’’......-....-------------:--+-+-nneeseeneeeneteeereneeee XII 

Fight Russian Folk Tumes............--.---.----<------s--ss-cenosonetesneesrecnsnenncnnanennencoanerennerranngnn sso sna 7% XI 

“The Enchanted Lake,” Op. 62..........----2--------:---sceereeceennnnccaneansreanrercnsnsannaceccaseaannnnns fr ae, lta @ | | 
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LISZT— 
Ai Geant ER ype Osa is 26 coca eS cag aca as A vaca Sata taeed ew oc tt PRT sg RE XIlIl 
Syraphoni¢s Poem“ Mazeppa :-issc2cciscdiod cds cte ec vatacactbncasiisias tee ee RS BBE Vil 
Symphonic Poem, No. 3, ‘‘The Preludes’’.......... I, IV, V, VI, VI, VIII, XR XII, XIII 
Symphonic Poems id ase istics A icadstcins aes, LO FE SO Il, VI, XII 
Conhetrtotier Piatiain E Plat, Now diiicis..ikvehieck hoes scssck fone ote ee ed OR TVS XH 
Concerto fot: Piano-in AiMajor: No. 62:2. cise hea ee cts a ere Vil, XI 
on eeperindt HA BSOUYy, \ MNO. tect ce tc es tela dS ne) ea a VI, VII, VIII, XI 
ETISALAT ING 2.00 ok Pale go ke se ge a Vii, AX Xe XI XU 
Hungarian Fantasie, for Piano and Orchestra.......0...0..2...0..cc--cce-cecsesoeceseeeecececc TX XI 
POs OU wekiy e es ae sed oe te ee siete Riad yeas A at BT? 85 VA EX I ITT 
vee pint ater) Nala eh 2 he 5 x er sete sees ie ccee eat os wh RE Ne 7S RL Ee rR tress XII 
Polenhise,.. BIMAjon: xh ai i ae I FS OR ES Hilla & ia b Di EB 
Soh as RET pee Se OR Ser CP Eft A at ke Rae Sea et Sh cha MEE IV 
dee Shy a AER Sd aL a AE Me a RR ae ele ec ete re 1 Lic 12) IV 
LUIGINI— 
PREIS NG os Sic Fete need She sae auton: Sake elec ose a Rc Gl 0 a UE 3 Se oe Mi XI 
MacDOWELL-— 
Fe ae I AB ct cps ace sities dais ec oot ee EL TE OARS Bh Re Oe teeta te I 
mndte tah Al) MnO hy OD OA Dai 2o 923 8 ite agatha ORS SEE RE EOS. ok ERR Dee Il 
Ha. eats ineplpinaldes ccnp SER CETEeeE eee ee aot SO aD hae Ree as Shae Il 
SL Ge OR AB cts cencnc ice oN inenshes Be ESTED FOND ACT SPIE DIGS ARES Ill 
Ditges (iigus Ma dind Suite) wisi tis SE Se Reed Bik, OIA ANE Re ROUT Vill 
BORER SOU pees SANG. 228m RR es SUS NSB SE RPE AAT 8 IX 
Ponty Bretigne, Opa Si, Nat Git in a een es BRP Es ROMS BIO PRUE Sty IX 
MAHLER, GUSTAV— 
SEE ee Le ie FBG £1: 2) Aaa ee a SRE AE a Sa ASAE nies Be X, XI 
Symphony No. 2,'C Minor, “Resurrection”. ........<.000scccscsencpesorseces dees dike Be XIII 
By pnony Ne. (Ay Rae NSIOL ties t Ae wklg tr ccauel eileen g hath Pe cee oeeEeeN 7 XII 
MAILLART— 
Overture, “‘Les Dragons de Villars” 


MARCELLI, U— 
Water Lolors-—1 astr Symphonic Sketches sf 80 asso ae ee ee ee Vill 


MARTIN, PAUL— 
Elegy to an Unknown Hero 


tinsrsbuchninseceonsnnnanens sancneeasseme-auyencacnsenenesericecsesannns+ccassaccgsbse sein... t XIII 
MASCAGNI— 
Intermezzo from “Cavalleria Rusticana” for Orchestra and Organ... VII 
MASSENET— 
ha LL Si cal Gg Sian GBS AAS CARE Ta aS ae Mn a GPE A eens Ra Reams RS SD IXsX, XI 
s PASAUIB TE WS CODSE uch nantes grocti eek ceived sai sect et De OST EY eres VII, VII 
wader, the Linden Trees," from ‘above... iiveiivi enebwit mot “Abie, VIII, XI 
Agia “Srory. " PeroGiade ooh edt eas eae aa LD She) 2 saree aS aA le 
Pallet sMielec tommy: Pee eee sen oy sas ie chcccbvess Te See Villy VEL IX ORS ah a 
Ballet .ouite from“ Merodia des. o2 oo -c:1ssch oc bitpae anes scastieeec hn bausacseniee, Oe oe XIII 
Ia B05 acon ettetahen datinepmimsbenp rth cea inden ase cscs ba REE Ee OT ROMO TE Ie I] 
B= (1) Ca i RRA toes ntti CRS Ere Meena Oe Raintree MPT TTR TY Be RS eS” Vill, X 
VRSRREE ONY SRO TR PQ EB coe oe eet aE AG oe UES rte wh ate ROSS ere AVA Fen 8 Oe D. ¢ 
BURG Genes NEA DON Gan he loa nl) ss dew veh ndaneeas dct cks civ pee VIII 
Suite,/ocenes Pittorasques’ ooo ey erie Fo er eee Il, VII 
MENDELSSOHN— 
perROny No. 4, italian, “Al Major, “Op. 90.008 ep VI, VII 
Sy PAD AEY INO. D3. VINOD 5A BOOLON ) 5.4095. fee ut oh hse Meese) ee ta Oe XI 
Two’ Movements,’ from above. ic. skies ted IO st titer fer I] 
Concerto for: Pianaforte;-No.f; G-Minor) Ops 252 8 ee a ee II] 
COBCERUO ROR TN Geta, OD Sa cece te fe Oe ho ey Ee ae es a IV VilSaiX. Sat 
Overhirg, SingaleoCave... 2. jc etRECRe.L i SLO ET aes Seats RSP AE bl Ree, Fa Sf 
Omertute,  Meinsing, ©: Oni. 32a aie ie hey eh cacy ic BORER a mec AS nates: VIX 
<POBTEOLT Os SAME IAB AB nose bits 5 Widens ok ange Suet odie guanine eid PE. Reacts Lhe pat a ul, WVa1,. XI 
eg EL het GEIS BARRO Ge gOS eae Fn i Ee pear > ER A iat y Cro SRP iat iy" X, XI, XIII 
SA ED ERE AA i EIR He SSI CEES RN Si OR AUER MS EA SI Ne CR NL OO a ia Ra Sr X, XI, XIII 
Music to “Midsummer Night’s Dream” 
RW PURI Oh 559 PAR NU ae eg ess Bed Sek Rees thks eta ha CL Ai he ALeMIp 1X xe XM 
pe en 2 ol" eh A Rep i cae ts SON et ety SONI OSA NBR Ra Ae Bele ate a Poe eee © FA | Vi 
DOBRO ois ot Serre tiga aekomiavanincats oes eS RO ha A Le ae Ree I], VI, IX, XI, XIII 
RG Ne Ce RECT RR CONG o] 0 Ran i lees A ORE SSPE OES ES eR CMO Mey Pst ekg ct yg VI, X, XI, XIII 
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MOSZKOWSKI— 

Suite; PuMialore Now t . OpmccS.0 oid oo cscscoccee cevncnn snp tgea tung donn seers puskcedsctbay aig atee ease ehh te celts oaks I 

Saite® “From All Nations rccéseccss-catecesieeeccc-uca-dnecesaansutaeace sot egateagtaeilie = = ckandb eee nd oe eseEN En conc II 

Themevand Variations) from: Suite (No. | .:.....:ineketea age: etl cee eae eS ] 

Malaguene afrom: Boal il?’ aic.ccscce-.+-nceX fow- cavensscndesbanic gaeteagdnness tkpee meus & ae~sdesaiep a. Seae epee eRe eee cana II 

POT CHO keh Bs chsvs sak ive oe ct cusunpn nn andandacin Gvenanapetinactoaas bleu balan tebe eta VII, VIH, IX, XI, XIII 
MOUSSORGSK Y— 

PA NTI ELOM CHG XAG VIO PUAEN oo. Sass ce esas pes cadacowrarenncuasondecennaguaatodgerensseacinseSasacavens Vil, IX, XII 

Dance: frome a Foire de “Sorotehintel  si25i5ci5cc er acesnnd Aopewnesndtees gu sepnecbigies cpl oubaganene XIII 
MOZART— 

Sento C591 yo ALE opi RIN OY 3h to de esa ddee ns etn ans scnckcnacenrzcteosomeccponatesenaes> Qe Beeargos Il, VI, IX, XII 

RSrAreRE Sem ENN Ts AER. Roe FS deh OS cgct cc sassaas soca nkg Senate s dda sc san kt adneandionatdandaesacectien ann sanaitpestuntulet dubs taaiey Ill, VII, XI 

SUA AOIY Gl IVEISIOLT (IR OCME! O90 } vccandocassccinsrecosansdectntseensnencaseduhesanseacnnaqosepharep ie V, Vi, VU, IX 

Symphony ..in G Minor (Two Movements )i2.2.02.. 2535. 2c0ihckncess Nases di sone<n-cucs ons bepeapeabb hat nde stenses Il 

rer EERE PEN UR esis oak ccna eae den agee see sans oes oee Abate d Un daWative bolbdnns Sibvershapacbios VIII, X, XII, XIII 

CSTE ESTs hE RG SITES os Sete See ahog Sas och aceny Ui icuhdnien paneer ess aud egie otee ates See akeenpeanaan | Ea B, 4 

ey yy hg Webel SES Tye EDEP oS al ots Fy f To Nh meek ale 8 Seen re ook Oye a le xe a ae a roe i RE II, VI, XI, XIII 

Goncerto-in.G Mator for Flute’ and: Harp. cack oisocssn ance has enioes wi cnateiscednnS beets -Soguaet ath eee II 

Concerto.in D: Minor far: Pianoforte « (K.: 466) 20.005. <c0cc anncdenascencncersonecttcs dekh usbudac duhcnammedhoeancranss Vv 

Concerto, ©. Fiat: Major for- Pianoforte ics cc cius nn cc. ccccaccccaveneescpunecntahedench cochieees eabas basoaneehbeans XIII 

Concerto: for..Violin in.E. Flat: Mador, (NOs... o-<c.secese.clecksdeck i pacasntnneencensdy ddvebns Sebbaw Mann ea oe Vill 

Concerto, for flute, Harn and Orchestra. ojic icici pieces neccetecn ss Sek) Re ee IX, XIll 

Recitative and: Aria from “La Clemenza di Tito’... .c0si..ctassdt iil deeds ee Ill 

Aria, ‘Deh vieni non tardar,’’ from “‘The Marriage of Figaro’’..........2.22.222222-2--2---02---0--- XIII 

Portada Nia Speranza. (GOLA: oc scsi cccknsncatacdeccisencanectCecaladvagud twas oR san genahe cue sane eee aS XIII 
NICOLAI— 

Overture, ‘““The Merry Wives of Windsor’”’........................---- I VI, WH, VIL BS ke os se 
OFFENBACH— 

Intermezzo and Barcarolle from ‘“‘Tales of Hoffmann’. ..........2.. 222. cece ene nen nee eeeene oneness xX, XI 

rere’ wat EUS COP PSOE Sees os Soe ie waded se recdcese =n apes pcan delle spaaasioich tenia ddieaean ts dekick sueigpad taoeetae hoapeae ee eae eee XI 
PIERNE— 

SET SEP SSSR elon PE Op SIGE She Rape = AL PER A. ae PRR NN RM Rare SO nae VII, VII, IX, XI, XII 
POPPER— 

Hungatian Rhapsody. .{ Violoncello Solo). cn... ce. ne weds cde bndccned- stad tbesendabosbbeenan tosh XIl 
PONCHIELLI— 

Ince Otte, FOUTS... 150. CHOCOMOB A osetia eed oa ddisiasccndend ch eae eaeeeks XII 

Mitt  CAGIO © DARL LTOM «LO RIO COMIC ooo. conse nkced cs ncecpacetaiinsodcupuacd eas dense eeactauee Matec eeanek se XII 
PUCCINI— . 

SSAIBOT CAL PAS COL s TEOWL RUT L OBCO oo roei oo onmn oc kaw nce dentee eceetucawausnse ooruc elon ae paei) Corceet See Oe TE? Xi 

“un Bel di, from, “Madame. Butterfly’ ..2.0.. ai cthsl ce ch ba Rk Bh ee ea eek IV 

SO he iGehoen Meaning. “tren tm Boheme. ii since tee eee es XIII 
RABAUD, HENRI— 

PE TOCESSION. NOCtUTHE, Oi Once ccc Gate gna odonecad ew abbas conte t ORL nce stab sman ene tn Vill 

PETC IOUS SV IP GLEN | FOOT ox cozasiscs-tavdcehee desccdse tes isa arassteebacc ates cela eediccg asakn ne seyewsncdtandetapat XIII 
RACHMANINOW— 

Symphony No. 2, Bo Minor, Op.02 7.5.0 es ed SRE OT Il, IV, VII, XIII 

uymipnonicr oem, Die Toternimaed a iiisoc i cig isc osc ece cena weir ceca ccuecengaecaem pes dunsedae <a bam aesentegbe Ill 

REM CMIARTONT AEA” Cs, STRONGER. SUR REOE So levers paca Sac 3k apr np aunt cloghnes acckUa se Tiatiastbec eke <conasts De teemch sane aa teet as aaeeee eee II, XII 
RAF F— 

Third “Movement from: “Lenore” Symphony......2....5.00..2 SO EE ks XII 
RAVEL— 

Introduction and: Allegro, for Harp and Orchestra..............2y.cciawoAal... eRe. IX 

Suite: “Ma Meare L2O ye! an isccsscosciccdeences soveesies cqvigenbbyete abusing uth cep Pau raa eee. cote Il, Vill, XIII 

TO, MEIGS, POSEN CHGFEOSTAP hei oe soo ase eee scdo se aa Roan ected aes ane ado XI, XII 

Raa weodie  Banagmore ii cease are, ES ee a ean else cg eavesn cee cimeazeees XIII 
REGER— 

SELBOMEOE, ERCOTMIETICACHUG Ss © = G2 ore cs Sccca tela ck cK lee coc cane dlcv oe soenabipe Obacedebas Ccbadee ts endenicaskeanerscachesacerastsetalbe as If 
RENIE— 

A iebeee int Ee £55 SOC ois conaclins glances pdacki ancl Sebduckiphcous wens eltbenawonsne ebb bAareee MA CR EAE RE au oee cusezee XI 








REPERTOIRE 


RIMSKY-KORSAKOW— 
Overture;s Ine tauesian Easter tk. 4 int ck ake eh Se Raines X, XI 
USRako, - Foymphonic Poem sins ati ES A ee aie ar ine Oo Vill 
“Spanish iCapricere tec iin to ble ay Pi ER ED ie II, VI, VI, VIII, IX, XI, XII 
Suite Symphonique, “Scheherazade,”’ Op. 35............I], IV, V, VI, VII, VIIL IX, X, XI, XII 
Suite: frome Tivitadal sat kileig sete A i vi ee ie OD ile aetna ne: x 
puiteSromi 1; daar,  Saltan sc Acct ecish etl ess See ie ai ae a pe XIII 
Fiymn ‘to the sun froniise-Cog id’ Or iia inne oe etn eh eee XI 


See Variations 


ROSSINI— 
Overtate:- William «tell 20.02 fe ea tas a ee EVI, VIL VU IX XS XTERM 
RUBINSTEIN— 
Concerto for Pianoforte,..No, 4; D’ Minor, ‘Op. 70.0. eee Ill 
“Toreadore and Andalouse,” from “Ball Costume”’.......2......0.21-sceseseeeeeeeeeceseeeeceeeeee VIII 
Wrelody Sin Fave eae eee edie erandcclet tabs et, mean’ arenassat-s cd Eek GINS SCONE eA ee XI 
SABIN, WALLACE— 
Be Oe 5 SLs SOL Nant Wee ew RORAAERNNANE Riise ee AY YSTRTS ? CM Hog >, EME Cie ME VGA Sone Ses VII, XI 
SAINT-SAENS— 
SWAB GRY TO TSS A eb sii co cpslemae acne Avanas Sapna tan li eovicacle a bed lg a onan XIII 
Concértorior Violin: in °B) Minor oie) 5. bans Ree ake oc aa ow sateabis ae Mw IH, 1X 
Concerto for Pianoforte,Noi.2j2G ‘Minot... 26s es II, IV, VIII, XI 
Concerto for Violoncello, A Minor, Op. 33...2...-3.5.... oo VI, VIII, IX, XII 
Concerta torHar; Gi Major. Ops oan os Wi cists 2 oe Sin ee ha gee eee > 4 
Mantasiny Miticay: fer. Piasiofer te. 62052 oi... 5 cals cing icc naedacd Sea ed RE XIII 
Cathival ofthe Anitalel yor een) Se Pa a eet hae 9 vot ieeaine XIII 
TD RINS PVRS OL cre te OE tee eis IE Oe ce a Ne RS Stak ae Il, VI, VI, VII, IX, XI, XI 
hist MEA hah d ney Pee tert NOR one REND Hare Ri ALMERE eR nce rT AMOR ger Re os Ea xX 
Music from “Samson and Dalila” 
AIRY “Onn EORUK SONNE ER WORK iis eA oes ema EN ene ae XIII 
PPAR RPT M CNG ON ates La Re ss Uae, Ss Fs ah ney gaara aaa II, IV, VI 
Sa UY | AUERSTES ES 2 ect NE ese PRE en ae Taian eC om Par ER Re aE Rac oe VI, X 
Pancteor the #rigsresses: of Dagon)... 38s ia Oe VI, X 
Ptenice fons Pine elnme cs eto Sha. PUR Sy athe ee eS ee alee I, VI, VU, VII, XI, XII 
Render: CApriceiass)}Violin-Salo. 5.36 ok Os a oe L WaL Xe aI 
Saag design Ni UR a ee a re RY es och Ua Te RRR Ey, tate egal VIII 
UIE PE BOTABDNG, OP OO) llc. M isk nae es es ek) ee ee II, X 
Symphonic Poem, “Le Rouet d’Omphale’ 0.000.000 ooco.ccccececceocceccssedoeecebeec IX, X, XIII 
Symphonic Poem, ‘'Phaeton,” Op 3D hess haaiviosnsg illv tas A EAU Nats SOOT. ce OREN wl OE a VI 
OU O Wan astm te een ety Od US ke en, a a ane Nt Vib Mili TX Sant 
Tarantelle, for Flute, Clarinet and Orchestra.............:.:sscscsssoesssoeeeececoeeseceeceeeeeesccc VII 
EaenYy Wille enloe SMIte jcc. ie ee ee CS ot go. or a. Cee ae ee * IX 
TMG’ MOVEMNORCA ROMS UDOVO. cpu aA es Tt Ee oie OL pee eee ea XIII 
SARASATE— 
pee Ca cpl 67-1 CEs Reais eal A He rue ea Rie oe Miter eh (hh i's AE II 
SCARLATTI-TOMMASINI— 
MAN@ POOR BNMER Vcc tz ccicsesn reece rb tolpace anes ssn ot Ee ati Ao anton aaa XIII 
SCHEINPLUG— 
Overture to a Comedy of Shakespeare, 07 EN ie ine eee > See SSeS EOS TS Pe Ta V 


(Introducing an English Melody of the 16th Century) 


SCHNEIDER, EDWARD F.— 
symphony, No. 1;,A: Minor, In Autumn. Time’ 2. te OEE BROT II 
SREP ROME TP OCR GUA TEAREO Miri te Uy et Mem eT Te eee tn ee Eee XI, XII 


SCHMITT, FLORENT— 


Were ONO AORTA BOCIG 752 L See a ce rey elm ne et eee MEAL. OS) SIRT RES VII 
SCHOENEFELD— | 
Marcia Fantastica from Characteristic Suite... cece XI 








REPERTOIRE 


SCHUBERT— 

Symphony No. 5, in B Bde tg. seb, cccooucceuvesebcace-isecsosernpersaapanteraptsecpamnsicapsetarroend-} seeemaragertmarerte=* VI 

Symphony No. 8, B Minor (Unfinished)....-....--- I, Il, IV, VI, VU, VILE, IX, X, XI, XII, X11 

Symphony, C Major (B. & H. Ed. No. 7)...----..-cecerscecsnncsrenenensereannecemnamecananscne ty Ill, V, IX, XI 

Midna; SOTA DOVE sieentipea ake nphi een cnecnensntaeeanentor nsec cab enter sonra reat tenner senate eve ae X, XI 

ss Fsede iE faele, the Lark’ cc-ogrsescacvecearsenrrereyeesee ERIS een ae Oe Re FE ee Ee IV 

Ne sm RAPT fe ids si Jautadnuct ghegesovexstepvessepaeesatarceapeeeatieseet PL MOTO Oe AP TE VI 

Pera rsh Ora & sccio.d dct cstne spoonbegmsseatesserednnogeesycecores Sustapape nomen) "mace eS TYE Ts ReRMa rene s GEN PORN 0 Vi 

“Military March”’......---------- By care lhe deh ce clp ehh quchasb oeobanwnpesasanna tens VIII, IX, X, XI, XII, XIII 

GERM Aes etTEL” Wer BECR LO eset dik censonen fesccrkntnntsion-Hgntyonrshensar~tupr enn sneyes! feasts eels eRe I ee ne Ek eet IX 
SCHUBERT-REGER— 

Entra’acte and Ballet Music, OR OO BAMUNA  cicuaceo--c---c0e--noenenerecaacevanencamsrarnenavonensraseae pple been tee VI 
SCHUBERT-STOCK— 

PETES UP TE pet Ba esate ro ey rie ets ER AES IT eect GR an ate ery SURG Ry pe, ae S 
SCHUMANN, ROBERT— 

Symphony No. |, B epee Coes kev cask cepted ack oa be Gace agent em tase se ent abeipr tenner taper seer ll, V, X 

Symphony No. 2, C BA Se, NG 10 Dh cee ret cean ecg geen gcc ater Renae PV re Vill 

Symphony No. 3, E Flat. Ops 97! 4 Rheniah ) <2 sac ean-nenne cease near annnesenennntessnen BE na et ITE TE IV 

Symphony No. 4, D Minor, Op. TQ Re ha plcccapentantn neg pe vupeiiesenge Rapes eases VU, XI 

Cre Phen eam Wee Very Meee esas tien co ame sh esate Sina re vain sane pet Ae RS Te il IX 

Pea EES RN Or es ae aN ape ena SNL hl aay lc Ee As REI YA Xi 

Concerto for Pianoforte, A NA ih eck eae asiestinc oan DAL dR Late Sew oh tes PERS Vil, X, XI 

dei ehh met? foe VEU IN Is6 255s aeaeen tie esate a RMS aap nema aE RE uae ae Il 

ahh Pate eNO 5b). Teen Supe hues apd tuto, ste drotng phot ae rcag emp P TON een er Cement eee Sty a Vil, X, Xil 
SCHUMANN, GEORG— 

Variations and Double-Fugue on A Merry Theme, Op. 30......------------seresecereesctrrenetrne VI 
SERVAIS— 

Fantasia, “O Cara Marmoria;” “Cello SOQ... i... csoonssnpraspp-tanreye soe sen astonns bath baanre cseanse “FoR ae XIII 
SIBELIUS— 

Bepreptvonyi-Neos «by Ec Mimorsseecsc-nqpsitecceestntestancaeateatennststeneeiae hea rane ee Vill 

Symphonic Poem, “Swan AE TT erome bens RT Sera dana een ecBa ph gen tne nF hmanwents Coeds eos Ill, X 

| ee POET, ord y 7. Wipe PPR Ome eee ten Peres, te aria aay da uate fa? RICE, STRATA A PRY Vil 

Gris POSIT, PUAN a2... -ons seb cegcoennenseaenet ne nenmen tense enc omnnnnaacgnpacenie arr Te ll, VII, X, XII, XIII 

Nios Taree OF 10 en cei wiense spans seeeh ea cnatern tance mnmnnsdanener nctannce sen sbebehncn sens feenten 1, I], VII, VIII, X, XII, XI 
SINIGAGLIA-— 

Overture, “La Baruffe Chin zzOtte’ = cacnnnnnatledesih eco dak sat sebdcs can stieh ss phe atnn gh obehbs paneremo danse VIII 

“Diedmontese Dances,” Vol WG er ape meee er gree Ee Se PTT Ls Lee Ek DP ee mn, a IX 
SKILTON— 

Pi crce Wael | DG TICOS os «a secegeno--scrsopseanarasecngeanaretnosphaseaaneasnrrsnnsshaarguatn "PAPEETE ee REET Ao Vil 
SMETANA— 

Overture, ‘““‘The Bartered Bo richel onncececcecoceeceancesnceseonten ur sasecedwannscannenansenancnnsee I, lll, VI, VU, Xx 

Symphonic Poem, “Vitava”’ (The Moldaw)...-.-----------:-::secsrerrecet rr ll, V, VI, VII, IX, XI 
SOKOLOW, N.— 

See Variations 
SOWERBY— 

GE Spe OF POUL ic cece cent cls cenaqsestersnnncp-nsberBanes agronsorsncere susan goingr -Ubeuraenndr-oumenese0 “en enc rap ses SERRE Eee) XIl 
STOCK— 

Symphonic Waltz is... Lcta eee cia eho ih Se a NaN Riah sea eet etek Rar tbaestar dene cirnasn shear? I 
STRAUSS, J.— 

Waltz, ‘‘Tales from the Vienna WE Oi 8 ced kde co ngseatdndncd ech -wns ses eaebporse-mudho- CougushanaantossbbamneysK=nensch I 

Waltz, ‘On the Beautiful Blue Dye Se... cakwoe hon tucs on fucen be neaede ake @aentaes VI, VIII, IX, XI, XII 

RRR Brees. TUL re ARE = caccees eaccteannenshorayacnenssesbxorsstesronhavsnar=sogsncecbercunysesancaey sass coger near, Toe nag x 

Cree bare, Tie. BG wccasetcwiicc ck tae canteen ecennypicte vetnncernnnnp sich Seugaetenbede snenternnee: WERE ele Sage Vill 

Overture to “The Gypsy Baron”’....:.......--0:5:--s-c---sccoree-sones-natntpernnonepds ith saneneaner* Set eas Baa XI 

Perpetuum Mobile.......-----/.---.----21:ee-eeeceeeeeoeeeerceees Reta a PER ye pT MERA en yon ee, ere ye ot IX, X 

Div sicnto: Pollea siiailevalsscebccsesedacccrcecscenscanchpndeargenttnngacensagteeenenteernrenncnrntannbine aly saade bree oe ee eee SE Xi 

Storielle del AG Roe ae Me ae VE ees aE ON SORT es 8 eR RT rie By II 








REPERTOIRE 
STRAUSS, R.— 
Symphonic Poem, “Don Juan,’ Op. 20..............2.22220.222222-- Lol AV, Vv, VAOK oe, Se, XT 
Tone Poem, ‘Death and Transfiguration’’.............2.2020.2.2-0-ceceeeeeeeeeeeee Il, VI, X, XI, XH, XIII 
Rondo, “Till Eulenspiegel’s Merry Pranks,’ Op: 28...22.22.2.22202.22ccc0eccceeeeeceeeeeecteeesceees lil, V, XI 
Serenadé; Opus 7, for Wind Instruments .ii:..:22..5 0 iilicc. ok Sa Ns shes deeded sd scenasasdeabeeneee XI 
Love Scene ‘front ““Femeranot. sccccn cic cxsiies Khas aim eticevenis Mae PRA Se VI 
iS SV 5 fa eh BB ay ee eS Rana rea AL RY Sint ss > RE RIC, ny SRY OP PIR Gauls Saree eee Pee ET Aor de Vi 
Aria, “Oh, Powerful Princess,” from “Ariadne auf Naxos’’.............2.0.cccccccensnceeeeccnneneeeeoes XIII 
STRUBE— 
OVvertures VP ace? 8 a a rs oe oh ck Ce atcnce te a= atlas bee tabuccbectucesnt wc bE coere a eecs II 
STRAVINSKY— 
UIE oo Ec OSSOR UL: CLO! E-OUT os woe 2 a eee eh ee os oc ec ck op toe ha ea cea uae gs ee XI, XII 
POMP ROE tie ON Olde OLIN be lan a yds ge ae Sena gt eae XI, XIII 
SUPPE— 
Overture,.'Poet- and Peasant’ 2.531. Bee as. SR Bek eee ea Vil, X, XI 
SVENDSEN— 
GVSECU Te, CUE VR Peis BELG sie oan oe nee terete ok Re oa law ec eh uenk eatt ees ode danse au veo aatale II, XII 
de SWERT— 
RTOS AON LOGUE SIIG VSGIO Fi oss octets tee debe becck ude S Soa eres ace sew en Swat CoRR CRG ARES Scene aa. “geaeeh S XII 
TARTINI— 
TRE CER SOM ROUTE a RN ETN a NN gg eee ee pea ae III 
TAYLOR, S. COLERIDGE— 
Dhe:Bamboula; Riapesodie’ Darice). 32.64. A ket ee eh ee es I, VIll 
THOMAS— 
OBE So hg Paes E el Tigao Oe Cae Mea Nate AL Rg ct uP MA RENN gee IR Tae, Ihe Vib Vink, Tx oS 
CPUC EU YEE TION hcl cr ee. Pia nd Oa helen nee SRE fe bl ete eke ee rai oR a eee a XIII 
song of the-Drium Mator, "lie Gala. 25 pir ok os Secu s ccaacaehetceicedis gs Bd oeles ee XII 
THORLEY, WALTER HANDEL— 
Impzessions. from. Shakespeare, “Macbeth: 2c. 2... tn Rea EE AR a VI 
TSCHAIKOWSKY— 
nog UNE ee ge iy Co Pale, Baal Ns wait taining) ab apa i ASM ere Bie ge aes it 2 Roa Sica mie Il, Vil, IX, XI, XII, XIII 
Srherze; from  Mboven si ke EE BRIE RAE ET ES Bre he IX 
spb ees ey, Dis Ce Fetiee Tels MU: 45 on} ee ana Re Sh aI mm SE aD ean AIR da Era RS lpliley Stic let OMI : ga II, VII, X, XII 
Geer COM iamiie. CEO Va OU G20) 6 io kta eee ce ae Lk ce eo eee ee re Ca IX 
Sympnony NO: 6, PAathetique 2. oc... cccc-;cowus cccnccceccens A UT; MeV Tec V BL Vas chee eka ee 
SORTER DERCEA no NRELIRT MOG EDIT IO eho. op cinGanceent tasckadcueneusstecutee cnet tnd: ba vhieces ouelineh mie Laamabl eee een ee IV 
Pema tiie: TOPS CrINe ee Ope Bhar oe ee cs Ae eae oer Vil, VII, IX, XI, XIII 
Overtdre, B12" Op. (49-302 sate et ce isenthcadiht II], IV, VI, VII, VIII, LX, XI, XII, XIII 
Osetra, FeOMIGO) BNE PWS Ei, scescconcyadsaccisus sencenebes Laucbiscucesceccepectecueoen i, IV; Wits XE UXT 
Caricerto fer Violiii; °(D Major nnn cls tet er ee a Se a at Soe I 
Concerto for Pianoforte, No. 1, B Flat Minor................................-.-. NeIVe Vi KA, XI 
idee SY CS Sade Be Nadle B lee |e) alo. pda aR Ppt ee ae apie a eB Aad aed ay ie tg Sal RE apg dca Aten: 20 ARN XIII 
PER eM OF Wg 21 EBs SE mE a FIN a aN Be Pr SERCO ne PS See Nhe Sele ND I HY Va TA, See ed 
NIRS Cl Cie et a ae ek er ee ae a Aut aS Oe RAS TV Vi VIB MEE, DSS eae Ve te 
PS ABST SLB pI I Gira 8 RE RT ORR Crea vee Se Pome ee aR irMy ts ENC ane AE L,. Vi, ViVi, Exc A 
Na LOTeMe lei LO TOES,” TPO. TOW vaecher Lect dancer cr lado een btek cada see ee XI, XIII 
Recitative and Aria, “Adieu Forets’’ from “Jeanne G’Arc’’...cc.cciceececcecnececececnececeeeececeneeees IV 
serenacte, ~ Melamenholgue,... fOr. y OLIN f5cci. 68. oc 5 eos glee ews datas ices ee ice III 
OO ce i cae Rsv dence caps ascbs oes ASI ESSI A thea SR pat ET es ee ae Vil, X 
RLU AVRO S CRAIN 5) pe cc add ROS ynec tumwe dace Tulane SaP tach RAG RE hs eek edd: bee CRE Je TPR RR ES  h s xX 
Variations on a Rococo Theme, ’Cello and Orchestra. ......-.....c0o ooo ccc cccce cence cencccccucuceccecece XIl 
Be aa bg «BE i: ARE Sn pt SEE SOR ING Skee Oe ek ERR ESE Sone PTT MEO tha Mae RET Sean er MieeS “Lk: ds S.A her een | IX 
TEDESCHI— 
pe Wes Babee Re Be 2 tam Nee Se BE a ACh ARE Lich lO PY cade ean end tal ant) ce ice ka RO lt VII 
TURINA— 


EPA TOCSESSIO LI HASL ROCIO asec suck te als ak peaked. bin ins wdc means Gabbe bk peat cack ER ae XII 





- a 








VERDI— 


Aria, “Ah fors’e lui,’ Brom “*Lia. Traviata’ s:-scfi ices hatcemne test h ntere IV 
Aria, ‘“‘O Don Fatale,” from Shan Carlos’ i053 eee et see ene ee eee IX 
ses ERC eT NG ig pa Rue ote. TT ee geal a aie hn i ae ual agigi nil Ceaty yea ey, l 
“La Donne e Mobile,” from *Rigoletto’ sasniccensuesecsetcpecteestnertndanenssenenssececnsntrecenentasnanterseert” XI 
Quartet from SAG Sele to sche sk dcncdscoannsstsdeecceeene ened cite ete a ER XIIl 


VARIATIONS on a Russian Theme— 


No, 1 ounncsncncee-eencnno-nccneconnensenennesecoeses= N. Artciboucheff 
Nec Be eh sek aces bas caescncwce~ssbesnsnsennrcnewsranevensonrsh= J. Wihtol 
No. De oo ce cenrnawaweseasacaresnesesenrerese A. Liadow ie ha xX 
Pleas oan acon gtenrpeensener N. Rimsky-Korsakow/( 
Whig Ais os a Ge acess cearacancsenannccegne ener N. Sokolow 
NGS ccccaius ocd ader owen ab cepa enetea awa cptesccctene A. Glazounow 
VOLKMANN— 
Coar cata Richards LD fas sca ne Silence cee tee I Sn a as IX 
Serenade No. 3, D Minor, for String Orchestra, Op. 6D ececems nit bl. Werden Sah. ce eae IV 
VON REZNICEK— 
Overture, ““Donna BY ee te SP oaee Ri ok Rn nen eeraeeae Ty Te TERS Cero oninad aa eken rey Lot 7 II 
WAGNER— 
RITE aria OG STEUES cask coct tea ncn Saccleeee seep accccnmb nen poecnnsncennme norenmas erty ase re OH ag V, VI, VII, X 
“Rienzi” 
COS PE Ure ec as ea Rh cic nade teanat sends See pemageneseess sevest Il, VI, VII, IX, X, XI, XII, XIII 
betas Ste he HEME: || OEE coco evets encnnrr dt sere eeeeeetareresrae eer ncarerss TRON eg er ae a li 
“The Flying Dutchman” 
Cee Ea esa a sac ec ec ratpse secs dnparnvsneatnanpannepeseennresnanerscairt 1, H, IV, V, VI. KOR. ae 
‘“Tannhauser” 
Overture cncecceccecscccteccnadteceteneassnncscneneocenneccenssssees 1, 1, I, V, VI, VIL IX, X, XI, XII, XI 
Aria, “Dich Theure EAC PR ame eli eee Dee ONL et eee day gee V, Xiil 
“eae Dg PN POE Reetpeta ke sane Sah Mahe en eee, TT tate ei ae gig peat SRNR IV, VI, X, XII 
Be ecepicliletiGrd RONANCE STI nestes:«ccacntoxandeansiemarenrheanenesnat ennonrannna~— ero MEET SEES EO UP 5 XI 
Seno to the Eventrg Star. -2:e: 3-2 econ ecree nnn terre a aan XIl 
BM he Ai RS casa ke sSa Nich fe hea: geht Dh icctha ce ahabagens Reaoeepmge eee ntene eee era we” Gel age XII 
“Lohengrin” 
Pine etek. etka chen soca aquueanne cmon gennasanave saniasagice s-ehat UWA Wve IX X REx 
Prerodiuctions: CO AGE, UIT. o.5.- pace consige sper seen sions Bee none TI ae VI, X, XI, XII, XII 
Moe cassian tothe. Cathedral o.j.c.-it-cthetieecs-— hoarse EO ade XI 
Saleotione from: “Lohengrin ciscs- ce taenes es saben reenter era, aT, I 
‘Tristan and Isolde” 
Prelude and “‘Isolde’s Love-Death’’.....-.- 1b THIVE Via WIL 1X4 Xcode ees XIII 
Tristan’s Vision (Arrangement by A. Seidl)... s-<scencrccnone- ee eenrtae ree en 
recip StIGH TO: ACE UN Litasccucsachanset cy apanean nn ceteris ower ee tee Ree ee XII 
‘Die Meistersinger von Nurnberg” 
Pipe] rd Osncp.ie-ncececnt dantae--espeqeenseeesabecensaqseesensne=s I, 1, WI, IV, V; VI, VII, IX, X, XI, XII, XI 
PS pHoauctlon: CO) Acte All .cseceececcscct~-osetas~a-ncresvecorsenshedeqpsnnnbaagst moran cote EIS lll, V, VI 
PSSA Se ia nee at to oneal ennai eat ee a ri caer a Ue Wee ey aa Xl 
Pi pice! Store (Willie unas) se nacse 222 east tenn pa a ssateeta gonna brereenamortry re Vi, VII 
Procession of the Guilds and Introduction to Act WEE SS Rsk. cok des cates Il, XII, XIII 
Une nhs Stes ho Sear op ora REC eats eas amir mh amrnann (aT: WER AY PE XI 
Sis Fafa Boe Ba oe ncn Lac edhcsmntv cost nemnapnncn azhongecssnre hace pense REO REET TEE Se Ill, XIII 
‘Das Rheingold” 
Entrance of the Gods into Wa lhalla..c.cc----00002.----2eancc sen tenennasnswnnsernesnonnetisnne VII, XII, XII 
ANE WU gh vgs Lane ag cask eastscos canst aio dt=venves seenenenttesscowarntponnenam cones sc ote oo en Ree Il 
“Die Walkure”’ 
Ride of the Valkyries... ~a2.-.--2-ccenene-o-sencnantwatennncetcecnnnersccsaemnent Il, IV, V, IX,'*X4, XI, XIII 
Wotan’s Farewell and Magic-Fire SCOMNE....c----ccevceceaccenrosnecenscenenennncenneesstasens Ly oHl, Hi, XII 
Siegfried” 
Wisteed ot the Poreats ce sstess eet cee atnn sateen Sataconnncsnarenme steer rte Pree are Il, Wl, IV, Vil 
“Die Gotterdammerung” 
Siegfried’s Rhine 5 RRS cll ear Sane eae ares I Ne 2 oN Ras Il, 1V, VII 
Siegfried’s Death and Funeral Mat clin... ----<-<..--ccr--s<2nqeavanenas-n-sabremtannaeeatshsers =e I, Ill, XI 
‘‘Parsifal” 








REPERTOIRE 


WEBER— 
Pale PI we reine acoso ssc ogee cases, ead se ee etch eros eee = RO XI 
COMORERT Gor Serr CN ee SR Sehr Pe OR HN Seen wang? sof CAD LIN SWI eo 
COEUR Ss CECT POLS UUe tree rs ae ee ee ee eee Gd ee Il, VI, VIII, XI, XIII 
PACathe SwiAtias trom <5 Der Rh TElISCHUtE aoc knees osha pone ee i Oe Ao HPD. GE A 
WETTER E 55. PO OTON eek ee ee a GPs oi 17 Ba! ne la 1, Vap MEU IK, Xs XA 
Concert Piece, F Minor, Pianoforte and Orchestra, Op. 79 .0.....ccccecccccecccceeeseneeneccceeccceceneeeeee V 
Wipmretite: ‘Capricciosa. 25 2s ce ee a ee ee eee erg ee Es xX 
Scene and Aria from ‘‘Oberon’’—‘‘Ocean! Thou Mighty Monster’’.................0.0..-0------------ V 
WEBER-WEINGARTNER— 
Invitation tothe Dance. 06. ee Ne BO I re VIL- VEY VIN IX; XI 
WETZLER, H. H.— 
Overture to As. VoOmseikejlts eo keen et Rees 2 Rd ee XI 
WIENIAWSKI— 
Overtire, “Rass. for. ViGlin. «2.5 ee a ad oe rt ee eign Sau s © I] 
Concerto for: Violin an DUMinar. 22. ee Oe a ie es 2 eres ee Oe Il, XIII 
Romance and Finale: from:D“Minor Concertoces..eoo nce RE | eT VIll 
Souvenir of Moscow, Op. 6, for Violin and Orchestra.......0ccccccccccccceecceccee eee ee eee eee eco ceeeee Vil 
WIHTOL, J.— 
See Variations 
WOODMAN— 
SAAD COGN GOGEOG Te a ee et ne AE eS sae a oe ee 2 a a eae ae II 
ZECH— 
SYP MONIS Paani, 5 aomcrnbeners sot ocean ata Clas 1d Te th SS ae ee et Re Vii 


SOLOISTS 
1911—1924 


Note—Roman Numeral indicates season in which soloist appeared. 


PIANISTS— 
PL PGENECE SESPIIOE. Pa ties ace eg eae od ase he ie a, Le en RR eg as A 0 oa asaya Vil, Xi 
Maroid Bauerion. “ua ATe ? Pinot. 8 eV ee Vill 
PS i OORT a Ce ee i re a Oe Ol 1 edie oe ie Ill 
RE ORES NTI RUB 28 AO gh La aKa Seo Weck SOL carn te RAG A ECG ee III 
seis “Gabrilewitich soi ie ree i i a ae Rr Ne V 
jhe be Cod od etek Sp naw auppehees Sane aigllter he Dot Diep cS oped cpl al ECA ee Re Dal iaRe Am ane acs ial SN aba a ei cian IE IV 
Pt We wth AEA Gh a ia eden atys °E ease DIRS a PRI 5 RRR MPL I RR LEE ING! Sp Sale Phe DML pees: tn VI 
pha) TSE ear a emt aD aR BACB sy ET aR NAR ae EN PRR al ERD «od ONES Sap TSS ee: XI 
Se Sa Ly ot 101) ae ee Nr Minot, DRAG eee ok OREN URE Sen A Rach eRe Aeem re ae EW ee HL NS LP mee aes III 
BSCE TLAGGL s ADI O LONE = sr. ork ch kero kk a aah a Bee oe ee a le og a er res Pee II 
po) head oa Be 2 A Sec AR Oy. A aN aap ROE OP BOE ene RRMA PNT BU ae, Sos  A? XII1 
mers A Tyewinne ioe 6822S ee SS eh de ae eas a ead i RE Ree ee xX 
Witacrie lewitzhs: 22.68. ee a i ee ee ie Me) ana ren XII 
I OY CO ESE 9a ORS a AN ea 2d en RR IN We DR ya ee Mee | I], IV, Vil, IX 
PRTG 1th: WAAR ORs cose tentang eee ee, tee ee ok cee be EP Aa Bet aOR XI 
bs) er he ENR” Fe Rp ce ee OSA CaSO R A CO EER ORE EN ME NOU TE Kony ha 8 Ls pate XI 
cee ae eT Ue Vol pol: he nee a URE BESS he eRe T ENE RET RES CRE heat hs tee MATES gk eb X, XII 
Meme ce gcyey SMR Es nage 222 EL Neglegh dre Sart os Gat at ete Aaa ga all GARI 8 roma R Sw taste’ Ta vekn dg etek 8% SM Shien ili poate IX 
Ye ES RES ORE eg Rod eT gt + 9 tana a Ra ta NEL NE eS Re Aa PURO ANCES RM Tk LAME 8 30 oly I 
My Pebeb Als C¥iT = 5 Sc: y Ame Nites it eee Rape OR EeRMM See, ys SES oReL Gry SAM ates Ree Ses Mes aRemem © Serie 0d Tree XIII 
PC PTW geet [0c | ROMO ge eee ye Ree eee one OEREIN 0 SPR ed Oa CREME ES ERERS SEUNG Sata Se Ae I] 
Mab eto Abt oA) so 4st) as |. Wee Mab2 Pae p MMMR e RPET aledeReeDy S.AHbRS OOTY ot le OER ER Mento oP Re Ree PRS cee EY a XI 
MATE EC AOTC Ado eee a ye te eee ee Gy een es Oe ene es ee RR ge VI 
BUPOTECRS  TRGCE OA LTO Rio! ed ok he eg Ee ee eh a ae a eae I] 











REPERTOIRE 
VIOLINISTS— 
VA PERIRS PAP TOWERS 3 oo en bbc cc cksuusber echt cule sbetccus sakoundid ge cucepay adsch sce cts tts a aeermy eae Meee ame ix, X 
REE RRR 7: |. Ser Sale ne a en RAs at aft Sa 2 le fap eR Tt Ore A ORT rea Dien aety, C mM PraeMS «eee Wet Sei I Ae SRR IB XII 
PETER a TP ea sas caaphtpispin scion baaden aa Soudehie aka pao Manel bu cas eevee ee ee Ill 
GRTRGAd Ty AGRURA ENED. shoo eyed be Gavia os cacot soos obec tochbana Uwcx se abasemda~an cone ch te cauis OAS GCRASE ESN Te eee XIII 
a Cee a hg St) Si ee il heehee tes ar ee te ON bal ai A RE RDP NGC CM LIS ee Side oso? Itl 
IVEA WE: OOO NE Soar soe esahe le ikeiosccti ees elee ed tide ee i eo eee. Il 
TWIG. POVGITAO OE ivesccckas ches cl de diet ods wth ehoree ute lO Nae V, VI, VU, VU, IX, X, XI, XH, XII 
TT Ee ee oe ce Sap odosdilh bdbedk coed oa AO IV, IX, XIII 
LEME” DOV CO: Coho 5 Fi sep epean tak: wipe cached -- dn dnigss bean -b eoEI de ad eh ee tae bb Lh a a eee II 
Eduard Tak ....... SEER Pot danse Sgn nC ctCh sane Vide pusran dad seutual de Counc toecute Lacnch tes Laer eae Sec oe I 
Sa Bie SLT g goose ae eget AG eg de Send ceau shad coke dkcbev chaus deed acaalin: beds are o aere tea ee XIII 
PR aria cat NPeR EB hoe ck oe ee dents atk i eT Se ere an ae A a a }, 1V,. XH 
VIOLONCELLO— ' 
IGTRCG PeTit Gee teed oe Bee Lee ade Lures” ot ana Sanaa § Me VTS WT ont oe ee 
Willem Dene }act ig nesters a Ae annua Saag Be ee Sen XII 
ALAS OE eure ee ieee er Oe a ya pay eee ae Ra kor Bee XI, XII, XIII 
POM She C SNE CD RNa sss: cod Sila pics ipa sonoddas ocinitc'ogna rs badd tums de dubskewanceacaadag -asbcasta Peco el abs ee ee Il, XIII 
PEEVES CUR LIOY. yen cen vests Ge aOk oad eat oh sep oct uate wl Pigeon Ee IER, 5 A St TR A ee II 
PIRI BOT green oi cep rsparhtie pisces orien pcnbnanncinen ormnvenetinnmey ec ESHA eS i oak, MARAE A eT ee ee a I 
JaSCha: ROW WELZ MM «8 oC. icc. -osncaccabinecdantpamibaceabadeh baci gato a rgheos ee ee XIl 
HARP— 
PVCU TN: a ermenr nc. ci Seyn et Cos Soe Te ee Bah ea ey Vil, VIM, IX, X, XL XH. XM 
BOGOR) Vater i comner wera coerce ehh eee, KA ko eS kT Sos anew ono Dies Se ae ee ae I] 
FLUTE— 
Rote Eta E> WU SEPR AG ssc ecehcsecaas ce Uk ise Sector We 75 La RS SN me RT Te ae oo Vi Oe 
CSET Gr UNO lg «sh Se os ee EG EE Soo ecb raddnd na bagedpaesbddertdeser¥s skate ke ee Sra XII 
CLARINET— 
BRIN ICE PROVEMCTER EE ee enh Se nk Sec, Became He sececes ek Meee Ah oe i ee a elle ae Vil 
QUARTET— 
For Oboe, Oboe d'Amour, English Horn and Oboe Barrytone. 
Messrs.-Addimando, Dupuis, Schipilliti, Shanis.................----.sc.ccccessecoossecesccecececceeeccececececccee XI 
OCTET— 
For two Oboes, two Clarinets, two Bassoons, two French Horns. 
Messrs. Addimando, Lombardi, Randall, Hazlett, Bell, La Haye, Hornig, Roth.......... VIII 
ORGAN— 
Ee a Wie | OY Se Rie eM a sn ee le aE Nee EOS Cranes Oe Cae ap eae Beier boast SiR), Xi 
PCR OVONK (EW, OMLNO Lt Hele act 8 ere Os SoS oo ie ha Jo ee phakic 2 ee eet Samy X 
SOPRANO— 
et ots Bo da pecan the et obs BANE ath. Te ene ee eee Aneta ee eee OO SI A maar ccgh Se I] 
Matcpiie,: Creve Woche oem oe ee ge! Oe ee es ee liaise 2 8h 8 i ee lV 
Siinore dé. Claneroen ...) ie LES Me a, ay aes soap reo) RR, eae ere 1V 
Gln ine Dux siete tinnd tat test wrist ne a RE EF ee. OG Se ees F XIII 
AU CSET s CTS Ys A Se el aS Hee Fas SP ane 7 ea aE Aa. 2 RPC ep fk RRR V 
BSCR ECM CRotare ene rE Se ee a 8S ots cyto 7 a ot SSE Se Sy Sk tp i ede ol II 
Le Oe ol SS SPS tre Or deat e EE Ran ae Sie eae Rehan maneane warts OS FP PER Ai XII 
VIZIO SPACES E EMP RORING oD. ie oc rece co ee a al aE ene, ok ce aM ta eed II 
WEEP TENG DVROORNE wank Seah ee te ed ae roe hr tot ss aeenena karerotie ere eae ones retin ie a nt ns Sa XIII 
PSTANCe! MCDB iin Co ea arn reer ‘ahs = ainkbie Sac Rep Na acy thal ac aoe outed ak ane aCe mae XI 
Niaetiba Aihara gies prec ite Rt ay a AS vies ES TD Pg as pees pr eae Ok ES HE EY oe I 
Ere rphee PCS Zid: 6s cso ecccsscescs eo sas, ee ee Sate) Sea el ee ER A, OF ] 
MEZZ0O-SOPRANO— 
2) TS GS ha ge Ear ai eee ts Be Rea Ra apie Be SY, GUE er ena MESSRS wee PEDO RCN Y CeAL SUIS IX, XI 
CONTRALTO— " 
IVDOPE RON PR MRSRS Me seabed todasak ob dusuv ed 30) castesedtalha cidbsy bivecart GARIN UN oor. da Po neds Berge e tee PN Ti ee XIII 
DE a ee ota Ce (DUT SRD ei ee aE OE REE PELE IN TTY SPS. SS ear ce ee Il 
Hino AP) ci | (2 Ae pools earth SS Ee ORS Se, Se RENE eS iag ate MOREA Demi eer eee Ze, ESS VI 
i ar Rs of bude | Re eat ape oie eet ay SRE SER A COPS See ER aaaemM ree aN he ME Ey yal Il 
Biviweatime  ScHtma ins Tieiike™ ao oeccce ae ech eele seh lac aces Soko nchks sa ks UE Sap tie Ill 
TENOR— 
Ree RROGB Ao Gos ie i aul del cea epee ke 54 Se eae a Co XI 
Nisei Oo Cagle te to) ee, brit at et RR, “ol eee a en XIII 
BARITONE— 
Perther Middle tote eC ite. ees yo a ee ra FY Nh Nl te SAME Se a XII 
Joseph< Sch watts: folsledkcshoe che esses Sak Sosa s Race eebed eels MEAS RS: Dares ae nore ae XIII 
Glatence: Whitebiliy ois SR ee ch lad Shindo date. ew et aaa Ill, X11 
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